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WOVAN (V. Q)
It’s easier with the lips slightly
wet .

I NT. PENTHOUSE APARTMENT - DUSK

A spectacul ar view of Central Park. PULL BACK to REVEAL: we
are in an incredibly |uxurious Manhattan pent house.

EXTREME CLOSE UP of a young woman’s |ips. She breathes in
gently.

WOMAN (V. Q)

...in through the nose,
(exhaling)

out through the nouth.

EXTREME CLOSE UP: the |ips part and exhal e sensual ly.

Wder to reveal: HA LEY RUTLEDGE, about 24, with short dark
hai r and good hyper-intelligent eyes which exude a stealth
sexual ity m xed perhaps with a youthful self-consciousness.

HAI LEY
Remenber, each breath is a bridge
to another breath. A story is
bei ng fornmed...

Hai |l ey raises an oboe to her |ips. BZZZT BZZZT. A text
nmessage al ert goes off.

VIEWON. DUNCAN, Hailey's 12 year old pupil, texting.

DUNCAN
(di stract ed)
Uh huh. Each breath is a bridge.

HAI LEY
(di scour aged)
Alright. | think that’s enough for
t oday.

Hai |l ey | eans over to pack her oboe and Duncan stares at her
| egs. BZzZZT. Duncan receives another text.

HAI LEY ( CONT' D)
Duncan, listen to ne, CK?

DUNCAN
Yes, M ss Rutl edge.
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HAI LEY
Tomorrow s a really inportant day,
ok? For both of us. Everyone’'s
com ng. So can you do ne a big
favor please: try to practice
before bed? Just a little.

DUNCAN

| will, certainly. Ch, ny noml|eft

your check. Hold on.
He darts off. BZZZT.
Hai | ey pauses, then decides to pick up Duncan’s phone.
| NSERT ON TEXT: “M/ teacher just bent over.” “lIs she wearing
a bra?” “Can’t tell looks like it” “Sucks!” “I wi sh ny dick
was a woodwi nd.”
Hailey rolls her eyes and picks up her oboe case.

CUr TO

| NT. BACKSTAGE - N GHT

CLCSE on TWD ATTRACTI VE MEN shooting the shit.

VAN 1
|"'min the car headi ng back from
Sag Harbor. ..

VAN 2

Sone rich bitch gig?

VAN 1
Exactly. And she's working ny
shaft, ny balls, ny shaft, ny balls
and at this point I"'mtotally
fucki ng hanmered of f six gl asses
of Riesling fromthe reception.
Miuttering "Ch yeah, oh yeah" but
I'm like, drifting...

Man 2 CHUCKLES darkly. Man 1 takes a dramatic beat.

MAN 1 ( CONT' D)
And then | pass out.

VAN 2
No! Was it the Lipitor?
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VAN 1
Per haps. Anyways, |’ mout for |
don't know how | ong, but next thing
| know I' m awoken with a chonp. And
' m scream ng, and she's scream ng,
slapping nme in the face. "You
not her fucker, this, you
not her f ucker that."

VAN 2
(impressed)
Sounds |i ke a conplete shit show.

MAN 1
Cet this. Mracle is two m nutes
|ater | had her back downstairs
finishing the job.

Man 2 doubl es over with LAUGHTER Interrupted by a voice--

STAGE MANAGER (O S.)
They' re ready for you.

SLOALY PULL BACK to reveal themboth clad in tuxes. Man 1
| eans over to Man 2, pats himon the back conspiratorially.

VAN 1

To be continued...don't let me

forget to tell you what she asked

me to call her
A smal| stage door behind them sw ngs open. The two nen
straighten their jackets, their bowties, take a breath, then
strut through the doors--
| NT. NY SYMPHONY HALL - STAGE - CONTI NUQUS

--onto the stage of a | arge synphonic hall, where they're
greeted with throngs of APPLAUSE and a STANDI NG OVATI ON.

It's clear: classical nusicians are totally bad-ass.
OPENI NG CREDI TS SEQUENCE:

Thrilling CLASSI CAL MJSIC played with virtuosity:

* Aviolin section bows in perfect unison.

* Sheet nusic pages flip past.

* A conductor’s baton stabs the air.
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* An i ntense PERCUSSI ONI ST holds his mallet, waiting for his
cue. Finally he strikes--BONG

CREDI TS END
Beet hoven’s 9th Synphony ends powerfully.

The conductor, THOVAS PEMBRI DGE, (60’ S) turns and bows to a
packed house. He is handsonme. An old Iion.

The nostly el derly audi ence appl auds ent husi astically. Wves
hel p their husbands to their feet. Thomas quiets the crowd:

THOVAS
Thank you for attending this
eveni ng’ s perfornmance of
Beet hoven’s 9th and final synphony.
What a perfect ending to another
magni fi cent season

He pats his forehead with a sil k handkerchi ef.

THOVAS ( CONT' D)
As nost of you know, tonight’s
concert will mark ny fina
per formance as conductor of this
or chestra.

Regretful murrmurs m x with thankful appl ause.

THOVAS ( CONT' D)
Now, just because you won't see ne
here, doesn’t nmean | won’t be here.
In fact, quite the opposite. | have
gratefully accepted the newy
m nted rol e of Executive Misica
Director. So | won't be going
anywher e--j ust yet.

