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ZXT. LONDON. 7I3S - DRY A 

- 7: is snowing. Sushed New Year's morning. Views of London 2fter 
:he nlaht berore. ?2rty stragglers. The fountain in Trafalgzr 
Squzre has frozen. Lone pigeons cower under fzlling snow. 

EXT. BRIDGET'S STXET - 'IXIDGHT 3 

EXT. 2RIDGZT'S TAT. SKYLIGHT WINDOW - DAY A 

Framed very-.messy. bed - no h w n  
u 

h. 
. -. *--: :! 

. . 
.-- 

Strange sounds emerqe fzom the bed - then slowly movement - ana 
2t l a x  - the worse for wear - mascara eyes - czazy hair - still 
in clothes from the nlght before - Brldget Zones emerges. 

BRIDGET 
i'uck a duck. 

As she .czawls ocz of bed .... -. .. . , ;_.. 
? 

BRIDGET. V/O 
New Year's Day. .Another year gone. 0 God. 
Everyone else has fmutatedz;iatoSmug 
Marrleds, havinq children - plow! plop! 
plo~! - left, right and centre.-llna I'm 
still going to bad parties. 

SCENZ DELETED 

SCENE DELZTED 

INT. NEW YEAR PARTY. NIGHT. 

CUT TO aridget ~t a party drinking E dangerously lzrge shot. 

CUT TO Sridoet being chatted up by 2 questionable rran as the 
?arty - while scooplng from an eno-nous bowl of guacaole ... over 
nis shoulder Sharon snows dismay C Zuae thinks he's gay. 

CUT To Bridget, still talkins to the handsome man, takes a miqhty 
drag fzom a joint - end fallzag szrziqnt behind a couch. The man 
takes advantage of the moment to slip away. 

CUT TO Bzidget emergtng from behind ihe couch, by Sharon md,Tom 
and Jude - making a don't worry - I'm fine:-sign - then taklng 
rhe jolnt back aaain casuallv - havina a Duii - 2nd there she 
goes-again, down-behind the Eouch. 

., 



- - 
3 INT. 3?.13GETfS 'U.T. L I V I N G  2OOM - MY 

Cut t o  h e r  s i t t i n g ,  p r e s e n t  t ime ,  on a  c h s i r ,  i n  a  s h o r t  n i g h t -  
gown. She p icks  u? a d i z r y ,  unwraps p l a s t l c  wrapping.  

SRIDGZT O.S. 
3ave made Dig d e c i s i o n .  This y e a r  w i l l  
rake :oral c o n t r o l  of my l i f e  and become 
p e r f e c i  modern woman. Besolut ion Number 
Cne - i n  o r d e r  t o  mark t r i u q h a n t  y e a r  i n  
which e v e r y ~ h i n g  s fons  being s h i t  and 
:urns o c t  v .  g. - .  w i l l  keep a  d i a r y .  

BRIDGET JONES'S 
DIARY. 
Kick s t r z i q h t  i n t o  S i n a t r a ' s  upbeat  v e r s i o n  of the .Rodger s  Hzr: 

w c l a s s i c  - Have You Met Miss Jones?' - f o r  t h e  c z e c l t s . .  . 
S r i a g e t  cross- legged,  w r i t i n g  i n  new d i a r y  ... 

BRIDGET O.S. (CONT'D) 
Zanuary 1st. 9 s t o n e  5 .  Alcohol u n i t s  - 
3 5  L ouch! ) C i a a r e t t e s  22  ... I s h e  
c r o s s e s  ou t '  t h e a  '2 '  and makes it ' 3 '  - 
'32' ) Calo r i e s  5424  - shouldn ' t  have -. r l n i s h e d  t h a t  guacamole. 

BRIDGET V.O. 
Not t h e  i n  s h o r t  c r e d i t  sequence t o  
demonsrrate a l l  r e s o l u t i o n s  - b u t  ma jo r  
ones inc lude  ..... 

During c h i s  s?T:.lcn=e s h e  i s  seen e n a c t i n g  most of t h e s e  - . 
- w i l l  stop smoking, s t o p  d r i n k i n g . .  

She S C ~ S  OU: zn on ly  j u s t , l i t  c iga-ye t te  - th rows ayey 2 , 9 1 2 ~ 5 . 0 f  
wins an? i h e n  s o r t  o r  cezcn-SCOO?S it j u s t  i n  t i m e  zack  I n t o  i n e  
g l a s s ,  :.as a  s i p  - n a s t y !  - s o  tnrovs  1; away a g z i z .  

- a  l o t .  stop f a n t a s i z i n g  &out 
u n r e a l i s t i c  men... 



.._ . < ':= -. . INT.  s?.~DG<T' s SATXXOOM. INT.  /2XT o 

Her hand sl i?s i n  and s l i p s  2 George Clooney  c a l e n d a r  o f f  t h e  
hook i: hangs on on t h e  door.  

63 INT.  3XIDGET 3ZDROOMS. DAY. 

3 3 I D G E T  O.S. 
. . .  and, c r u c i a l  I b e l i e v e ,  w i l l  a lways  

Chrow y e s t e r d a y ' s  used p a n r s  i n  l a u n d r y  
b a s k e t . .  . 

towards t h e  
of p a n t s  s i u ~ k  

t o  

W i l l  a l s o  l i v e  own l i f e  u i t h o u c  b e i n g  
b u l l i e d  by people  i n t o  t h i n g s  I d o n ' t  
want t o  do. 

She answers it. The music s t o p s  dead. 

BRIDGET 
Yes., don1: worry, Mum - 1'-1l b e  t h e r e .  

c.' L;, ..<- 
#, She hangs up. --.- . 

. . :: .--- 
BR~DFT:.L~O~~&P L~ 

Very bad s t a r t .  

She i n s t a n t l y  t a k e s  t h e  c i g a r e t t e  o u t  o f  t h e  z s h t z a y .  

7 I N T .  3RIDGET'S XAT. SALLWAY - NIGET 

S r i d g e t ,  wrapped up f o r  w i n t e r ,  coming d o w n s t a i r s  w i t h  a b i g  
ca se .  She p z s s e s  a  p l e z s a n t  60 y e a r  I n d i m  man o l d ,  jcst taKinq 
h i s  garbage o u t  - M r  Ramdas. 

MR RWDAS 
Happy New Year, Br idge t .  

3RIDGET 
Thanks H r  Ramdas - how's your  ~ ~ i f e ?  

.- MR P,4YDAS 
S t i l l  dead. 

3RIDGZT 
0 yes  - t h a t ' s  r i g h t .  So r ry .  S t i l l  s o r r y .  
Stlll - Happy New Year! 

(CONTINUED 



Pi?. .X=-VDRS 
Thank yz-, svee thearc .  

€1 
.. LXT. ST F?NC?.AS S?.P.TION. SUSTON ROAD - 5AY. 

Snow f e l l s  on t h e  road snow towards S t .  P a n c r a s  s r a t i o n .  New 
Yezr 's  Pa r ty . r eye l ;= r s  a r e  makin t h e i r  way home. 3 r i a q e t  comes 
i n t o  view, D l c  ,y ~ ; t ,  through f y u r r l e s  o f  snow, c e r r y l n g  h e r  
ove rn igh t  bzg. 

BXIDGZT V .  0. 
A 1 1  i n  211, w i l l  develop i n n e r  p o i s e ,  and 
sense  of s e i f  a s  mature woman o: 
subs t ance ,  camplete without  b o y r r i e n d  . . .  

And n o t  

a c i g a r e r r ?  - 

BRIDGET 
Fuck. 

aRIDGET V/O 
Doesn't ma t t e r  - g iv ing  u s  anyway, of  
cour se .  

. EA TNT. ZNTRANCE TO ST DANCRAS S,??+TION -...,DAY. 8 
w -. . ~ I . .I : .; .. .-- -. 

She walks p a s t  a  huge p o s t e r ' ; o f ' a  -- v e r y  s l i m ,  long- legged  model- 
< 

BRIDGET ' k0  ;- -' 

W i l l  z l s o  not  be ~ a r a n o i d  abou t  b e i n u  - -  -~~ -~ 

o v e n e i g h t  and w i l l  l e a r n  t o l o y e  my- 
t h i g h s  a s  being j u s t  t h e  s o r t  o r  t h l g h s  
many men enjoy 1 i n g  between, e s p e c i a l l y  
t h o s e   live 13 1 g t h  cen tu ry .  

She scops  t o  g i v e  money t o  a  ?aunt HOMELESS COUPLZ, and t h e i r  
dog. She walks on.. 

HOMELESS MAN 
What a  l o v e l y ,  ca r ing  person.  

HOELESS W O W  
Yes. Sn+me about t h e  t h ~ g h s .  

HOMELESS L9N 
Yeah, she  could l o s e  a  s t o n e  o r  two.  
Th+nks , Chubbs ! 

a 3  INT.  ST ?.rNCTJ.S STATTION. !%?'-IN CONCOURSS - 3AY 

f 
9ridget v a 1 k s  on  th rough .  

(CONTINUED 



STATION PNNOUNCE?. 'i . 0 . 
*Besserr, ?.j..il v i s h e s  t o  inform a l l  
Fassengers  char  t h e r e  i s  a c t u a l l y  n o t h i n c  
whatsoever t h e  m a t t e r  w i t h  S r i d g e t   ones' 
t h i g h s  .... 

8C INT.  ST PANCPAS STATION. PLATFORM - DAY. 

 bridge^ cont inues  t o  walk. 

STATION ANNOUNCER V . 0. 
Passengers a r e  reminded once a g a i n  t h a t  
you do nor need t o  look  l i k e  a  s t l c k  
l n s e c t  t o  be a t t r a c t i v e .  Mar i lyn  Monroe 
i s  a  good example - and Madonna i n  t h e  
e a r l y  
who PE& Td;-m urse-haX77n*, 

t e  1 a t m Z i n J i l l y  n t B e a l  and 
Bento X @  r-f~i~d h i z . 3 ~  ?'-I 

r. 'd . e. - d r. . - A .LA .z> '!> . .A -- 

SCENE DELETED 

10 INT .  TRAIN COMPhRTMENT - DAY. 1 
,-" 

0- CUT TO on t h e  t r a i n .  SRIXET ,i.s i n  h e r  DIARY i n  h e r  t i g h t  
sc rawl .  . . . .. % . .- 

. . . .. . . . . . . . 
i-- .? .: 

BRIDGET ?. 
V. important  - w l E l  n o t  fZli.'f6r any more 
of  t h e  fol lowing:  c o d t m e n t  - p h o b i c s ,  
misogynis t s ,  megalomaniacs, i r e e l o a d e r s  
o r  p e r v e r t s .  

She looks  a t  male pas senge r s  b e s i d e  h e r  and coming towards he r .  
che t ime sne  reaches  pervert', t h e  camera whizzes  back t o  

' L s o g y n i s t '  man. 

W i l l  a l s o  become more i n t e l l i g e n t  by 
r ead ing  e x c e l l e n t  books of  p r r ze -winn ing  
q u a l i t y  .... 

She t a k e s  out  a  copy of 'The Fan i shea  3oadr  b y  Ben Okr i .  Nods 
i n t e l l i g e n ~ l y  a s  sne  s t a r t s  t o  r ead  ( w e  g l i m ~ s e  a p i c t u r e  of t h e  
a u t h o r  on t h e  back a s  we do ) ,  and i n s c a n t l y  h e r  eyelids s t a r r :  t o  
droop. 

Though musr: ?e c a r e f u l  n o t  t o  l o s e  t o u c h  
wi th  p o p u l z ~  c u l t u r e .  

She t a k e s  o u t  'Hel lo '  and devours  i t .  She speaks  t h i s  l i n e  ocr: 
l o u d . .  . 

< 

(CONTINUED 



3AIDGET (CONT ' D l  
0  Fergie ,  Tergie ,  ? e r q i e  - who c o l d  YOU 
you l o o ~ e a  good i n  t h a r ?  

Turns anoihez page - t hen  obv ious ly  her  c o n c e n t r a r i o n  d r i f t s  a 
Si;. . . 

a R I D G E T  (CONT' D l  
Also w i l l  no: obsess  HOPELESSLY about  
Daniel Cleaver a s  is  p a r h g t i c  zo have 
c rush  on boss i n  manner o r  Miss 
Moneypenny. . . 

The t z a i n  e n r e r s  a  tunne l .  The windows b l a c k  o u t .  

"' 

CUT TO: - ; ;I - .  - . C? rn 
- .  .- . J p j' $ :. 1 ". .,--.. . . .1 

, #  ? - + INT . ~ R I D G C T ~ ~ W T $ & ,  G ~ E & L  - 6 1 ~ 3  u - ..+LA: PAY 23- 1 

Out of b l ack ,  :he l i f :  doors  open. Slc-no c n  Can4el Cleaver 
i s  abour - 2 ,  s r y i i s h  and  i n a e e d  ::?zing rhrough o f f i c e .  He - 

gorgeous. 

BRIDGET . . . .  al thouqh,  p r e t t y  damn s u r e  t h a t  he 
looked a t  me i n  d i s t i n c t l y  u n p r o f e s s i o n a l  

-. manner a t  Christmas p a r t y .  Thouoh might 
have been amazement a t  number o r  :la1 
no tes  i n  render ing  .of  ..Nilsson _ c l a s s i c .  

w , .. . . T?. 

._I.. > --.- 
1 2  I N T  . SRIDGET' S OFFICE. FEi~P&f . . J O = , ? C ~  ..&- NIGHT 

Cut t o  ar idger:  screaming i n t o  a microphone a t  Chr is tmas  Dar ty .  
Other  o f z i c e  c h a r a c t e r s  a r e  t h e r e :  PERPSTUL, DANIEL'S' TfHID 
SECETLYY, DLUMP SIMON FROM M.WTING, LESLIE FROM DESIGN, DAVE 
FROM SPLES. 

(BRIDGET) 
"Can't l i i i i i i i i i i i i v e  if l i v i n g  i s  
wi thout  you - c a n ' t  l i i i i i i v e  . . ." 

Cut t o  slo-mo Daniel Cleaver ,  i n  d e e ~  c o n v e r s a t i o n  wi th  Managing 
D i r e c r o r ,  M r  F i t z h e r b e r t ,  s t o p p i n g ,  l o o k i n g  round i n  an  enlgmaclc 
manner. 

BRIDGET 
Can ' t  deny it, though - h e ' s  a b s o l u t e l y  
f l i p p i n g  gorgeous .... 

Someone c r o s s e s  him, c r e a t i n g  momentary S l a c k n e s s  which :urns 
back i n r o  t h e  b lack  of t h e  train now s u d a e n l y  emerqing from r h e  
t u n n e l .  . . .- 

:.2A INT. TXP-IN CON?>-7TMENT - DhY. 123 

K B r i d g e t  s t o p s  w r i t i n g  and looks  up. 

. (MORE) 

(CONTINUED 



. . 33IDGZT ( c o n c ' d )  . . . . x c l U l c  52: ' fuckinq gorgeous '  - but  
ce rza ln  MaZher w i l l  a=  some p o l n r  r e a d  

'd iarv rnd t h e r e f o r e  t h e  less r o u r  letter 
words zhe b e t t e r  - n o t  t o  ment ion  
mentions of blow-jobs and nobs up b a c k  
3ottom e t c .  

1 3  I N T .  /ZXT. 33IDGET'S P.9RENTSr HOUSE. FRONT W O R  - DAY 1 

Detached 50 's  house on t h e  edge of p r e t t y ,  t h a t c h e d  v i l l a g e .  
3 r i d g e t ' s  t a x i  p u l l s  u ~ .  She siums a a a l n s t  t h e  f r o n t - d o o r  a s  =he 
b e i l  rznqs Zhe ccne of a  town h a l l  c l o c k .  Her  mum opens  i t .  

MOTHER 
O! There you a r e ,  T ig  er. For  heavens  
sake,  wbere have you %een? 

1 4  INT.  S?.IDGfT' 1 

MUSIC. 31M BOM by Joao G i l b e r t o  - cheesy  P c s a  Nova n c s i c .  

As Morher crags a r i d  e t  u p s t a i r s ,  UNA ZCONBURY, Mothe r ' s  b e s t  
f r i e n d ,  pops ner  hea% around a  door . .  

UNA ALCONBURY 
( t o  mother) 

Do i l i e s ,  Dam? Hel lo ,  a r i d z e t .  
* 

mini-gherkins . 

From 3 z i d g e t ' s  b l ank  look. .  

MOTHER ( c o n t '  d )  
You remember Mark. You used  t o  p l a y  i n  
h i s  paddl ing  pool?  H e ' s  a  b a r z i s t e r .  Very 
w e l l  o f f .  

BRIDGET 
No. I d o n ' t  remember. 

MOTHER 
See r roo t  cubes and s t u f f e d  o l i v e s  rre i n  
t h e  garage f r i d g e .  

UNA ALCONaURY 
a i q ' n ~ o  p a .  -- 

BRIDGET . 
And I uaq t  ou t o  s t o p  r i g h t  t n e r e  - I 1 may be s l n g  e, b u t  I w i l l  n o t ,  r e p e a t  no r  
be reaucea  Zo be ing  match-made w i t h  t h e  
d r e a d f u l  c h i l d r e n  o f  y o u r a w f u l  f z i e n d s .  

(CONTINUED 



Noiher ;cs; looks 2: ?,er "lankly - and c = n = i n n e s .  
' L  

MOTHER 
Se ' s  j u s t  h a c ~  from America. Divorced 
1 2 s t  Chrissmas. Wife was Zapanese. Very 
c r u e l  r ace .  Now wnai a r e  you golng  t o  p u t  
on? 

a R I D G E T  
( i n d i c a t e s  what s h e ' s  wea r ing  - 
n i c e  modern o u r z i t )  

This .  

MOTHER 

1 5  I N T .  SZIDGZT'S PAPJNTS' HOUSE. SITTING ROOM - DAY 1 

The GUESTS a r e  mainly Br idge t ' s  pa rencs '  f r i e n d s ,  i n c l u d i n g  PENNY 
HUSB.WDS-30SWORTH. 3u t  r h e r e  i s  a sma t2e r ing  of guescs  of 
BRIDGET'S age,  with bab ie s  and t o d d l e r s . .  

a r i d  e t  e n t e r s  s e l f - consc ious ly  i n  a  h o r r i b l e ,  l u r i d  o u t f i t ,  
-. simi 4 a r  t o  h e r  mother's. The wnole s c e n e  has  a  s l i q h t l v  s u r r e a l  

~ -- -~ - - ~ - ~ ~ 

n a t u r e :  t h r o u  h B r i d g e t ' s  eyes  w e  wacch t h i s  wei rd-wor ld  i n  which 
... . - she  once l ive] .  Three stranoe;..sr-atic~felattves - Hamish, aernard  

and S h i r l e y ,  f rozen  l i k e i h k a c t e r d '  . . . ., outj  o f  Blue Velve t '  . 
.:. . :.---* : 

BRIDGET j..: .>.;s , &  
Hello Hamish. ... S h i r l e y  ... Berna rd .  

Then GZOFFEY ALCONBUXY, 60,  looms a t  h e r  s i d e ,  a  3 r u c e  Forsythe 
s n u f f l e  i n  h i s  s c e p  ... 

GEOFFIEY ALCONBUR'I 
Here she is .  My l i - t e l  S r i d g e c !  

GEOF-FEY g i v e s  h e r  an  e n t h n s i a s t i c  clumsy k i s s ,  h i t c h i n g  u? t h e  
waistband of h i s  trousers.. 

BRIDGET 
Xel lo ,  Uncle Geoffrey.  

GEOPFEY PLCONBURY 
Got a .  d r i n k ?  No? Come on i h e n ,  I c o u l d  do  
wich a  f i l l - u p .  

BRIDGET 0. S.  
Uncle Geoffrey .... wel l  n o t  
Uncle. Someone who i n s i s t s  F:i:I ?!m 
Uncle whi le  he sca res  ac-my b r e = s t s  and 
asjcs wnv I ' m  n o t  m r r i e d  vec. 

r He l e a d s  h e r  t o  t h e  d r i n k s  c a b l e  t h r o u g h  t h e  c h a t z e r i n g  gues ts .  
Una Alconbury has s i d l e d  up nex t  t o  them. . '  

(CONTINUED 



2 GZOFFXEY &LCON3UR'I 
a o . . . . . n o r  n z r r l e a  ye r ,  eh ,  S r i d g e ?  
2ow's you= love  i i f e ?  

DISSOLVZ TO: 

W3AT S?,IDGZT WANTS TO SAY: 

aRIDGET 
Mind your own bus iness ,  you h o r r i d ,  
h o r r i d ,  nosey, sh iny  o l d  man w i t h  an 
almost ~ e - m a n e n t  e r e c t i o n .  I d o n ' t  a s k  
you how-your marr iage  is  

GEOFF3Tf PLCONBURY (0.  S  ) 
How's your love  l i f e ?  

-.-- t ', - R -r--;.. ,,---7 - -v. 
c .g 2 j - . . . ?  .. ,: 

",, ,S' 
. - % " .. , ; . r  .tc . ;;-. .. .:; + DISSOLVZ TO: : 'i. - !! >. 'i s ... " <; 

WHAT ~ R I ~ G Z T . ~ L ~ ~  -' . . -. .I 

SRIKET 
Super,  thanks,  Uncle G. 

GEOFFREY ALCONBURY 
S t i l l  no f e l l e r  t hen?  I d o n ' t  know. 

. UNA ALCONBURY 
You c a r e e r  g i r l s !  Canrt  o u r  i t , o f f  f o r  
e v e r  you know. T.ic]S tock! f i c k  r o c k !  

BRIDGET - 
Hel lo ,  Dad. -., --- .--* 

Br idge t  - .  moves on t o  o i n  h e r  Z'IITHZX, a shy  man, who's awkwardly 
r l l l ~ n q  d r i n k s ,  and Aas been co rne red  by a 60 y e a r  o l d  WOMAN.. 

BRIDGZT' S  DAD 
( f a c e  l i g h t s  up) 

Hel lo ,  Darl ing.  

S r i d g e t ' s  DAD in t roduces  t h e  woman.. 

Ah, t h i s  i s  ... do you know, I ' m  t e r r i b l y  
s o r r y ,  I ' v e  known you f o r  f o r c y  y e a r s  and 
I ' v e  con.nletely f o r g o t t e n  your  name.. 

PENNY 
I t ' s  Jenny. 

DAD 
T h a t ' s  r i g n r ,  of cour se  i t  i s .  D a r l i n g  
a r i a g e i  - r h i s i s  ... s o r r y ,  LC's gone 
agalrl . 

5ZNNY g i v e s  him a  t e r r i b l e  l ook  and  walks  o f f .  S r i d g e i  s m i l e s . .  
i 

(CONTINUED 



. . 
.-. L 3RIDGET' S DAD 

VOUL m ~ t h e r ' s  t r y i n g  t o  f i x  you up s i i h  
some a lvorcee .  

(nods i n  h i s  d i r e c t i o n )  

WU.T BRJDSKT SEBS: 2 s o l i t a r y  f i p r e  by t h e  window, h i s  back r> 
t h e  room, his head rurned i n  hanasome p r o f i l e ,  h i s  whoie pos tuze  
i n d i c a t l i q  hauanty disengagemen;. This  i s  MARK DkRCY. 3 r i d g e ~ ' s  
r e a c t i o n  shows some interest - he 's  a  r a t h e r  romanclc look lng  
f i g u r e  

SRIDGET' S DAD (conc '  d )  
Human r i g h t s  b a r r i s t e r .  P r e t t y  n a s t y  
b e a s t  z p ~ a r e n r l y .  Nearly b i t  Uncle 
Geoffrey's head o f f  when he a sked  f o r  
some advice on h i s  mortgage ... 

MOTSER iwooesB sweeping her  
o f f .  

Come,on. Xhy don' t  ycu see  i f  Mark 
f a n c l e s  a  gnerkin? 

Mark Darcy t a l k s  i n  low, urgent  t o n e s  t o  h i s  r a t h e r  grand 
looking,  mi l i ta ry- t -e  well-born PARENTS.. 

MOTHER (con t  ' d )  
-. Mark! Here she i s !  

V Marit e a r n s  slow1 reveaj ing; '~~~: .br i .~hrQ c o l o u r e d  set of r e i n d e e r  
on t h e  f r o n t  of xis sweqtzE.7 *; - 

-'-. .; : r , 

M O T ~ &  ?CB%.P& 
You remember Bridget?  She used t o  r u n  
round your lawn wlth no c l o t h e s  on. 
Remember? 