The audi ence cheers.

THOVAS ( CONT’ D)
Before | go, | want to thank sone
very speci al people here tonight.
Actual ly, they are here every
ni ght; week after week, season
after season; working tirelessly to
bring these great works to life.
Soneti nes, we see each other nore
often than our own famlies do.
Sorry.

Thomas blows a kiss to his “jfe'ﬁPQEMh?&e-iﬁntgﬁugﬁﬁ%ﬂﬁsﬁnwposescmly

The audi ence | aughs.



THOVAS ( CONT’' D)
They are ny col | eagues, ny friends,
ny famly. They are the nen and
wornren of your Phil har noni c.

He turns and acknow edges the orchestra. They, in turn, tap
their instrunents as a sign of respect.

THOVAS( CONT’ D)
And on that rather suspended note,
pl ease wel conme the woman behi nd t he
curtain, our board chairperson Ms.
d oria Wndsor.

Goria Wndsor (60's, @enn O ose type) approaches the
spotlight. Thomas steps off to the side. She applauds him

AR A
Cood eveni ng and thank you Thonas.
For everything. And so, as one
novenent ends, anot her rmnust begin.
It is ny honor to introduce you to
soneone special. A nman who has set
t he classical world abl aze.

Audi ence nenbers start nurnuring with excitenent.

GLORI A (CONT’ D)
W first heard about hi mwhen he
headl i nes as youngest person ever
to claimthe Mahl er Award For Young
Conductors. He was 12.

LI GHTNI NG QUI CK "WEEK I N THE LI FE OF GUSTAVO' MONTACE:
A sil houetted FI GURE swings his baton with passion.

GARA (OS)
In notine at all, he has risen to
the top of the internationa
concert circuit.

VI EWfrom behi nd, the MYSTERI QUS MAN i n skinny jeans and
desi gner shades ducks into a |ino.

G.ORI A (CONT' D)
At 23, he conducted at La Scal a.

VIEWON. A jet taking off.
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GLORI A (CONT’ D)
At 25, he lifted the Warsaw Phi
out of bankruptcy and pl aced them
anongst the finest on the world s
st age.

The man | eads an ensenbl e of young South American children
who play hand-crafted instrunents.

GLORI A (CONT’ D)
He has been courted by Boston, San
Franci sco, Los Angel es, Mini ch.

FAST CUTS as the SYMPHONI C MJUSI C drowns out any ot her sounds.

- Paparazzi chasing this silhouette of success down
cobbl estone side streets -- armaround a beautiful ballerina.

-The cover of Rolling Stone.

-In an Eastern European town square, an enornous tarp is
yanked to reveal a flanboyantl|y-posed bronze st atue.

-A trans-continental orgy of celebrity!

BACK TO

I NT. NY SYMPHONY HALL - STAGE

The audi ence erupts.

AR A
Pl ease join me in welcomng a man
who need only be introduced by his
first name: your new conductor and
Musical Director, the spectacularly
tal ented GUSTAVO

She points to the bal cony nearest the stage. A spotlight
finds Qustavo, 28, devastatingly handsonme, trim wth |ong
curly hair. He stands and waves. He wears desi gner shades and
a black button up shirt with no tie, and a super-thin bl ack

| eat her tuxedo jacket.

The orchestra and audience leap to their feet and appl aud the
young conduct or.

Qustavo pulls out a baton and taps the banister. The crowd
falls silent. The orchestra, caught off guard, inmediately
take their seats.
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Qustavo, raises his baton as if he is about to begin
conducting and MAG CALLY it transfornms into a FLONER He
offers it to the crowd with a radiant smle.

The orchestra and audi ence | augh uproariously. Wth this
pl ayful gesture, Qustavo has won over the auditorium

SI DE of STAGE: Thonmas smiles with teeth gritted tightly, he
is covering it well--but inside he burns with jeal ous anger.

The two conductors - Thomas and Qustavo - bow to one anot her.
The torch has been passed.
G oria puts her hand on Thomas’ shoul der

GLORI A (CONT’ D)
See you tonight?

THOVAS
(sharply)
Goria, | love you--but don't

underesti mate me.

I NT. NY SYMPHONY HALL - BACKSTAGE - CONTI NUOUS

MOVI NG VI EW Thomas bursts through the stage doors. A stage
manager gives himthe thunbs up.

STAGE MANAGER
G eat performance, naestro!

Thomas fl ashes a pai ned smle.
H s assistant, SHARON, approaches hi m hol ding out a folder

THOVAS
Not now.

Thomas peels off his jacket and tosses it to her as he
mar ches of f.

THOVAS ( CONT' D)
Was he really wearing a | eather
t uxedo?

Thomas exits.

On Sharon, stunned by the outburst. She continues after him
as CAMERA conti nues past her, through a door--

| NT. BACK STAGE DRESSI NG ROOM - TMIH\IJL[QJ_S For educati onal

pur poses only



TRACKI NG ACRCSS nusi ci ans as they wi pe down their instrunents
and pack up.

--Aviolinist takes off his clip-on tie and tuxedo jacket,
reveal ing ordinary street clothes beneath.

--The tinpani st and the French horn player nake a qui ck,
di screte drug transacti on.

--An attractive woman in her early 50's, CYNTH A (think Susan
Sarandon) zips up her cello case and W FOLLOW her as she
steps out into:

EXT. NY SYMPHONY HALL - BACK ALLEY - N GHT

The pouring rain. Taxis honk and swerve around doubl e-parked
town cars.

Musicians litter the alley, snmoking cigarettes, and taking
swi gs fromshared fl asks.

Cynthia wal ks up to an ol der man, BRUNO, who is holding a
| arge upright bass as he nanages to flag a taxi.

CYNTH A

Hey sexy, you goi ng downt own?
BRUNO

Sorry, I’mgoing up, Cyn.
CYNTH A

Shit, | gotta be in Times Square in

20 m nutes.

BRUNO
Two- a- nights. Quch! Here, you
take this one.

Cynthia gives Bruno a kiss and a hug, then hops in the taxi.

Bruno adm res her perfect body as she hi kes up her black
evening gown a bit to step into the back with her instrunent.

PAN TO REVEAL Thonmas who is al so taking a nonent to watch
Cynthia s sexy ass.

Sharon stands inpassively behind, holding an unbrella over
hi m

THOVAS
Bruno, she played you beautifully.
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BRUNO
(smling)
Br avi ssi ma.

WOWAN S VO CE (O S.)
Thomas, darling--over herel

But Thomas doesn’t notice--he is still staring at Cynthia.
Sharon taps Thomas on the shoul der.

SHARON
Sir, your wife is trying to get
your attention.

A matronly worman, 60s, waves a bejewel |l ed hand out the w ndow
of a Town Car. Thomas’ face tightens as he gets into the
car. A Chauffeur shuts the door.

Sharon raps on the tinted window. Thomas rolls it down.

SHARON ( CONT' D)
(hol di ng out the papers)
M. Penbridge. Please. They wll
need a quote from you.

Thomas snatches it. The car pulls away, gets about ten feet,
screeches to a halt. He rolls down the w ndow.

THOVAS
What’ s t his?!
SHARON
The press rel ease i s goi ng out
toni ght.
CUT TO
EXT. TIMES SQUARE - N GHT
The I nperial Theater marquee gl ows wth:
“STYX s Qedi pus Rocks!”
Cut to:

| NT. | MPERI AL THEATER STAGE - N GHT
Curtain rises to reveal

Distressed Grecian colums in fr f. a cycl or
the Parthenon. A man in a tunic_g?gﬁﬁérﬁomﬁiraéggﬁb

tgﬁﬁ%llﬁg)i_u?goses only
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CEDI PUS
|'msailing away. ..
Set an open course for the Virgin
Sea. ..

I NT. ORCHESTRA PI'T - CONTI NUOUS

CAMERA TRAVELS DO As we di scover a conductor with a conb-
over, lustily sw nging his baton.

STILL LONER To find the cranped orchestra, bored and saw ng
away.

The ensenble is a fusion of rock and classical. There are
about 15 rnusi ci ans includi ng Hail ey.

Cynthia enters through a small door and expertly navi gates
her way through the dimy lit pit. She takes her place at an
enpty chair just in front of Hailey.

Cynthia is very late and the conductor shoots a di sapproving
look. Cearly not the first tine this has happened.

Cynt hi a renoves her cello, clicks on her |anp--but stunbles
to find her place in the sheet nusic.

Hai |l ey reaches forward and flips Cynthia’ s nmusic to the
correct page and Cynthia conmes in JUST in tinme.

ONSTAGE:

The Grecian colums rotate to reveal six slutty Vegas-style
dancer girls in fishnets and boots.

CEDI PUS AND G RLS
Cone sail away, cone sail away,
cone sail away with ne | ads!

TI ME CUT:

I NT. ORCHESTRA PIT - N GHT

Hail ey and Cynthia put away their instruments and sheet
nusi c.

The conduct or, BERNARD, approaches.

BERNARD
Cynthia, you're killing ne.
If it wasn’t for this pretty young

Id.ady’ toni ght woul d hé}’\(/ecgggﬂga- For educati onal purposes only
| saster.
(MORE)
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BERNARD (CONT'D)
(looking to Hailey with a smle)
| owe you. My | offer you..

CYNTH A
Easy Bernard. (To Hailey) Wuat’'s
your nane?

HAI LEY
|"m Hailey...

CYNTH A
Hai |l ey your com ng with ne.

Cynthia | eads Hailey towards the exit.

CYNTHI A (CONT’ D)
You' re wel cone.

HAl LEY
For what ?

CYNTH A
Keepi ng Bernard out of your pants.
| thought | knew every oboist in
town. |'mCynthia...

HAI LEY
finishing for her)
bl assio. | know.  Second
in the New York Synphony.
r

(
...De
| o

S eal honor.

Cel

It a

CYNTH A
(grins, then darkly)
You drink, | hope.

Cut to:
A Chanpagne cork POPS!

I NT. FIORELLO S RESTAURANT - BACK ROOM

G oria Wndsor and a group of synphony managenent and nenbers
of the press m ngle around Custavo.

AR A
To Qust avo!

G oria raises her glass.