The DARCY PARENTS o l i t e l y  back o f f ,  l e a v i n g  t h e i r  son ,  Mzrk, 
s t r anded .  Mark t a k e s  h i s  t ime looking  a t  B r i d g e t . .  

MARK 
No. Not as  such.  

He s a y s  c h a t  i n  a very formal,  r a t h e r  f o r b i d d i n g  s o r t  of way, 
v e r y  M r  Darcyish, i n  r a c t .  

BRIDGET 
Can I tem?t you with a gne rk in?  

MARK 
No, thanks .  

MOTHEP. 
B r i a g e t  works i n  pub l i sh ing ,  d o n ' t  you 
Br iage t?  

BRIDGET 
I do. .. indeed. 

(CONTINUED 



h .$ awkward s i l e n c e .  i'na, s i z i n ;  us c5s si=.iacio:: from e f a r ,  . : ~ c v ~ s  
k .  I n .  '.- - 

UNA ALCONBURY 
( t o  S r i d p e t ' s  mother )  

Come and look a t  your Sfavy,  ?=m! I zh ink  
i t ' s  going t o  need s i e v l n g .  

MOTHER 
Of course i t  doesn ' t  need s i e v i n q .  J u s t  
s t i r  ii, Una! 

Una shoors  Mother a  meaningful  l o o k ,  'Leave them a l o n e ' .  Mother 
l ooks  a: S r i d g e t  and Mark, t hen  t w i g s . .  

MOTHSR ( c o n t '  d) 
f+e-re ! . . + r ; r w  

Mother 's  

so . .  
BRIDGET C MARK SIMULTANEOUSLY 

MARK 
P ~ A l i s h i n g .  Have you r ead  eny  good 
books. . . l a t e l y ?  . T 

L 
BRIM;ET, ..::j *?i. 

Urn. .  .The Famish&-Md;' byj'sen c.0kri. . . 
~. = &, .,d: 

Ah, yes.  I r ead  t h a t  when it f l r s t  came 
out .  

SRIDGET 
A l l  t h e  way through?  

MARK 
h. Don't you t h i n k  i t ' s  a  r a t h e r  poor  
c o n c e i t ?  

Br idge t  s t a r e s  a t  him. 

- - - .. SRIDGET . . e l ,  n o t  t o o  poor .  A c t u z l l v  I ' m  
on-y on ?age 3 .  Dozed o5f - ~ u t  I ' m  s u r e  
t h e  s t o r y ' s  r e a l l y  going  t o  k i c k  i n  on 
page 4 .  

Is t h e r e  2 t i n y  p l i n i  o f  amcsemenr i n  Mtrk ' s  eye?  .. 
You been scey ing  w i t h  your p a r e n t s  ove r  
New Year? 

MARK 
Yes. You coo? 

(CONTINUED 



3RIDGET . 
No. So r ry .  : was 2; a p a r t y  i n  London 
12sz n i g n r ,  s o  I f e a r  I ' m  a b i t  hungover-  
Wish I could be l y i n g  wi th  my head r n  a 
t o i l e r  l i k e  a l l  normal people .  

She does a l i t t l e  laugh. I n s c r u t a b l e  r ~ a c t i o n  f rom Mark. 

New 'r 'ezr's Resolut ion t o  d r i n k  l e s s .  -9nd 
s ro?  smoking. 

MARK 
.Ah. 

Looking a t  h e r  d r i n k  and f a g .  

s a y  ... (PAUSE) Nice jumper. C a n ' t  b e a t  
reindeer, t h a t ' s  my t h e o r y .  

MARK 
Pernaps i t ' s  t ime t o . . .  e a t  t h e n  

w Mark waiks o f f .  3 r i d a e t  n o r i c e s  a l l  e y e s  s t a r i n g  a t  h e r ,  t h e n  
h u r r i e d l y  a v e r t e d .  ~ 6 e  walks t o  t h e  Turkey  C u r r y  a u f f e t - . .  

( m u t t e r i ~ - m g e r s e l f  1 . 
Ah - s o  t h a t ' s  w y +dqeg,isn'_t m a r r i e d  
y e t .  She r e p u l s e s m e n .  

1 6  INT. 3RIDGET'S ?>ENTSf HOUSZ.. SITTING ROOM - DAY- 1 

Mark i s  by t h e  b u f f e t ,  eyeing a t u r k e y  d r u m s t i c k  v a r i l y .  X i s  
mother approaches him. 

MARK'S MOTHER 
There 'd  be  no h+rm t a k i n g  h e r  number. 
Apparent ly  s h e  l i v e s  j u s t  around t h e  
c o r n e r  from you. 

MARK 
Mother, I do n o t  need a b l i n d  a + t e ,  
p a r t i c u l a z l y  not  wi th  some v e r b a l l v  
rnconcinenc s p i n s t e r  wno smokes l i k e  a 
chimney, c r i n ~ s  l i k e  a f i s h  and a-resses  
l i k e  h e r  mother.  .- 

Mark l o c k s  +round t o  s e e  B r i d g e t .  He c a n ' t  t e l l  whethe? s h e  h+s 
hea rd  o r  n o t .  3 r i d a e c  has  heard :  She s m i l e s  a t  hlm a s  ~f s h e  
h+sn ' t  - and h e l p s - n e r s e l f  t o  a p l a t e  o f  food.  



3ZIDCZT 
'iummv. Turkey c u r r y .  My f z v o u z i l p .  
( THEN I14TO V / O ,  STILL SMILLNG B?.OADLY) 
Oh, God. Oh God. Oh Zesus.  Zven dumped 
d ivorcee  wezring r e i n d e e r  s w e a t e r  t n i n k s  -, 
L m h o r r i b l e .  3x1 d e s r i n e d  t o  a l e  a l o n e .  

1 7  I N T .  'ARZNTS' SOUSE. TOP OF STAIRS - NIGHT 1 

3 r i d y e t  s i ts  E: t h e  t o p  of t h e  s t a i r s  i n  a p + i r  o f  pajamas, 
w r i t l n g  her  d i a r y .  

QRIDGET 0 . 5 .  
( i n  h e r  d i a r y )  

And be found c h r e e  weeks l a t e r ,  wea r ing  a 
' hwifst.sf en  ,tp-P.wm 

$ . $ @  ..r 2 %--J 2 
wnSZa&s . .: '$, a -, 

A %< 3 3 >;-- r:. :; 4 
. .Lr_ 

MUM V/O 
DarlLno - come on down and j o i n  i n  t h e  
post-mortem. 

1 9  SCENZ DSLETED 1 

. . ? " . 
Mum b u s t l i n g  i n  and out: of tbg x ~ t z i n b , r o o m  w i t h  a d u s t b u s t e r .  
Dad i s  engrossed i n  t h e  c r ick 'e t 'o r i  t h e  TV.  M u m  l o o k s  a b i t  
d e f l a t e d .  

MUM 
Thought it went very  w e l l ,  d idn '  t you? 

Dad g- ~unrs 

MUM ( con t  ' d )  
I thouaht  we miqht i n v i t e  t h e  &lconburys  
over tomorrow t o  chew it o v e r .  

Dad g run t s  again.  

MUM ( c o n c ' d )  
I thought  we could  make them i n t o  a 
lzsagne  and e a r  them 

More grunc 

Then i thouoht  we c o u l d  i n v i t e  ?ennv 
Husbancs-2oiworcn and nave a saao-  - 
m+socnlscic  orgy.  

(CONTINUED 



. - DAD 
Yes. very cood evening. Lovely cczkey 
cu r ry .  

M m  iooks a: him - deeply.  S t i l l  chocked by h i s  i r i d i f f e r e n c e .  

13F. INT. PARFNT' S HOUSE. STAIRS - NIGHT 19A 

3ack t o  3 r i d g e ~  surveying t h i s  d e s u l t o r y  scene ,  pe rp lexed  ... 
B R I D t Z T  O.S. 

V. complex - l i f e  g r i s l y  because of  l a c k  
of love ,  which, when found, a l s o  g r i s i y .  

2 0  EXT. LONDON ~@-jT'?-i~>.y7 7 7 ' : .  Y.- 1 .  '3\ 2 
, 2 :: 5 4 -.9- ;:-+ 3 

MUSIC. 'ZT' S @I&$.'-~FT?IIR' ,SLY 6 TH@. F-WILY - STONB. -.- L L . ~ /  L - 2  .A 

Music: IT'S A ?FL"IILY AFFAIX. Grea t  b ia  b r i d g e  s h o t  - 5.undzeds of 
i .  people ,  and hundreds of Br i age t s ,  r a g  i n  nand, walking a c r o s s  t h e  

r i v e r  t o  work. 31id e t  looks a t  t h e  wor ld  a r o u n d , h e r ,  r t  t h e  
o t h e r  S r i d g e t s ,  ?: t z e  o l d  l a d i e s  in h o u s e c o a t s  w l t h  shopping 
t r o l l i e s  - a t  happy couples  hold ing  hands .  Whzt w i l l  become of 
he r?  

- .  
ZOA S T .  BOND STREST - DAY 20A 

< . . -.: 
' . U' '-:<.. 

Bridget  walks t o  work. A&- 2s & i d g e t  ' d o e s  - s h e  p u l l s  h e r s e l f  
; . j 1 : t oge the r  aga in .  -.- 

BRIbiET $:; :A7 -k-f 

S t i l l  - not  t o  d e s p a i r .  Am t h r u s t i n g ,  
modern independent women, wl th  good 
DrOSDeCKS, oooa iob .  oood b r a i n .  and  
?amoLsly n i c e  n i$p les I  s u r e l y  e t e r n a l  
happiness  must be  round t h e  c o r n e r .  

: 2 1  SCENE DELETED 

22 INT. BRIDGET'S OFFICE. GENERAL OFFICf - DAY 

Bridget  s l i n k s  i n r o  t h e  o f f i c e  l a t e .  She i s  wear ing  a  r a t h e r  c u t e  
s h o r t  s k i r c .  ?ERJETUA, h e r  Sloany s u p e r i o r ,  i s  on  che phone. 01 
t h e  desk i s  e framed photograph of  P e r ~ e z u a ' s  l a r g e ,  p lnk ,  
f l e s h y ,  hoorry SOYFRIEND, b e s l d e  coun t -e s s  e s t a r e  a g e n t s  d e t r i l s  
of hocses . 

BRIDGZT 
Morning. 

PERPETGA 
Morning. I need char ' K a f k a ' s  Motorbike' 
r e l e a s e  by 11. 

(MORE) 

(CONTINUED 



?E?,PZTUA ( c o n r  ' dl , 

( 33.~:-: TO --'- ~ n t  ?30NE ) Describ? I= :o me, 
Gevi? - b ig  d in ing  room - gooa; 7 p l m  
ruched c ~ r r 2 i n s  wl th  a  f l o r a l  r r l e z e  - 
very  good indeed . . .  

BRIDGET 
Right .  

ariage: l o g s  on, r:ypes ' ~ F K P . ' S  M O T O R 3 I S '  heading.  

She czn gl impse Daniel Cleaver ,  t h rough  t h e  g l a s s , w a l l  of h i s  
windowed o f r l c e .  Ye suddenly looks  up, l o o k s  s t r a l g n r  aE h e r  v i t h  
no express ion .  She b lushes ,  l ooks  awa j u s t  a s  MR FITZHERBEZT, 
t h e  Managing Dlrecror ,  passes  h e r  desX'. 

BRIDGET (CONT ' D )  
Happy New Year, M r  F i t z h e r b e r t .  

o t f l c e .  Closes  t h e  door. 

ET 
fie g lances  a: her  b r e a s t s  fond ly  and t h e n  goes ~ r ~ r o  D a n i e l ' s  

BRIDGET (CONT ' D )  
Happy New Year, M r  F i t z h e r b e r t .  

ET 
fie g lances  a: her  b r e a s t s  fond ly  and t h e n  goes L ~ I E O  D a n i e l ' s  

The phone r i n g s  

BRIDtET 
Hel lo .  P u b l i c i t y  

-. JUDE O.S. \ * 
(sobbing i n t o  

.i . . . . . a l l  I a sked i  I .Sn%!&k&?+ . i f  he 
wanred t o  come 6 i i  w B - b t e a k , t o  P a r i s .  

6 5 . '  ,' 

INT. JUDE'S OFFICE - DAY 

Jude, investment  banker, i s  i n  a  c u b i c l e ,  i n  f l o o d s  of  c e a r s .  
mascara s r r e a k i n g  her  cheeks 

BRIDGZT O.S. 
Calm down. Breathe deep ly .  T h a t ' s  r i g h t .  
Whar' s happened? 

S r i d g e t ,  t u rned  away from Perpe tua ,  t a l k i n g  low. 

JUDE 
He s a i d  I was g e t t i n g  t o o  s e r i o u s  and t o o  
needy. Am I co ..... co-dependent.? 

BRIDGET O.S. 
No you a r e  not .  It 's n o t  you. You're  
l o v e l v .  I t ' s  Vi l e  Richard .  H e ' s  i u s t  a  
b i g  nbbhead .with no nob.. . . - 

2 4  INT. iRIDGZTIS OFFICE. GENERAL OFFICE - D A Y  2 

Breakin  o f f  a s  she  n o t i c e s  t h a t  Dan ie l  i s  s t a n d i n g  i n  f r o n t  of 
I h e r  des?,  wi th  a  manuscript .  H e  must have overheard .  

(CONTINUED 



(coverino up) 
... is some people's opinion of Kafka. . - .  
but Lhey couldn't be more wrong. Thls 
book is a searing vlslon of the wounds 
our century has ~nflicted on zraditlonai 
masculinity: positlvel Vonnegutesque- 
9ut tell you wnat, I'll send over a 
review copy on a bike. Not a: all. Thank 
you for calling Professor Leavis. 

She disconnects. 

DANIEL 
Don't lez me interru~t rhe Staknanovite 
flow. 

- - 

2 4 A  INT. JUDE'S OFFICZ - DAY. 

Jude wipes her tears away and walks out into the main office, 
full of men in s~its. 

TJ DE 
Right - that was Tok o on the phone - if 
you gentlemen have t g e balls for it - I 
 thin^ iz's time to kill. 

4 . - 
! ; <  ..! ,.,-.**; ;-==. - . . -.- 'S I 

2 4 3  INT. BRIDGET' S OFFICE. EBERTLL~OFBICE r DAY 
. \ j /  - .' 

Daniel has started to wi1.k ai;c-ay.%en stops. 

DANIEL 
7 .R .  Leavis. 

BRIDGET 
M.mlmm-h. 

DANIEL 
wow. 

He seems impressed. He's about to walk off again. 

DANIEL (cont' d )  
Ths F.R. Leavis who wrote LASS 
CiVILISP-TlON AND MINORITY CULTURE? 

BRIDGZT 
(unsure, but nods cheerily) 

DANIZL 
The F.R. Leavis who ciied in 1978? 

(CONTINUED 



BRIDGZT . 
( z  r a t h e r  nigh p i t c h e d  squeak  I 

?h.. . 

He cont inues  on h i s  way. S r i d g e t ' s  f a c e .  

PERPETUA 
( t 5  phone) 

S tay  righ: t h e r e  - I ' l l  be round i n  10 
minutes .  Donl,t l e t  anyone e l s e  s e t  f o o t  
i n  i t . ( t o  3 r l d g e t )  Br ld  e t ,  I ' v e  <or  t o  
see  a pro?er ty .  You ' l l  gave t o  do  t h e  
p r e s e n t a a o n  t o  t h a t  Michael  chap .  Is 
t h a t  okay? 

BRIDGET. 

2 5  SCENE 

2 6  SCENE DELETED 2 

2 7  I N T .  PRESENTATION ROOM. DAY 2 

r ' A s t y l i s h  meeting room. A t  one epd s t a n d s  a  s l l a h t l y  f l a p p y  Bridget '  wi th  some f o l d e r s  and p r e s e n t a t i o n a l  a d s .  A t  t h e  o t h e r  
... ' . b~ end o f .  b he t a b l e  - M r  F i t z h e ~ b e r t ; ~ . .  D r n i e l  C leave r ,  Plump Simon 

from h r k e t i n g ,  and an a u t h o r ,  Michael;  w i t h  a  bea rd .  
; I 1 .. ...--;- 22 . : 

MR ; T I T Z ~ .  -.I;-, 
Right  - f i r e  away, Brenda. 

BRIDGET 
Riah t .  Well, r e c e n t l v  we've been h a v i n s  
q u i t e  a  10:. of s u c c e i s  w i t h  t e a s e r  

- 
c a m p a i a ~ s  t o  precede  a c t u a l  p u b l i c a t i o n  - 
and we've declded r e z l l v  t o  ao  f o r  t h a t  
t h i s  t ime.  

FITZHERSERT 
Exce l l en t .  

The w r i t e r  i s  q u i t e  s e r i o u s .  Danie l  i s  u n r e a d a b l e  - and coo l .  

BRIDGET 
So - t h r e e  weeks b e f o r e  p u b l i c a t i o n  - 
t h i s  w i l l  b eg in  t o  a p p e a r  on D c s t e r s  and 
i n  a  wide range of magazines:-  

Unvei l s  a  s l i c k  g raph ic  boa rd  on it  a r e  j u s t  t h e  words - 'It's 
Coming'. Very Gothic p r i n t  - and b lood  s e e p l n g  from t h e  s t o n e  
w a l l  i t ' s  p r l n t n d  on. 

Cut to t h e  4 p r=sznrees  - r h e y  seem i o  be c o n c e n ~ r a z i n g  hard .  
\ 

Lr 
'. 

(CONTINUED 



2 7  CONTINUZg: 

\ 

! 
. L 3RIDGET (CONT ' D )  

Then . . .  week l a r e r ,  we cake 1; a s t e p  
5arcner . . .  

Unveils t h e  next  ioa rd :  i t  reads  - ' If You L i k e d  "Eighway of 
Blood' and ' S l i t - t h r o a t  Alley', On March 3 ,  Y o u ' l l  be V e r y  H a m .  
And V e r y  Scared. " 

aRIDGET (CONT ' D) 
A s  you-can see - st i l l  not  r e v e a l i n g  t h e  
name o r  t h e  book ... 

C u t  - 73  che l i s t e n e r s  again - c o n c e n t r a t i n g  r e a l l y  hard .  
i n s c r u t a b l e  - s e r i o u s .  

BRIDGET (CONT ' D) 

speaics r lonq 

From t h e  ?en of Michael Harper - a new 
horroz c l a s s i c  - 'The Red Door' ... 

Cut back t o  t h e  o:her 4 . . .  

Which. I susuec t  vou would t h i n k  was a  
b e t t e r  campaign i 2  you a c t u a l l y  were 
M ~ c h a e l  Haruer but! the.  l& ozh.vour f a c e  
makes me re^alis&& r've!imade'a l i t t l e  

~ ------ ~- 7- - - ,. - - 
mistake and you a n ~ : f a &  ~ e h a e i ~  
Naughton, a u t h o d  %"Td 
which means t h a t  thipis%@ 

Best '  

p a r t i c u l a r l y  s u i t a b l e  campaign s o  i f  
you'd j u s t  g ive  me a  minute ... 

28  I N T .  3RIDGET'S  O F F I C E .  O F F I C E  CORRIDOR - DAY. 

S r i d q e t  runs  and s k i d s  f r a n t i c a l l y  a l o n g  t h e  c o r r i d o r .  

2 9  I N T .  BRIDGET'S OF?ICE. PRESENT?-TION ROOM - DAY 2 

Bridget  i s  back i n  e x a c t l y  t h e  same p o s i t i o n  a s  b e f o r e .  

BRIDGET 
We'd probably l i k e  t o  s t a r t ,  a  couple  o f  
weeks ~ e f o r e  p u b l i c a t i o n ,  wi th  s o m e ~ h i n g  
l i k e  t h i s . .  . . 

Unveils  2 s l i c k  q r a j h l c  board on which a r e  t h e  words - 'It's 
Coming'. P r i n t  l ~ k e  gingerbread cook ies ,  h e  by ba l loons .  
wi th  l i t t l e  t e d d i e s  a11  over =he b r i c k  w a l l  t h a t  forms i t s  
background. Maybe quick  sho t  a s  we c u t  off  h e r ,  SI nexr  board 
'If You Liked ' T e d s  in Space' and 'Who' s a Naughty T e d ' .  on March 
1 4  You' re Going to go very. . gooey. ' 



i.... b '13 INT. ? . Z S Y ~ : U ~ T  - NIGIIT. 3 

A club - 2s arid et spezks, a waitress is serving rhem - 5 boxes 
of cigzrettes - 7 boctles of wine.. . - 

BRIDGET V.O. 
Jan 4 - emergency meeting with uzjan 
family. Grear: joy of single life is 
replacemene of frigntful real family with 
specially chosen group of friends for 
rational, . . . 

2 boctles of vodka and lots and lots of crisps and guacamole. 

because-he found one song was quite 
enough to get him laid for the whole of 
the nineties. Total poof, of course. 

He is watched - talking on his mobile phone that xrazches his 
snirt. 

Jude - pecite business dynamo - utter 
-. genius at a11 thin s to do with banking. 

Utter bollocks at a 9 1 thinos to do with 
4 

< - ~  ~ - 
w . ; pi 7%. - -9; 

, . -,.- ,q '2 7 '.' 
I I I Jude, smoking heavily. - . . { -. . :' 
i ! +-,".r.d 

BRIDGET V.O. (CONT'D) - - ~  ----- 

And Shazza - greac novelisi who like to 
sav 'fuck ' a lot and can't be arsed to 
write first novel - therefore puts 
energies into givin incisive adv~ce on 
all matters persona 9 . 

SHARON 
Fuck the lot of 'em. ,Resign tomorrow just 
to reach them a fuckln lesson - you 
don't fucking mess wit: Bridget Zones. 

BRIDGZT 
Good. What do you think Jude? What would 
you if one of your assistants made a 
nannless little mistake like that? 

JUDE 
I'd fire you tomorrow 

.- 

- BRIDGZT 
~xcellenr. Pnd Tom - what' s :he 
homosexualist viewpoint on this 
particular crisis? 

(CONTINUED 



TOM 
I s  t h a c  Clorver  chap s r i l l  a s  c u r e  2s  
eve r?  

TOM 
Then, I t h i n k ,  a s  u s u a l ,  a  w e l l - t k e d  blow- 
job i s  pro5zbly t h e  answer. 

A sczanger  suddenly comes up to t h e  t z b l e ,  a n d  a d d r e s s e s  Tom.. . . 
STRANGER 

Aren ' t  you t h a t  chap who sung ..... ? 

STRANGER 
What a r e  you up t o  now? 

TOM 
I spend my r ime buying hones t h a t  1 p e r f e c t l y  match my c l o t  e s .  

I t ' s  a c t u a l l y  t r u e  - h i s  orange  mobi le  phone g o e s  p e r f e c t l y  w i th  

w h i s  peach-co oured  sh i r t . ;  ( d--! 4 . .  G;, ;-.- , . ?! --..- 
STRIUJCER . 

0 r i g h t .  Far  ou t .  W e l l ,  .. great;<s,ong. 

TOM 
( B I G  SMILX ) Thank you s o  much. 

The S t r a n g e r  l e a v e s .  

BRIDGET 
More vodka anyone? 

ALL 
No, no, no - o a l l  r i g h t ,  f i l l  h e r  u p  
e t c .  

SRIDGE 
Now wha:'s r h i s  about  V i l e  R icha rd?  

TLI DZ 
Well, yes  - I ' v e  g o t  a  b i t , o f  a new 
s i t u a c ~ o n  v i s  a v ~ s  a  p r o m s e d  m n l -  
b reak .  .- 

SHARON 
g o n ' t  g e t  me s r a r t e d ,  Jude  - d o n ' t  get me 
~ u c k i n g  s t a r t e d .  

(CONTINUED 



'> 
d7j DE 

L.. & ' 4ie scr ;  cf  ?or: Saci: t o q e r h e r  z r  C?.rls:Xrs 
- bu t  :hen, yes te rday  .... 