GLORI A (CONT’ D)

| just love these ideas) re

so i nnovative. Thank Srg/d?a|$?n5 %—%r educational purposes only
(MORE)



GLORIA (CONT'D)

It’s the first tinme in a decade

can hear a beating heart again!

VE HEAR t he door burst open. Her face freezes.

ANGLE ON: Thomas, soaking wet, standing in
br oodi ng. Sharon stands behind him neekly.

GLORI A (CONT’ D)
(shocked-t hen coveri ng)

t he doorway

Thomas, |'’mso glad you cane. Can
soneone get a gl ass of chanpagne?

THOVAS
(sharply)
Not necessary, | wont be staying
| ong.

Thomas surveys the room A chilled silence.
press release in his fist.

THOVAS ( CONT’ D)

Is this a joke?

(reading in a

condescendi ng t one)
“Under the guidance of our new
Conduct or Qustavo DeSousa, our
com ng season will feature sone
surprising highlights, such as
turning off the house lights and

He hol ds t he

pl ayi ng sel ected pieces in conplete

dar kness. . .”

AR A
(gently, interrupting)

...just prelimnary ideas, Thomas--

nothing is set in stone.

THOVAS

What ‘s next--Bring Your Pet to the

Synphony Day?

AR A
W hired Qustavo to bring new
i deas, a youthful point of view
(di pl omatical ly)

You were part of the decision. You

continue to be part of the...

THOVAS

Are you trying to kill everything

we' ve wor ked for?

Qustavo cooly pours hinself cha&BAE%EJ”g '

For educati ona

12.
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THOVAS ( CONT' D)
Qur subscribers will not stand for
tinkering with the integrity of...
Thomas notices Qustavo bringing the glass to his |ips.

THOVAS ( CONT’ D)

(snaps)
Put that chanpagne down, M. Hair.
Chanpagne is for celebrating. | do

not consider the erosion of an
institution...

AR A
(enbarrassed)
Stop being so dramati c.

GQUSTAVO
Perhaps | shoul d | eave.

Qust avo doubl e- ki sses d ori a goodbye.

THOVAS
Wel|? Don’t you have anything to
say for yourself?!?
(cutting)
Say sonet hing--in English.

Qustavo stops at the door. Wth his back to the room he
speaks deci sively.

GQUSTAVO
Your first chair violinist, Emly
Wi, played sharp seventeen tines in
the first novenent. French Horns
cane in half a bar late in the
adagi o, throwi ng off the bassoons,
ultimately destroying any
possibility of Beethoven's desired
dynam c shift in bars forty-five
through fifty three. And the
second chair bass, Bruno Cassel, is
so old he can barely hold his bow.
| couldn’t tell who you were
torturing nore, me or him

Long, awful silence.

THOVAS
You pri ck.

Qustavo turns to face themall.
TV Calling - For educational purposes only
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QUSTAVO
| mreplacing six chairs
i medi ately.

(to Goria)
G oria, you ve been an exceptional
host ess.

He drains his glass and turns to Thonas.

GUSTAVO ( CONT' D)
(sincerely)
Maestro, | hope | don’t disappoint
neither you nor the traditions of
this great institution.

Qustavo wal ks past Sharon. She smles at him turned on by
his charisma. Thomas, for once, is speechl ess.

Cut to:

I NT. JOE ALLEN BAR - N GHT

PAN PAST: Rows of framed Broadway posters of fanous fl ops.
“Capenman,” “Carrie,” “Dance of the Vanpires”...

Thi s Broadway post-show haunt is a | ot dingier and nore
honespun than the luxe Fiorello’s.

A cute WVAITER, 20’s, tall and thin places a pair of tunblers
on Cynthia and Hail ey’ s table.

WAl TER
Two whi skies. Straight up for the
sil ver fox.

Hai | ey wat ches hi mwal k away. Cynthia picks up on it.

CYNTH A
Cute ass, right?

HAI LEY
(enbarrassed)

Total ly.

Hail ey takes a sip of the whiskey, shakes at its strength.

CYNTH A
| bet he’s a dancer. They' re the
best .

HAI LEY
The best?

TV Calling - For educational purposes only
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Cynthia leans in conspiratorially.

CYNTH A
Anecdot al evi dence and ny persona
scientific research suggests
there’s a direct correlation
bet ween what a man DCES for a
living and the way he fucks.

Hai | ey al nost spits out her drink.

Cynthia nods to a nearby table of men. Little black
i nstrument cases hang fromtheir seats:

CYNTH A (CONT' D)
Violinists, for exanple, comne
qui ckl y.

CUr 1O

A DARK BEDROOM a WOMAN (with a late 70’s hairstyle)
straddles a MAN. He becones over-excited and cones
instantly. She rolls off of himin total disappointnent.

CUT BACK TO

BAR Hailey is in shock, but swept up by Cynthia s racy
charm Cynthia nods to another table.

CYNTH A (CONT' D)
Per cussi oni sts. Pound you |ike
you're in a porno.

CUr 1O

HOTEL ROOM A portly percussioni st jack-hanmrers a worman. She
has an 80’ s hai rdo.

PERCUSSI ONI ST
(German accent)
| vant to gong your fucking ass!