SHARON 
Too l a t e  - I ' m  s t a r r e d  - j u d i t h ,  vou know 
I sup o r c  every.emotiona1 d e c i s r o h  YOU 
make ?00$ ,  bur: ~ t ' s  t ime  you r e a l i s e d  
t h a t  Richard i s  a  cowardlv f u c k w l t  who 
f o r  11 years  has engul fed-you i n  a  
s e e t h i n a  swamp of EMOTIONAL 
7UCWCWITTP.GE. . . and shou ld  be f ucking  
spayed then  k i l l e d .  

JUDE 
t h i n k  I 

I? ;. - >; . 
t i  

No ! 

SRIDGET 
(s imulraneously)  

Yes. I mean no. 

BRIDGET O . S .  
A s  - o u  can s e e  - j u s t  l i k e  a  f a m i l y  - b u t  
w i t {  much more vodka. 

-. 

A t  t h a t  momen: a  v e r  young i r l  w a l l s  p a s t  i n  a  d i s t i n c t i v e  

&' :k?iks. kee-rhrough They t u r n  b bacg.: 1 ouse. ai-~d A& 06+.the:.g1rls t o g e t h e r .  . . t u r n  t o  watch h e r  a s  

T a r t .  

31 EXT. SRIDGET'S EZAT. STREET - NIGHT 

A T.AXI d r i v e s  along. We h s a r  c o n v e r s a t i o n  i n s i d e  

(drunk) 
Men a r e  a l l  fuckwi ts ,  f u c k w i t s ,  p e r v e r t s  
and bascards  - and f u c k w i t s .  

BRIDGZT 
Zackly. Exackly. I have no need of men ox 
job - because have you, Tom. And you, 
Jude and Shazzer .  ?And you, Tom. Nignr 
a l l .  

The t a x i  s t o p  - t h e  .. door opens - and S r i a g e r  f a l l s  o u t  
s p e c t a c u l a r i y .  



- 
... 
L ' 7  - -- LNT.  S?,IDGET'S O Z F I C Z .  G Z N E D L  GT'FICE - D A Y  3 

The nexc morning. 3 r i d g e t  t ak ing  o f f  h e r  c o a t  a s  s h e  comes &n 
nervocsiy.  A b i ~  hungover, :oday weering a n o t h e r  r a t h e r  delicious 
snorz  s k l r t .  ?e rpe tua  on pnone. 

PERPETUA 
I ' m  very e x c i t e d  indeed Gavin: &e t ' s  move 
on i: -  he l a s t  t h i n a  we want 1s some 

~ ~ 

:owel-head buying i z  ?:cm under o u r  
noses .  i looks  UD ) Morning, S r i d q e t .  I 
hear  i: went v e k y w e l l .  - 

BRIDGET 
Mornino. 

P> F?! 7--:.. z- -7 T . .  
Briege; g ~ i l ~ ~ ~ n ' ~  sb& wyk- ha$ s:r~ly: away. 

3 "' % " 5 

Suddenly. ME&& -&&& &essDi..&&-&xn&er s c r e e n .  She is  
perplexed.  She p r e s s e s  EXE. 

ON THE COMPUTER 
'Message S r i a g e t  Zones from Danie l  
Cleaver  . . . '  

- 
She gu lps  - f e e l s  f i r i n g  on i t s  way. l z  c o n t i n u e s . .  

Re: y e s t e r d a y ' s  p r e s e n t a t i o n . .  . 
d : : <-:- J+, /.>. 

Now she  r e a l l y  i s  w0rrie.h- z; . !' -. 
2. 

.r 

You appeared to'%v$ f d r o d t t e n r  
s k i r t .  I s  s k i r t , o f f  Sic- was 
made p e r f e c t l y  c l e a r  i n  your c c n t r a c t  of 
e m u l o p e n t ,  s c a f f  a r e  expec ted  t o  b e  
f u l l y  d re s sed  a t  a l l  t i m e s . '  

S r i d g e t  i s  s t a r t l e d .  She looks  up and a c r o s s  a t  Dan ie l .  He is  n o t  
looklng  a t  h e r .  

PERPETUA 
(on t h e  phone) 

The on ly  problem I can  s e e  i s  t h e  
k i t chen .  where f r a n k l v  t h e r e  i s n ' t  room 
t o  swing a  c a t  - a n d t A a s  you w e l l  know, 
we have rwo c a t s .  

SRIDGET 
( a s  s h e  t y p e s )  

Messaae X r  Cleave r .  Am a ~ ~ a l l e a  by 
message. S k i r t  was demon%krably n P i t h e r  
s i c k  n o r  a b s e n t .  Appal led by ranagement ' s  
b l a t a n t l v  s i z e - i s t  a t t i t u d e  t o  s k ~ r t .  
Suqgest  management s i c k ,  n o t  s k i r t .  

Sh-t presses SEND, looks  shy1 a t  Danie l  a s  h e  r e a d s  t h e  message. 
H e  l aughs ,  t u r n s  c o  l o o k  a= x e r .  P. warm, sexy ,  rLschievous  srnlle. 



MUSIC. JUST MY I M A G I N A T I O N .  TXMPTATIONS. 

Firidget, Jude and Sharon a r e  t r y i n  on c l o t h e s ,  S f i d g e t ,  
wr iggl ing  inco  a skimpy s k i r t ,  i s  e a d l e s s  a s  :t rs caught  over  
he r  nead. 

2 
aRIDGET 

I ' m  no t  f l i r t i n  w i th  him. But o b v i o u s l y  
I had t o  r e p l y  %ecause h e ' s  my b o s s .  
There a r e  c e r t a i n  types  of e t r q u e t t e  
w i t h i n  a bus iness  s t r u c t u r e  t h a t  you 
t ranscend a t  your p e r i l .  You d o n ' t  want 
me f i r e d ,  do you? 

She l e f t  f i n a l l y  che cr,a 'GRgDl@EsF d he 1 i n g  
o a and t o t d  Jude have 

s t r z n g e r . .  . -. 
NICE WOMPJ 

No, no - not  a t  a l l .  

3 4  I N T .  aXIDGET'S OFFICE. GENERU OFFICE - DAY 3 

? a  e t  i s  labour ing  wi th  t h e  ar t -work f o r  a n o t h e r  book - 
/ - ? k ; ? a l s  Motorbike. She i s  a c t u a l l y  wea r ing  t h e  s h i r t  we * qlimps* on t h e  ' t a r t 1  g#r$./~ ;%jiqt f r r e n a s  scene .  L igh t  

,.. r l a s n a  : message p e n d i w  a 3 

MSG Jones.  s k i r t .  Pnd 
s h i r t  today looking  peaky t o o ;  wan, t h i n .  
May I p l e a s e  have s k ~ r t ' s  a d d r e s s  and  
phone number s o  may send  f l o w e r s ?  
Cleaver .  

3 r i d g e t  r ead ing  ... 

DISSOLVZ TO: 

35 INT. WEDDING ECEPTION - DAY 3 

?lowers eve ryhe ro - .  Br idge t  a s  b r i d e ,  D a n i ~ l  making soeech.  
GUESTS i n c l u d e  e v e r y y e  we've seen ,  i n c l u d r n g  t h e  s m i l i n g  authoz 
of 'Teddy Knows Best p l u s  a c e l e b r i t y  o r  two, a11  laughrng ac 
Danie l ' s  joke . .  

DANIEL 
And it a i l  began w i t h  some v e r y  c h i l d i s h  
e - m i l i n g  over  3 r i d g e t 1 s  n o n - e x i s t e n t  
s k i r t  . 

GUESTS laugh. Sridget smiles modestly.. 
/ '  



k..: 

b 6 INT. SXIDGZT'S OFFICE. GCNZXz-L CFFICZ - gA4[ 3 

The next day. 3:idget walks past Daniel's office in short skir: 
end different top,. 5e seems deep in concentration. 3y the time 
she gets back t3 ner desk, there is MZSSAGE TLASEING. 

BRIDGET' S COMPUTER 
If waiking past office was,z=tempt to 
demonscrate presence of sklxt, can only 
say thzt it h2S friled parlously. Cleave. 

BRIDGET 
(typing on computer) 

MSG Cleaver. Shut up please. I am very 

MESSAGE PENDING on Bridget's screen 

ON THE COMPUTER 
MSG Jones. Morcified to have caused 
offence. Will avoid all non-PC overtones 
in future. Deeply apologetic. 

. PS. Like your tlts ln chac top. 

~,. .~ 
Bridget reads and 1auohs.-,100ks.y~ --.fhere. for the first time - 

W' ' ac her desk - in the flesh . - -:is . . Daniel.: . ;- 

DmrEL. :+ f . 
I wondered if tfie'skht Mu1d'"t'kre for 
dinner on Friday night? 

BRIDGET 
Um. Tridav? 0 - uhm - I'd love to, but 1 
think I've got.. . 

Bridget reaches for her diary, a "not so sureN look on her face. 

DANIEL 
Don't even TRY it, Jones. 

37 ZNT. 3RIDGET'S iZP-T. BATHROOM - NIGHT 3 

Triumphznt ?OD music bl+ring. In the bathroom. Manic activity. 
Bridget, through a haze of condensation and fag smoke, ls 
brusning dry sKln, exfolirting, mzssaqing enti-cellulite mssage 
oil, ?lucking eyebrows, cleenslng, molsiurislng. 

.- 

BRIDGET W/01 
Being + woman is like-being a fzrmer: 
harvesting, weeding, crop-spraying. I 
sorn=tkn~-s wondel: what would hammen if 1 
just,let myself revert to nature - 
wlth~n aays would I find myself sporting 
a full beard on each shin..? Ow! 

(CONTINUED 



. . .  
#, She u t r w s  shorz  =:is_'? c r y  2s s h e  vexes  :lez 21v.r:.i l i n e  3uT ?f 

shoc.  The ~n?r;=hone - - goes. 

3 8  INT. 2?.IDGET1 S TG.T. L I V I N G  ROOM - NItZT 3 

3riager:  j m p s  oc: of bathroom ... 
BRIDGET 

Is he out  of h i s  mind? Xe's f o r t v  minu tes  
e a r l y .  

She heads f o r  ;he door. Looks a: h e r s e l f  i n  t h e  m i r z o r .  With h e r  
d r e s s i n g  gown q u i t e  louche and h e r  h a i r  up ,  she  l o o k s  r a t h e r  
d i v i n e .  

What 

She p i cks  up r n e  enicrypnone. 

BRIDGET ( c o n t '  d )  
Hel lo .  ( b e a t  ) Oh. H e l l o  Dad. 

She buzzes him i2. Very unexpected,  T h i s .  

3 9  I N T .  3RIDGETr S TIAT. LIVING-ROOM - NIGHT 

u .>.- . .Ij 
on t h e  sgfq,w=th *a mug of t e a .  B r i d g e t  i s  

I t ' s  a blg shock.  , :.' 

BRIDGET ; ' DAD -4 -&= 
I d o n ' t  know what 's  h a ~ p e n i n g  a t  a l l .  
Ever s i n c e  C h r i s - a s  s h e ' s  bean  Sehavinq  - - 

o d d l y a n d  t h e n  y e s t e r d a  she  came i n  a t -  
f o u r  a.m. When r asked xer where she 'd  
been. she s a i d  it was none o f  mv 
b u s i n e s s .  Suddenly t h i r t y  y a a r s t o f  
mar r i a se  would appear  t o  coun t  r o r  - - 
no th ing .  

BRIDGZT 
Dad. Maybe i t 's  a s o r t  o f  s d  of 1;s- 
crisis. . 

Dad s t ~ r e s  a? her  agkiast. Is h s  ax  t h e  end of h i s  l i f e  too? 

aRIDGET (cont ' d)  
I mean not  =mJ o$ 1 4  k.. .you know - mid- 
l a t e - l i f e  c r i s i s  t y p e  o f  i h i n g .  

.- 
DAD 

Pmd she  s a i d . .  . . . s h e  s a i d . .  

BRIDGET 
What? 

[CONTINUED 



.. .....~ D?.D 
b . . .  she said f o r  all I knew the clitoris 

Gas something in Geoffrey's butterfly 
collecticn. 

DAD 
( pause. . .  ) When someone loves you - 
it's like Raving a blanket all round your 
hear: - and chen when it's taken away .... 

The phone RINGS. 

- BRIDGZT 
-:. .?? Ty0.m m . m 

Ton, g$&, $ g p d  .. kde. 3 %  .;- 3 
g .  

okay .bA. ~ c L & o ~ ~ ~ J ~ I ~ o  .@a 
look. 