BACK TO
BAR:
CYNTH A
Kind of fun, for about ten m nutes.
Cood cardi o though.

Hai |l ey | aughs and downs the rest of her drink. She scans the
roomand spots two men in turtl er\P%g|k|S1 n%t - tr'—%? Q%Cati onal purposes only
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HAlI LEY

(pl ayi ng al ong)
What about then?

CYNTH A
Pianists. Tricky. Typically they’ Il
fall into two general groups. Jazz
and dassical. | go for Jazz.

HAI LEY

Wy ?

BATHROOM STALL: Door opens and Cynthia (nowwith a 90 s
hairstyle) tunbles in to the stall with a pianist. He runs
hi s hands across her body and up her skirt, fingering her.

CYNTH A
| nprovi sation--they play off YOU.
Al so, they're into ensenbl es.

She noans in delight. The stall door opens and they are
j oi ned by anot her wonan.

BACK TO
BAR Cynthia considers the nmenory fondly.
Hailey grins wide like a Cheshire cat. 1It’s clear that deep
within her lies an untapped sexuality.

HAl LEY
What about conductors?

Cynt hi a downs her whi skey.

CYNTH A
Trust ne, too conpli cat ed.

Suddenly, Cynthia funbles for her phone--

| NSERT: Text message: “Were are you?” Cynthia takes a deep
breath, tucks the phone away. She notions to the waiter.

CYNTH A (CONT' D)
Hai | ey, oboists are a rare
commodi ty these days. Strings, on
the other hand? We're |i ke hyenas
fighting over the sane dead ani nal .
(Sincerely) You re really good.

Hailey smles, flattered. The waiter approaches their table.

WAl TER
Anyt hi ng el se | adi es?

TV Calling - For educational purposes only
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CYNTH A
Your nane.

VWAl TER
Excuse nme?

CYNTH A
Your nane, hotshot?

WAl TER
(taken aback, sm |l es)
Joshua.

Hai |l ey | ooks nortified.
CYNTH A
You | ook |i ke a dancer Joshua, am |
right?

He | aughs, good-natured, self-confident.

JCOSHUA

Yes--ballet, studying at Juilliard.
CYNTH A

Wl | then, Joshua, Hailey. Hail ey,

Joshua.

(to Joshua)
Hailey is an oboist fromNorth
Carolina. (to Hailey) Joshua is a
bal | et dancer here in New York.

She wi nks at Hail ey.

HAI LEY
(trying not to turn red)
Nice to neet you

JOSHUA
(1 aughs)
You too, Hailey.

He stares at her for a nonent, infatuated. Hailey doesn't
know whet her to swoon or junp out a w ndow.

Just then, Cynthia s phone vibrates with another text.
| NSERT: “1 need to see you NOW”~
Cynt hi a texts back.

CYNTH A

(while typing) : i
Listen, | better be ggi\/ncgiz?l ling For educational purposes only
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CYNTHIA (CONT'D)
(to Joshua)
Wiy don’t you sit down and the two
of you chat a while?

Hail ey’ s eyes widen. Josh smles.

HAl LEY
(pani cky, to Cynthia)
But... W could share a cab.

Cynt hia pl aces a hand on Hailey’s shoul der as she collects
her purse.

CYNTH A
|”mnot taking a cab. G ve ne your
phone nunber. Let’s stay in touch.

Hail ey pulls out a honme printed business card. Cynthia takes
it, throws sone cash on the table and | eaves.

There is an awkward nonent between Joshua and Hail ey.

HAI LEY
You don’t actually have to stay
here and talk to ne.

JCOSHUA
Vell, | was about to take off. A
bunch of us are going out tonight
if you want to come with?

HAI LEY
|"d love to but | have to get up
early tonorrow.

JCOSHUA
M/ | oss.

Of Hailey. Smtten.

| NT. TOM CAR/ MANHATTAN STREET - N GHT

VI EW THROUGH the tinted wi ndow of an idling town car: WE SEE
a figure waiting on the sidewal k. The w ndow rolls down,
it’s Cynthia.

CYNTH A
(annoyed)
This is a hundred and fifty
t housand dol | ar-pricel ess cell o,
you asshol e.

TV Calling - For educational purposes only
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VO CE (QS.)
Just get in.

CYNTH A
Don't treat ne |like a hooker. I
shoul dn’t have taught you how to
text. Pop it.

The trunk opens.

| NT. TOM CAR/ MANHATTAN - NI GHT
Cynthia and Thormas ride in silence. Finally:

THOVAS
M/ world is falling apart.

He takes a sip of scotch.

THOVAS ( CONT' D)
He’s good, isn't he?

Cynthia stares at him not sure what to say.

THOVAS( CONT’ D)
Wul d you fuck hin?

CYNTH A
(annoyed)
Ch pl ease. (beat)
Is this the kind of night it’s
going to be?
(to the driver)
Let ne out.

THOVAS
(to driver)
Keep goi ng.

CYNTH A
| f you have to ask the question
you al ready know the answer: yes
he’s good. He’'s a nonster.

THOVAS
He’ s maki ng cuts.

He has Cynthia s undivided attention.

THOMVAS ( CONT’ D)
Wodwi nds and brass. For now

Thomas chuckl es rueful ly, stariﬁa/gﬁw'ép fHé”nF%ﬁﬁm§Q9Wi grposescmly
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THOMAS ( CONT’ D)
| was hi monce.

CYNTH A
You still are.

Then with one flick of her hand, Cynthia springs open his
belt buckle. He grabs the back of her head and pulls her
cl ose.

CUr 1O

EXT. HAI LEY' S APARTMENT BUI LDI NG - NI GHT

Hai | ey approaches an industrial |ooking building in a sketchy
nei ghbor hood.

I NT. HAILEY’ S APARTMENT- CONT' D

A party is going full swing in the tiny apartnent. Forty
peopl e snoke, drink and shout over |oud classical nusic.

- TWD NERDY GUYS share a bottle of Schnapps and |isten
intensely as they read along to the sheet nusic.

QUY #1
Listen to that | egato!

QUY #2
(deeply inpressed)
| just cane.

-A super stoned girl snmokes pot froma bassoon crudely
fashi oned into a bong.

-A hand reaches into a secret conpartnent inside a violin
case and pulls out a baggy of coke and a rolled up bill.

and sexy bl onde puts on a CGeorges Bizet LP. This

- A pe e
E, Hailey’'s gregarious roommate and best friend.

tit

is LI zzl
LI ZZI E

Let’s get Bizet!

She scratches the record DJ-style.
Hai | ey opens the front door and enters. The |ook on her face

tells us that these parties happen all the tine. She just
wi shes it wasn’t tonight.
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LI ZZI E ( CONT' D)
Chhh shit--1 ook who's here--the
party’s about to get craaazzee!

Peopl e cheer. Hailey gives a nocking ‘raise the roof’
gesture. She tosses her keys into the bow .

LI ZZI E ( CONT’ D)
You gotta see ny new invention, try
it.
PAN TO REVEAL:

Partygoers crouching around a joint taped to a netrononme. A
person takes a hit each tinme it goes back and forth.

HAI LEY
Awesorne--but | need ny | ungs
tomorrow norning. |1’ mgoing to bed
ever ybody.

LI ZZI E

Bed?! Looks |ike your bed s taken.

Li zzie points to a funky brown couch. A sexy Japanese gir
sits with a cello between her legs. An intense guy with a
goatee sits behind, guiding her bow.

HAI LEY
Ugh. Then |’ m sl eeping in your
bed.

LI ZZI E
Just stay up--have a drink, rel ax,
go nuts.

HAI LEY

(dry) _
Rel axi ng and going nuts are
opposites. | |love you. Goodnight.
| NT. BEDROOM

Hai |l ey stands in her bra and panties brushing her teeth.
She applies face cream

She | ays out her one nice dress and a pair of shoes for
tonorrow s recital.

She sets her phone alarm hits the light and gets into bed.
She feels sonething--pulls out sge,fens bEjets,andohas$8Pposes only

themonto the floor.
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Dar kness. The party THUWPS on the background.
SUDDENLY, the door sw ngs open. Light floods in.

LI ZZI E
Hot guys are on their way over.
Want nme to save one for you?

HAlI LEY
No.

She shuts the door. Then cones back in.

LI ZZI E
There’s a flutist out here who
wants to play you in ‘showdown’ .
He says he’s awesone but | think
you can take him

HAlI LEY
No.

LI ZZI E
That’s what | told him

Hail ey puts the pillow over her head.
A muffled chant fromthe |iving roomgrows |ouder:

EVERYBCODY
Hai | ey! Hail ey! Hail ey!

She opens the door, squinting in the bright Iight.
HAI LEY
(a smle cracks)
| hate you guys.
Cut to:

Knuckl es crack. A flute is assenbled. Shots are poured.

Hail ey sits opposite her opponent, a frail yet confident
FLUTI ST. They stare each ot her down as they warm up.

A Chianti bottle whirls on an old piece of cardboard that has
a pie chart indicating an era of music (Romantic, Baroque,
20th Century) as well as drinking instructions.

The bottle | ands on “ROVANTI C--2 shots”. “Qohs” fromthe
gat hered crowd.
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The flutist downs the drinks. He gags and recovers. The
ref eree passes over sone sheet mnusic. The flutist plays--
he’s very good. The crowd is rapt.

Now it’'s Hailey' s turn to spin the bottle. Lizzie rubs her
shoul ders |i ke a coach.

LI ZZI E
Soon, he’ll be beggi ng someone to
pull the flute out of his ass.
Hai | ey downs the shots and takes the sheet nusic.

She licks her lips and begins to play. She is quite
i ncredi bl e and plays flaw essly.

The flutist raises his eyebrow ‘not bad' .

The bottle spins. Another shot. It goes back and forth

i ntensely: the passages are becom ng nore conpl ex and t he

al cohol taking effect.

The crowd is on the edge of their seats.

The flutist finishes with a flourish. Sneers.

Now it’s Hailey again. She downs 2 shots. Amazingly, she is
able to play an very el aborate piece with precision. The
crowd all recognize that she is bound to be the w nner.

Li zzi e gestures “smack-down!”

Unbeknownst to Hail ey, Josh, The waiter fromJoe A len cones
in the door with sone friends.

He is transfixed as he watches Hailey’'s fingers. It is
beyond sensual
JCOSHUA
(to hinself)
I ncredible...