She disconnects, gives the phone to Dad, indicates Tom's number 
in her phone book.. 

BRIDGET (contid) (cont'd) 
Dad, call this number in two minutes. 
Tom's left his mobile,here, and I think 
I've thrown it away wlth the newspapers. 

W She grabs a coat znd exits: ". !-*% -.- - 
,, : 5 :. ..' 

- 
. . . .. 

8 : .  

4 o ZXT. BRIDGET' s FLAT. STP~EET -NIGHT &= 

Bridget stands on a low vall by three comunai duscbins. iier 
Overcoat covers her bath towel and not much else. She has 2 
curlexs in zhe back of her hair. Suddeniy, out of th= daxkness. 
Mark Darcy appears, dressed in jogging clothes.. . 

MARK 
Hello. 

BRIDGET 
Oh, God. 

MARK 
(taking her in) 

Everything okay? 

BRIDGET 
(pulling ner coat tigntly) 

Yup. Super. ,- 

MARK 
What are you doing? 

BRIDGZT 
I'm waiting ... for the dust3in ... to ring. 

(CONTINDED 



4 3 CONTI:;Ijz2: 

1. .Z 
'.,...: i MARK 

Eave you been wait ing l o n  

BRIDGET 
Not very long, no. 

MARK 
Do you th ink  i c  w i l l  soon? 

BRIDGET 1 

SRIDGET 
Yes, I have hiqh hopes of 
t h e  very near  r u t u r e .  

a phone c 2 l 1  Fn 

She heads back i n t o  on h i s  way. She t u r n s  
and looks back s t  

Thank you. 
( i n t o  phone) 

Thanks .... No. You're s t i k l  
a t t r a c t i v e  man - I should  
daughter .  

( t o  Mark) 

4 I INT .  SRIDGXT'S N - T  LIVING ROOM { N I G H T  4 

a v e r y  
know - ~ ' m  your 

- 

a r i d g e t  e n t e z s ,  b r e a t h l e s s ,  r aced  i n t o  t h e  bathroom. 

~ $ n k  you f o r  your h e l ~ .  
..%. .Ih', :-.. . 

BRIDGET 
Bloodv Mark Darcv. Can' t  s t a n d  i o o a e r s  
Hope he d i e s  of  h h e a r t  d t t a c k  2nd- they  
f i n d  he wasn't wearin c e a n  p a n t s ,  Dad, 
I ' m  rushino.  bu t  I ' m  ? i s $ e n i n a .  O u l t e  a n  
imporcgnt ;ate - u o s s i b l j  f u t l i r e ~ h u s t a n d  
and f a t h e r  of c h i l d r e n  a - r l v z n a  i n  5 
minutes 2nd I s t i l l  have no - i t p e a f  no - 
b r a s s i e r e  on - b u t  I ' m  s ill l i s z e n r n q .  

She s a  s we need some t d e  aDar t .  You 
know w 7, a t  = h a t  means. (-hF. MIMES A SLIT 
TY3OP.T ) Oh, somebody 

BRIDGET 
(heading out  o f  bathroom) 

David? 

(CONTINUED 



SRIDGZT' S DhD 
Darren. . . 

BRIDGET 
Not Daniel. 

BRIDGET' S DAD 
That's it. 

aRIDGET 
Whac did >,E say? 

BRIDGET' S DAD 
He said he had to work toniaht. He'll try 
to call you later. ?myway l6ok I'd better 
get back. Mum'll wonder where I1.yv-been. 
~f sW94.hoiiie:~. . .5<FFe1f. . '--'" P-b? 

INT. BRIDGET'S FAT. LIVING ROOM - NIGHT. 4 

Bridget, on the couch, waiting for the phone co  ring. The 2nd 
titles music to Frasier is heard on the TV. "Frzsier has left the 
building" 

Later. Bridget in same outfit. A bit more dishevelled. 

She scrambles through her CD-collecci~. Finds a CD called 'Only 
Women Bleed'. Puts it on-and w e  hear c e f~rst 3 seconds of 2 
famous, big girl numbera.-=. like 'You Don't Have to Say You Love 
Me', by Dusty Sprlngfiela a p e  *,- ppwer of Love' by Jennifer 
Rush - and then it settles orT"KII BPMyself" - In spectacularly 
melodramatic version by Celine Dion. 

aRIDGET 
(snootily) 

0 God. 

But, as it happens - she gets hooked - it pla s during this next 
episode - sometimes mimed by very passionate gridget. 

INT. BRIDGET'S F I 4 T .  LIVING ROOM - NIGXT. 4 

BRIDGET'S DIARY LIES OPEN: Bridget is now playing both drums and 
piano on the Celine track - shouting at the top of her lungs - 

SRIDGET 
All bv myself! ! ! ! 
I don7 t want to be - 
All by myself 
Anymore ! 



. . 
\.:- C ' ; 4 I N T .  32 S A T .  L I V I N G  ROOM - DAY 4 

Br idget  s i i t i n g  i n  the  same s p o t ,  a e x t  n o r n i n g ,  s t a r i n g  i n t o  
space,  e a t i n g  muesli s r r a i g n t  o u t  c f  t h e  p a c k e t .  

The page i n  her  e i a r y  reads "SATURDAY" p l u s  sc rawl  

A t  t h e  bottom r l  h t  of sc reen ,  3 r i d o e t ' s  f a m i l i a r  scrawl  w r i t e s  
up on sc reen .  if's what she ' s  thinlclng a s  s h e ' s  e a t i n g . .  

S R I D G Z T  0 . 5 .  
S a t .  January 30th.  Am f a t  and h i d e o u s .  
Daniel a t  t h i s  very moment p e n s t r a t i n g  
Kate Moss's s k i n n i e r  younger s l s t e r .  "- :3 k. in 7 Then Lnio VOB & 3 %  ---i 6: 'd 

I & E 4  VIP'. g. L; 2 8, 
Numb - 1 d f - ~ u s t i ~ ' m U e & i  '-4. 
NumSer of t imes have p lcked  up   none t o  
check i t ' s  s t i l l  worklng. 1 4 4 .  hn now 
insane  person. 

Br idget  looks towards t h e  door.  

4 5  INT.  BRIDGET^ S X A T .  L I V I N G  POOM.--- DRY*: 
L :. '1' ! 

DISSOLVE TO: 

4 

The f r o n t  door  is  s l igh&&ar .  &meGiinq i s  seen  t o  push it 
0 en .  It  c reaks  e e r i l y .  i A i d o y 3  . n ~ s e l s a i f r s  - c l o s e  up. We fo l low g t e  Dog's point-of-view a s  it s t ead icams  round S r l d g e t ' s  f l a t  - 
t h e  kizchen d i s a s t e r  a r e a ,  and i n t o  t h e  s i t t l n g  room, where it 
happens upon a slumped f i g u r e  i n  a  l i l a c  nylon  housecoat ,  f a c e  
down. I t 's  Bridget t h i r t y  y e a r s  from now. Another A l s a c l a n  
appears  behind i h e  f i r s :  one. 

The dogs look  a i  Bridget i n  t h e  p r e s e n t .  a r i d g e t  s t a r e s  a t  t h e  
scene .  

4 6  INT. SRIDGET' S -TI-T. KITCHEN - SAY 4 

S r i d g e t  naces i h e  room. She now e a t s  a x a n s t o n  p i c k l e  from a  
j a r  ... Then makes dec i s ive  d e c i s i o n :  

She c r o s s e s  t o  t h e  phone 
.- 

BRIDGET 
( reads  aloud i n  chee ry  manner) 

Hi, i t ' s  Zones here.  I was j u s t  wondering 
how you z r e  and i f  you wanted L O  meet f o r  
t h e  s k i r r - h e a l r h  sununit ,  l i k e  you s a l d .  

I She p lucks  up her  courage, p i c k s  up t h e  phone. 

(CONTINUED 



BRIDGZT ( c o n t  ' d )  
?i, i t ' s  Zones he re .  I was ?us: wondering 
how you z r e  and i f  you wantgd t3 meet up- 
f o r  :he hu r t - skea l tn  murtuni t  . . . . . .  l i k e  
you. . . Shi t  2 tit.  . .Summit. Obviously ! "  

She ? u t s  rhe ? b ~ n e  down, then  doubles  u? c r i n g i n g  

To he r  s u r p r i s e ,  :be phone r i n g s  a g a i n ,  3 r i d g e t  f o r c e s  h e r s e l f  
n o t  r o  pounce on i r . .She  t u r n s  t h e  muslc up. 

ERIDGET (CONT' D) 
( a s  i f  t h e r e ' s  o t h e r  
people with h e r )  

. .yeah,  q e t  your se l f  a g l a s s .  H e l l o ?  
(Lace  f a l l s )  

4 6.4 I N T .  SHARON'S =KT. PHONE FREA - DAY. 4 6.4 

Quick c u t  t o  very perplexed Sharon a t  h e r  end of  t h e  phone. 

46 INT. SRIDGZT'S FIAT. L I V I N G  ROOM - DAY CON'T  4 

B r idge t  slams down t h e  r e c e i v e r .  She g o e s , t o  s l o p e  o f f  towards 
t h e  nathroom and then  t h e  phone r i n g s  a g a l n .  S r l d g e t  f o r c e s  

,,.. d 
h e r s e l f  no t  t o  pounce on , i F .  ,-; . .-XL. 

' I '. ?. / -.'- .i- .* 
~~qm;j ..: .' 

Deep b rea th .  Deep !breath.: ...,,, ;,, 
(p ick ing  up the" 
phone, 5001) 

Hiya. .  . 
( f a c e  c o l l a p s e s )  

Mum? 

47 INT. DEPZLSTMENT STORE. SHOP F'LOOR - DAY 4 

MUSIC: UP, UP & AWP-Y. FIETH DIKENSION. 

B r i d g e t  walks through t h e  cosmet ics  depar 'aent on h e r  way t o  t h e  
c o f f e e  shop. She nea r s  a f i n i l i a r  v o i c e  on t h e  PA syscem. She 
wanders over  t ~ w a r c s  a crowd. 

MUM ON PA SYSTEM 
There we go, Madam. Super!  

M u m  done u? t o  t h e  n ines  .- i s  d e m o ~ s t r a t i n g  a r u b b e r  b o i l e d  eqg 
p e e l e r .  

MUM 
Tha t ' s  it, n i c e  f i r m  g r i ~  t h e n  and up 2nd 
down, up +nd down and off it comes rn 
your hznd! Ooh. Mind t h e  ove r sp ray .  

(CONTINUED 



3RIDGET 
a l i v e .  

4 3 I N T .  DE?P.2TMJNT STORE. CAFE - E-n-Y. 4 

a r i d a e r  s i t s  03pos i te  her  mother i n  a  b o o t h ,  s r i l l  i n  a  s t a t e  of 
shock. .  

MOTHER 
I have spent  t h i r t y - f i v e  yea r s  c l e a n i n g  
h i s  house! washing h i s  c l o t h e s ,  b r i n g i n g  
up h i s  cn l ldren .  . . 

BRIDGET 

Co be: Given my chance aga in ,  I'm n o t  
s u r e  I' d have any.. 

BRIDGET 0 .  S. 
Jven own mother wishes had never  Seen 
born. 

MOTHER 
But now i t ' s  t h e  win te r  of my l i f e  and I 
haven ' t  a c t u a l l y  4 t f  my own. 
NO no. c a r e e r ,  . . l i f e  a t  no aE GYMp 1 e 

grasshouper who Umm I'm l i k e  - Germaine soddiind =Fa- - 
BRIDGET 

Greer . 
MOTHER 

The I n v i s i b l e  Woman. 

BRIDGET 
Actua l ly ,  she was t h e  Female Eunuch. 

MOTHER 
Who was t h e  I n v i s i b l e  Woman? 

BRIDGZT 
I don ' t  Laow. T h e  wife  of  t h e  i n v i s i b l e  
Man. 

A f t e r  a  b e a t  . . .  
.- 

MOTHER 
Well, whatever - I ' m  no t  having i t  - and 
I ' v e  been t a l en t - spo tzed .  Zul ian  :hinks 
I ' v e  g o t  g r e a t  p o t e n t i a l .  

BRIDGET 
Who' s Zulian? 

(CONTINUED 



MOTHER 
( a s  li sne  should know) 

?on t h e  Yome Shopping Channel. 3 e  comes 
i n t o  :he s t o r e  t o  g e t  h i s  c o l o u r s  done. 

aRIDGET 
P o t e n t i a l  f o r  what? 

MOTHER 
A s  a demonstrator  on h i s  c a b l e  snow. ? is  
a s s i s t a n t .  Apparently i t ' s  t n e  hicjhest  
r a t e d  show on t h e  cnannel,  apar: irom t h e  
one where f a t  people  bea t  u p ' t h e i r  
r e l a t i v e s .  

Lookixg a t  her  watch, g e t t i n g  up.. 
.- ~?.pl ;,r -.(,->,; ./--. -.,- -- 

'id ~ J # o T ~ R & ( c o ~ ~ $ D )  .-- i i i  
Lis t ep ,  3 mn% wiiLzb;. iiDw%.are? you, 

i3 
L '  

6 
~ n y w ~ . J  -2.. ci_;?- 2- '&v.,.-.2 .? -.--: . .X 

BRIDGET 
S u i c i d a l .  

MOTHER 
( t o t a l l y  c a s u a l l y )  0 dea r .  Heard from 
Mark Darcy? 

BRIDGET 
( through clenched 

. . ,...\YW. 

t e e t h )  . . . - . 
. , Goodbye, Mum -"'" . . ."..-;.. i ;: : 

Mother k i s s e s  Br idge t ,  dnd h e ;  &&! *'ei.ks away it looks  a s  if she  
is walking on a i r .  I n  men's underwear s h e  s t e e r s  towards a deeply 
solariumed and sleeic man, i n  h i s  f o r t i e s .  T h i s  is  JVLIAN- The 
music pipping Our i s  ME AND MRS JONES 3 Y  BILLIE PAUL- 

49 SCENZ DELETED 4 

50  TNT. BRIDGET'S ELAT. L I V I N G  XOOM - EVENING 5 

MUSIC: T I E D  OF BEING ALONE. AL GREEN. 

a r i d g e t  comes i n ,  makes s t r a i q h t  f o r  t h e  znswer ing  machine, 
doesn ' t  even b o t h e r  t o  t a k e  o r f  h e r  c o a t .  

MAGDA ON ANSWERING KRCHINE 
Hello S r i d  e you won't f o r g e t  t e a  o n  . 
Sundry, w i l y  you - your godchr ld ren  a r e  
very  excited.: Well, t h a t  s a l i e  a c t u a l l y  - bu t  I am. 

BRIDGET V.O. 
0 God - Smug Marr ieds .  Obviously l o v e l y  
b e s t  f z i e n d s  wi th  l o v e l y  if i n c o n t i n e n z  
c h i l d r e n  - b u t  l a s t  ch ing  one needs when 
f e e l i n g  v. i n s e c u r e .  



1. .. 
J b 31 INT. MAGDA'S XOiJSZ. UITCXN - SAY. 

Cu: ro Magda end Jeremy - sitting nexr door To each other - 
something undeniably smug about ihem. Xagaa is a bezutiful mocher 
of three, who used to run wirh Bridget's urban pack. She's is 
holding her new baby. Jeremy, Magda s handsome nusband, has E 
dish rowel over i,is shoulder, a child in his arms and the Law 
Gazette by his side. Sound of a third toddler somewhere ... 

JEREMY 
So, 3ridge - how's your love life? 

BRIDGET 
As I was just telling Magda - disasrrous. 

thin 

JEREm 
I agree entirely with my gorgeous wife. 

BRIDGET 
Well, that's all very well for you to 
say, Mags, but ... 

MAGDA 
(to pott& !child.). .::-+. + 

No. In the POT me potty. well pUi it 
in Daddv's hand &en. 

! I i . ,   erem my resignedly holds'dut h&s%%d3kith a patient smile - we 
don't see i; - but some disgusting exchange ensues. He looks 
dangerously at Magda, then both smile az each other. Bridget 
watcnes an ache in her heart about iheir warmth. Lieremy exits 
with the turd. 

MAGDA (cont' d) 
What does he look like? 

BRIDGET 0. S. 
Fucking gorgeous. 

MAGDA 
In that case, seduce him, by pretending 
to be completely disinterested. Transfo-m 
into the Ice Queen. Worked for me. I gave 
you hell, didn't I, darling? 

JEREMY 
( RZTURNING .) Certainly did. 

That lovely optkism of Sridger when + new plan comes aiong. 
BRIDGET . . Yes. Okay. Good. It's 

y worth a try. 

(CONTINUED 



.. 
I-. The opening ba r s  of ' I ce  I c e  3aby1,  V a n i l l a  i c e  u s i n ?  

b Queen/3owie's 'Under Sressure '  begins  t o  ? i a y .  Dung C-29 dung 
augga dung dung - I ce  Ice 3aby.' 

52  I N T .  3RIDGET'S OFFICE. GENE?>L OFFICE - DAY. 5 

CLOSX U?: 3 r i d g e t  i;alks i n .  She d a r t s  a  q u i c k  look  a t  Dan ie l ' s  
o f f i c e  - h e ' s  nor i n  y e t .  

PERPETUA 
( i c i l y )  

Lec's iusy aec  t h i s  c l e a r ,  Gavin. We have 
sDent over 2 thousand ~ o u n d s  on a  su rvey ,  - ~- 

and-now you t e l l  me ~ y o ~  have s o l d  t h e  
- 

house co someone e l s e .  It i s  t h a t  

She slams down t h e  phone. Looks a c r o s s  a: B r i d g e t  i n  d i s b e l i e f .  

PERPETUA ( c o n t ' d )  
We've been gazumped. 

The door b u r s t s  o?en. Daniel  e n t e r s ,  l o o k i n g  n o t  i n  t h e  least  
f u r t i v e  o r  g u i l t y ,  b reezes .  tQ&ough. . 

4 ! >. -." -++ ' .: 
D&** $ ,,: 

Morning, e v e r y o r n ' !  .' . ,&. *' k L  .- 
Ht l e a n s  and whispers a s  he p a s s e s  B r i d g e t ' s  desk.  

DANIEL ( c o n t  ' dl 
Message pending, Jones.  

She t u r n s  h e r  head away, d i s d a i n f u l l y .  

5 3  INT. 'DRIDGZT'S OFFICE. GENERAL OFFICE - DAY 5 

BRIDGET' S  COMPUTZR 
Messages pending: 6 

ON DANIEL. Looking a c r o s s  a t  h e r ,  w i l l i n g  h e r  to a c c e s s  h e r  e- 
m a i l .  

ON BRIDGPT. CalrrLy marking up a m a n u s c r i p t ,  comple t e ly  ignor ing  
him. .- 

CUT TO: 



-...: 
' - .  = N T .  ~?.ID~zT's C??ICZ. GENEiX, O'E'ICZ - 3AY 

BRIDGET' S COMPUTE?. 
Messages ?ending: 14 

Daniel suddenly gets UD, walks out of his office, crosses to 
Bridget. 3e SpeaKS in low, urgenc tones.. 

DANIEL 
Look, sorry Sridget. I suddenly $3: 
called out of town. Left your sklrc's 
number ac home.. 

Bridget's phone RINGS. She answers 2nd deliberazely r u n s  zway 
from-him. 

5 5  INT. MAGDA' S HOUSE. KITCHEN - DAY 

Magda, child in arms, on phone to Bridget. 

MAGDA 
Aloof..unavailable..ice queen. 
Albo:..unavailable..ic= -=en: 

.d --'. >*< . .. 
. . . . .. - . . . . - 

54A INT. 3RIDGET1 S OF'FICZ. ,GE%EBAL. . .  . OFFICE, - DAY 
, . -. &=<.-, 

BRIDGET 
Thank you so much for your enquiry. 
( hangs up and turns to Daniel ) You 
were saying ... 

But the phone goes again. 

BRIDGET (CONT' D) 
Sorry. Publicity. 

55k INT. ?IRST FSSTAURANT. DAY. 55P. 

Tom is drFnking,co:fee, talking into znother mobile chat goes 
with another snrrt. 

TOM 
Zxcellenr plan ... stony, merciless - Ice 
Queen. .- 

A sxanger sidles up to him. 

STRWGER 2. 
Ere you chat guy who sang,'Pzinied Lady' 

(CONTINUED 



TOM 
Yes I an.  .=.re you t h a t  guy who boughz i:? 

STWNGZX 2 
Well. yes - I am! 

TOM 
Thank you so  much. ( i n t o  mobile  Ice, 
i c e  b a ~ y .  

I N T .  BRIDGZT' S OFFIC?. GENERAL OFFICE - D?.Y. 5 

Br idge t  p u t s  t h e  phone down and t r i e s  t o  h i d e  a s m i l e .  She looks 
down. 

ON DPNISL: looking across  a t  Br idge t  h u n g r i l y .  

ON BRIDGZT: she  ignores  him, c a r r i e s  on t y p i n g .  

I N T .  BRIDGET'S OFFICS. ELEVATOR - DAY. 5 

. I t ' s  t h e  end of t h e  day. Br idge t  e t s  i n t o  t h e  l i f t ,  fo l lowed by 
1.- SIMON from marketing. Danie? s l i p s  i n ,  t h e n ,  a s  t h e  doors  

g e g i h  t o  c lose ,  a  breathless:~PERPETUXA'~calls  Out. . 
i 

P E ~  . 
( t o  Daniel; h a l d i n g  ... .;.,.:; 
phone ) 

The New York O f f i c e  f o r  you. 

A b a r e l y  p e r c e p t i b l e  f l i c k e r  behind  Dan ie l ' s  e y e s . .  

DANIEL 
I'll g e t  back t o  them. 

Doors c l o s e .  Tense s i l e n c e .  2 peop le  i n  a  l i f t  wish ing  t h e  t h i r d  
would bugger o f f .  

INT. BRIDGET'S OFFICE. ELEVATOR - DAY. 5 

The door  opens on Daniel  and g r i d g e t  and Simon: Simon g e t s  out. 
j u s t  a s  t h e  doors  c l o s e  agarn - M r  F i t z n e r b e r t  e n t e r s .  

DANIZL 
Good evening, Kenneth. 

.4nd Danie l  calmly p u t s  h i s  hand; o u t  o f  view, on Zr idgec ' s  
bottom. She looks a z  him. 

MR FITZHERBERT 
Bvenina, Daniel .  I f  you've o t  a  moment, 
I ' d  l i k e  a  word b e f o r e  you ?cave t o n i g h t .  

(CONTINUED 



5 9  INT.  BXIDGZT'S OFFICE. LOBBY/ZLZVATOR - 3AY 5 
.. l he  l i f t  l ands  and o?ens. ? i t i h e r b e r :  h e z a s  o u t  f i r s t .  

DANIEL. 
I ' l l  be with you i n  a  second.  

MR FITZHZRBERT 
Zxce l l en t .  ( TO BRIDGET ) And Pzenaa . .  

BRIDGZT 
C e r t a i n l y ,  s i r .  

FITZHERBEZT 
d  t r y  t o  g e t  t h e  a u t h o r ' s  name r i g h t  El - s  tune .  . . . . . .. .-;i~ &.:. 

i 2 :, . '.> :. i; 
.-- BRI.?~D~~ ' 

C e r t a i n l y ,  s i r  ; : :: , 
: : - ..:;.:,i ..iX2-. 

He heads o f f .  

DRNIEL 
A l l  r i g h t ,  Jones,  you d e v i l .  Busy l a t e r ?  

BRIDGET 
I n  f a c t  I am. 

DANIEL 
Oh. Shame - I j u s t  t hough t  it migh t  be a  
c h a r i t a b l e  r h i n o  t o  t a k e  vour skirt o u t  
t o  d inne r ,  f a t t e n  it up a - b i t .  >nd  maybe 
you could  come t o o .  What about  tomorrow? 

SRIDGZT 
Sorry ,  no - i:'s t h e  launch .  

She motions :o a s t zndee  i n  t h e  lobby f o r  t h i s  Kafka book. We've 
glimpsed iz i n  t h e  o f f i c e  be fo re .  

DANIEL 
.Ah e s ,  of course  - p o s s i b l y  t h e  w o r s t  
boox e v e r  publ i shed .  

(CONTINUED 



3XIDG2T 
In t h e  end. t h a t ' s  no t  the  ad l i n e  ve 've  
gone f o r .  