Suddenly Hailey notices Josh watching her and sharps a note,
badly. She turns bright red. Loses focus, stops DEAD

The crowd all hoot and | augh. The flute nerd punps his fist!
CUr TO

EXT. FI RE ESCAPE - LATER

Hai | ey, dr .unk. and enbar r assed, . S'll\; %alql"tn%i -CleFaneI:Ilh](?atfi Ioﬂﬁ pur poses only
escape. Lizzie cones out and joins her.
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LI ZZI E

(urgently)
OMG How do | |ook? Tranny

trai nw eck?

HAI LEY
You | ook fine. Totally fine. Wy?

LI ZZI E
Those dancers are here!l One of
t hem - Joshua Merriweat her--ny
friend says he’s the hottest thing
at Juilliard.
(beat)
| " mgoing to seduce him

A knock on the window. The two girls turn to find Joshua
poki ng his head out the w ndow.

LI ZZI E ( CONT' D)
(trying to cover)

...s0 yeah, | was like, “lIt’s been
totes hard since ny ex-boyfriend
died...”

JOSHUA

Mnd if I join you?
Joshua clinbs out onto the fire escape.

LI ZZI E
(seductive)
Heya. |1'mLizzie, this is ny
place. That’s ny roomate..

JOSHUA
Hailey. W net.

Li zzi e, taken aback, is instantly jeal ous.
Just then a drunk boy sticks his head out the w ndow.

DRUNK BOY
Li zzie. You better get in here...
(shaneful pause)
Un it’s kind of an energency.
Vomt in your victrol a.

LI ZZI E
Fuck, that’s an anti que!
(to Joshua, all flirty)
The duties of the host beckon... |

won’ t be | ong. TV Calling - For educational purposes only
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Joshua smles, watching her go and rolls his eyes to Hail ey.
He renoves a one-hitter fromhis coat and takes a deep hit.

JOSHUA

(exhal i ng)
Want sone?

HAI LEY
No thanks. Snoke is the eneny.

Hai |l ey shivers. Joshua wafts it away.

HAI LEY ( CONT' D)
It’ s freezing.

JOSHUA
Her e.

He unw aps the scarf fromhis neck and puts it around Hail ey.

JOSHUA ( CONT' D)
You play amazingly well.

HAl LEY
Thanks.

Ankwar d pause.

JOSHUA
North Carolina, huh?

Hai | ey nods.

JOSHUA ( CONT' D)
|"mfrom Nashville. Kind of close.
(beat)
Pretty overwhel m ng pl ace, huh?

Hail ey | ooks up. A kindred spirit.

HAI LEY
(gently)
Totally. | feel like all | dois

spend ny time doing is figuring out
how t o make noney, how to be a good
roonmat e, a good daughter, a good
girlfriend--

(a nonent between them
Li ke none of it’s about the art.
When |’ m successful - -

She drifts off.
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JOSHUA
You think it will be easier?

A beat. Hailey considers this darkly.

HAl LEY
It better be.

JOSHUA
(rreani ngf ul | y)
| al ways wondered, do your |ips
hurt after playing |ike that?

Hailey is uneasy. He is clearly hitting on her, but in a
very sweet way. He noves in closer and puts his fingers on
her 1ips.

HAI LEY
They used to. Now they are kind of
used to being used | guess.

Joshua |l eans in and kisses Hailey softly. Then, interrupting
t he nonent, Lizzie sticks her out head the w ndow.

Joshua and Hailey pull apart. Hailey is very enbarrassed.

LI ZZI E
(still jealous)
Sorry to break that up, but Hail ey,
| think Hank had an accident on
your bed as well.
(to Joshua)
M/ couch

Hai | ey stands up qui ckly and bunps her head on the fire
escape.

HAlI LEY
Shi t!

She hurriedly gives Joshua back his scarf and goes i nside.
Li zzi e cones out and casually sits next to Joshua. d ose.

LI ZZI E
(forced flirtation)
It’s cold outside of ny apartnent
huh?
(re: the scarf)
Mnd if | borrow that?

CUr 1O
BLACK

The sound of a ringtone:

TV Cal ling - For educational purposes on
Pachal bel 8 'Caifon. purp y
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| NT. LIVING ROOM - MORNI NG

Sunlight streaming in through dirty w ndows.

Hai | ey, asleep on the couch, blinks awake. She funbles for
her ringing cell phone al arm

| NT. BATHROOM - MORNI NG

Her hair is a ness, her eyes are bl oodshot.

She takes four Advil and splashes water on her face.

| NT. LIVING ROOM

Hai | ey, wearing her nice black dress, steps over zonked out
nusi ci ans and beer bottles as she spots her oboe case beneath
a drunk girl’s head. She grabs it.

DRUNK d RL
VWhat the fuck, noml ?

CUr 1O

| NT. PENTHOUSE APARTMENT - DAY
El evators doors open to REVEAL:

Hai | ey wearing huge sungl asses. She steps out, noving
sl owvy.

Her POV: noving through the tony apartnent (fromthe opening
scene). Chairs are arranged by a little stage in the living
room \Well-dressed guests m |l about.

| NT. DUNCAN S ROOM
Duncan hol ds the oboe.
DUNCAN

| practiced |ast night. Focused on
ny breathing--like you said...

HAI LEY
Duncan, shut up. (Deliberately)
CGet ne sone water. |I’mextrenely

hung over and I’ mnot proud of it.

A KNOCK on the door.  Duncan getﬁ/ T(?qu i%t €Tkor educati onal pur poses only
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WOVAN S VA CE
(through door, enthusiastic)
Ten mnutes till showi ne!

Duncan brings the gl ass.
CLOSE ON DUNCAN
DUNCAN
(seriously)
Each breath is a bridge to anot her
breath. Like a story unfolding...

A nessage al ert BUZZES. Duncan | ooks at Hailey, slightly
annoyed.

Hai | ey pl ays the nessage on speaker phone.

CYNTH A
(voice mail)
Hailey. 1It’s Cynthia. | don't

care what the fuck you are doing
right now, drop it and get over to
the Synphony Hall. GQustavo is
hol di ng auditi ons! They are seeing
woodwi nds until 11. You didn’t
hear it from ne.

Hai | ey rubs her tenples.

HAI LEY
| can’t fucking believe this is
happeni ng.

Duncan is pleasantly surprised by her choice of |anguage.
She shakes her head, crestfallen.

HAI LEY ( CONT' D)
Gk, where were we?

DUNCAN

--You're going to be |ate.
HAI LEY

| can't...
DUNCAN

Hai | ey- - go.

Hai |l ey slips her sunglasses back on and grabs her oboe case.
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DUNCAN ( CONT’ D)
You can sneak out through the
servi ce el evat or

HAI LEY
What about your nonf?

DUNCAN
You kidding? |If you get that job
ny nomw ||l brag to everybody t hat
her son takes | essons fromthe
oboi st of the New York Phil. GCet
out of here.
She ki sses himon the cheek and is out the door. H's face

turns RED and he instantly reaches for his phone to send a
text.

CUr 1O

SYMPHONY HALL STAGE - DAY

A LARCE WH TE SCREEN st ands al one on the stage.

The SI LHOUETTE of an auditioning oboist is cast by a |one
spotlight. (Note: the screen keeps those who are auditioning
anonynous. )

I NT. NY SYMPHONY HALL

A dimnusic stand light in the audience illum nates Qustavo
and his assistant, Sharon. (Previously Thomas' assistant)

Eyes shut, he listens intensely to the nusic. Suddenly:
GQUSTAVO
(to Sharon)
NO.

CUr 1O

| NT. TAXI
Hai | ey checks her watch.

She is trying her best to cut a reed for the oboe as the car
| urches through the halting traffic.

CUr 1O
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I NT. NY SYMPHONY HALL

Qustavo wat ches anot her audition, through fingers folded
across his face. Leans over to Sharon.

QUSTAVO

(i nsistent)
Not perfect. Needs to be perfect.

I NT. TAXI - DAY

Hai |l ey | eans forward.

Cut to:

HAlI LEY

Excuse ne sir, how nuch | onger?

The driver, who has been tal king on the phone in a foreign
| anguage, shouts back:

DR VER

Faster if you wal k.

Hail ey urgently shoves a wad of crunpled bills, coins, and a
METRCOCARD t hr ough t he di vi der.

HAlI LEY

It’s got like five dollars on it--

sorry!

She stunbl es out the

cab door, only a few blocks left to go.

CUr 1O

I NT. NY SYMPHONY HALL

The final audition has ended. Only the enpty chair is in

si | houette.

QUSTAVO

(to Sharon)

Next ?

It’s over,

SHARON
sir.

Qustavo takes this in. Deep, disappointed breath.

He rises, collects sone papers, and | eaves.
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EXT. NY SYMPHONY HALL - FRONT STEPS - DAY

Hail ey races up the steps--two at a clip. She passes a
HOVELESS MJSI Cl AN pl aying the violin. The sight stops Hail ey
for a nonent dead in her tracks. She shakes her head in

di smay.

Then ducks under a canopy and through the stage door.

Cut to:

| NT. NY SYMPHONY HALL - CONTI NUOUS
Hail ey steps onto the stage and stares at the enpty seats.

It’s over. Oushed that she has m ssed her chance, she
begins to cry.

She starts to wal k off the stage--but stops.

She slowy wal ks towards the auditioning chair and sits down.
She opens her oboe case.

| nsi de, something surprises her: wapped around her oboe is
Joshua’s scarf. A note witten on sheet nusic reads:

“I'f found pl ease call Joshua Merriweather at 212 555-6768"
She smles as she puts the scarf around her neck.

Then, as if it were the audition, she takes in the deepest
breath of her life.

| N THE DARKNESS behind a curtain of a box seat--Qustavo is
pressing his body agai nst Sharon as he works his hand under
her shirt. She breathes heavily.

Then Hail ey begins to play.

The sound stops Qustavo dead in his tracks. He | ooks up.
He sees the I one silhouette of Hailey playing.

Qustavo | eaves Sharon standing there. He sits down. d oses
his eyes.

He DDMB his reading lanp slowy until it is..

... BLACK.

Al we hear is the rapturous nel ody of the OBCE.
“MZART | N THE JONGE' "9
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