DANIEL. 
How about t h e  next day then? 

BRIDGET. 
L e t ' s  see,  s h a l l  we? Goodnight, Danie l .  

Then, a s  she valks  away seduct ive ly ,  l e a v i n g  Daniel  dangl ing ... 
BRIDGET 0.5. 

Feb 2 - am sex goddess - p e r f e c t  i n  eve ry  
way. 

6 0  INT. 5 

Modern Moro 
f o r  c h a l r s .  

JUDE 
-5s now Right. Your whole f u t u r e  happin- 

depends on how you behave on t h i s  one 
s o c i a l  occasion. 

BRIDGET 
Riqht. So what do I do? 

1 . --.. p, ,+; J U L  .' $' .4 ? 
I t ' s  a l l  i n  h e r k l  ?SHE HAS A BOOK ) 
Getr ing someoneltp &$I i'' l@+ wi th  
1s sc lence .  oure s c l e n c d m L  - l o o  E"" . . 
gorgeous. 

6 1  M T .  TUBE STATION - ENENING 6 

START Or" MONTAGE: MUSIC. THAT THING. ( D O 0  WOP) . LAURYN HILL 

3 r i d  e t  emerges from t h e  Unde-qround and heads towards t h e  par:Y. 
She Took=, wel l ,  gorgeous.. . . Neon s i g n s  f l a s h  glamourously 
around her .  

Now i n t e r c 2 t  between: 1. Br idoet  walking through London on p a r t y  
n i g h t .  2 .  Bridget  a t  home l e a b g  up :o t h e  p a r t y  i n  days 
previous. 3 .  Friends advice.  

61A INT. MOROCCAN P.ESTAURANT - NICdT 

- JUDE 
Two: :hen t o t a l l y  ignore  Daniel  and be  
fabulous wi th  everyone -else. 

TOM 
Think Tina Brown - t h i n k  TOTAL Queen of 
Socie ty .  

(CONTINUED 



SkW?.ON 
--I?.rroduce 3 e o ~ l e  with t h o u a h t f u i  d e t a i l s  

sucn a s  "Shei la ,  t h i s  i s  ~ s n i e l .  Dan ie l  
t h i s  is  S h e i l a .  S h e i l a  enjoys no r se -  

2nd comes from New Zealand. .  
riain? Danie enloys p u b l i s h i n g  and comes... 

3RIDGET 
. . a l l  over your f ace .  

- TOM 
sxacc ly .  Then 3 - c i r c u l a t e  - ooz ing  
i n ~ e l l l g e n c e  ... 

6 2  INT. BRIDGZT'S =AT. L I V I N G  ROOM - EVENING. 

'Lovely zo see  ou, Salmaaan - what do 
you t h i n k  about &iechpaz, "Hel lo ,  Melvyn 
- i s n ' t  it t e r r i b l e  a o u t  Chechyna." 

62A LNT . MOROCC>.N ESTAURANT . 
BRIDGET 

Have you a l l  read  t h i s  book t h e n ?  
Y They a l l  nod i n  unison 

B R F G E  
And it works? 

JUDE 
Of course i t  doesn ' t  f u c k i n  work o r  w e  
wouldn't be  s i t t i n g  h e r e  t o l a y  - would 
we? We'd b e  chan i n  na p i e s  and snogging  
husbands. 3 u t  it's ZortK a s t a b .  

TOM 
So on t o  Number 4 - most i m p o r t a n t  .... 

SHARON 
fucicing h p o r t a n t .  

TOM ... & f t e r  The p a r t y ,  a f t e r  you've 
unwi l l i ng ly  y l e lded  t o  d i n n e r  a t  t h e  most 
expensive r e s t a u r a n t  i n  London, a f t e r  
you've d r i v e n  him fuck ing  wi ld  w i t h  
a e s i r e  by rubbing your knees a g a i z s t  h i s  
no5 f o r  two and a n a l f  hour s ,  chen  ... 

PLL T H E E  
Don't s l e e p  wi th  him. 

BRIDGET 
. 

Obviously. 

[CONTINUED 



. 
\i 

. . 
.In e l d e r l y  nsn suddenly comes c? :o i n e  = a b l e  and z a c r e s s e s  

V Tom.. . 

- ELDERLY M . .  
Lxcuse ne,  I ' m , s o r r y _ t o  both:= you l i k e  
t h i s  i n  the  mladle ox your d l n n e r  bur  . . .  

Tom i n t e r r u p t s  - he g e t s  t h i s  a l l  :he t i m e .  

TOM 
Yes. l a inzed  Lady. I t  was me. Nine y e = r s  

No cu r ren t  plans :o r eco rd  zny th lng  29k. Sorry.  

ELDERLY MW 
.... Your c h z i r l e q  i s  on my w i f e ' s  c o a t .  

6 3  SCENE DELETED 

. 65 SCENE DZLETZD 

. . .. A, 

1' *-<.. :*.a. 
, . : ; ;  <. -. -*. . . '9 1 

.- 5 '?. 
6 6 INT . BRIDGET' S FLAT. &HROOM,- .DAY. .:+ .P 

6 

CUT TO 

Close on h e r ,  head h shoulders  ... 
BRIDGZT V/O 

Major dilemma - i f  a c t u a l l y  do,  by some 
t e r r i b l e  chance, end up i n  f l a g r a n t e ,  
s u r e l y  these . . .  

she  ho lds  up t i n y  p a i r  of knickers  

would be most a t t r a c t i v e  a t  c r u c i a l  
-moment. However. chances of  a c z u a l l v  
reaching  c r u c i a l  moment g r e a t l y  i n c r e a s e i  
by wearlng t h e s e  ... 

Camera moves backwazds t o  s e e  h e r  p u l l i n g  u? s e n s i b l e  stomach- 
c o n s i r i c c i n g  b i g  t i g h t  pants  .... 

stomach-holding-in-pants, v e r y  
;&:1)zr witK grannies  t h e  wor ld  o v e r .  
Tzzcky. Very t r i c k y .  



Close up on B r i d ~ f t ' s  n i c e  t i g h t  : m y .  Walking pzoud. Suddenly 
S r i d g e t  s e e s ,  c ~ m ~ n g  towards ner  - .Jeremy - arm-ln-a-m wich a 
very young woman. They cacch each o t h e r ' s  eye .  

' SRIDGET 
Hello ;eremy. 

JEREMY 
0 ,  h i ,  a r i d g e t .  

.And they  both keep walking, p a s t  each o t h e r .  S r i d g e t ,  perp lexed .  
walks on - dete-mned n o t  t o  l o s e  he r  i n n e r  p o i s e -  

-& - '?- ..: i - ~ v e r y o n e ' s  here  - r e a l ,  ramous wrl ters=ore - f o r  the l aunch  cf 
'KAEXA'S MOTOR31YZf. The room i s  d o n i n a r e c  bv t h e  c i s p l a v :  
v in tage  Kawasaki no to rb ike ,  photo of Kafka. The a u t h o r ,  looking  
a s  miserable  a s  Kafka h imsel f .  s t a n d s  nex r  t o  a p i l e  of  h i s  - 
books, ignored. 

Br idge t ,  overawed, hovers on t h e  o u t s k i r t s  of a s m a l l  g roup  which 
a c t u a l l y  inc ludes  Salman Rushdie.  

SALMAN RUSHDIZ 
The problem with: b r t 'k '  s - e f k i t i o n  o f  
t h e  novel la  i s  ? + m i i t , o n l y  a p p l i e s  t o  
him.. . :; .> . 

i i . . 
j ; 'id+ a &: 

SIMON FElOM ?lARKZTING 
That doesn ' t  sound l i k e  Mzr t in .  Not 

Salman smi les  a t  S r i d g e t ,  t r y i n g  t o  i n c l u d e  h e r . .  

SALMAN 
I could be wrong. What do you t h i n k ?  

i-ie's s t a r i n g  a t  Br idge t .  The group a l l  c u r n  t o  i o o k  a t  he r .  
B r i d g e t ' s  m ~ n d  goes b l ank .  But he r  t o n e  i s  t h a t  o f  someone who i s  
a c t u a l l y  answering t h e  q u e s t i o n  ... 

SRIDGZT 
P h m  . . .  Do you know where t h e  t o i l e t s  a r e ?  

6 9  LITEXRRY PPATY - CORRIDOR - NIGiiT 

g r i d g e t  h i t s  hersel :  h a r d  on :he fozehead .  

BRIDGET 3 :5. 
Very baa scart .  

She looks  up t o  s e e  Melvyn Bragg g l a r z n g  a t  h e r .  

d 



%'. -._. 
V -I: INT. ;ITZr4PPY D3-2TY - N I G H T  7 

a r i a g e t  e x i c s  from t h e  t o i l e t s .  She s e e s  Dan ie l  Cleaver ,  ac ross  
t h e  room, t a l k i n ?  t o  MELVYN SUGG and c t h e r  celebrities. 
Cleaver ' s  eyes  meec 3 r i d g e t .  tie s m i l e s .  3 r i d g e t  t u r n s  c 0 0 l l v  t h e  
o t h e r  Kay, only t o  f i n d  n e r s e l f  i a c e  t o  f a c e  wl th  MR FITZHE>SZXT. 
surrounded by s e v e r a l  GUESTS.. 

MR FITZHERaERT 
.Ah. 3renda.  We were i u s t  d i s c u s s i n g  'The 

BRIDGET 

No, 
m a s t e r ~ i e c e .  Sut  I'm s u i e  t h e  a u t h o r  
would 5e  i n t e z e s t e d  t o  hea r  your  v i ews .  

MR PITZEIF,?.dEP,T t u r n s  t o  r e v e a l  t h e  g u e s t  b e s i d e  him Ls  none o t h e r  
t han  a3N OKRI .  

BRIDGET 
Right.  Sen. .%. Sorry .  I ' v e  been  v e r y  
s i c k  r e c e n t l y .  In  t h e  head. Z . C . T .  BzzZZ. 
Not n l c e .  

! 1 n. e. .?-. 
/ 

A dr inks  TRAY p a s s e s ,  t h e  o p p o r t u n i t y  t o  s p i n  
180 degrees ,  only f a c e  w l t h  MARK DARCY, 
who, from t h e  look l u s t  overheard  
3RIDGET's d a n g e r .  t o  s e e  him t h e r e  i n  
des igne r  s u i t ,  looking  handsome 

BRIDGET (con t '  d )  
Whac a r e  you doing he re?  

MARK 
I ' v e  been a sk ing  myself  t h e  same 
ques t ion .  I came w l t h  a  c o l l e a g u e .  

MARK DMCY scands r i g i d ,  c l e a ~ l y  h a t i n g  e v e r y  rLnu te .  

MARK ( c o n t ' d )  
So how a r e  you? 

BRIDGET 
( s h a r ~ ,  bu t  n o t  
c o n f k o n t a t i o n a l )  

Well, very  d i sappo in red  n o t  t o  see my 
f a v o u r i t e  r e i n d e e r  jumper aga in ,  b u r  
o the rwise  we l l .  .And you, . ? 

A t  t h a t  moment, the,CROWDS p a r t  and PZRPfTU.1 a r r i v e s ,  s t i l l  
s t u f r m g  n e r  f a c e  wlch canapes . .  

(CONTINUED 



?XR?ZTUP. 
9.nyone ;sing :o i n t r o d u c e  m e ?  

a r i d g e r  f i n a l l y  has  an o p p o r t u n i t y  yo puc h d e ' s  ~ O O K ,  'Making 
P a r t l e s  Work For You', i nco  p r a c t i c e . .  

J I \ I U U L .  

( a s  i n  book) 
Per e t u a ,  t h i s  i s  Mark Darcy. Mrrk t h i s  
i s  t erpezua ... 

DISSOLVZ TO: 

WFiAT BRIDGET WANTS TO SAY: 

BRIDGZT ( c o n t  'dl 
- - .Ma~+.isv'p,r*tpy em- 
p r i c $  wGh @ Cruel aced  x - w r f  e. 8 
Perp-.i&e $13: a r f q s e ' ~ ~ T h p  
~ p e n $ ~ ~ r ~ l % ~  k o s x "  mUSu2d. 1 a,.- - 

DISSCLVZ TO: 

WHAT BRIDCET RLALLY SAYS : 

BRIDGET ( c o n t ' d )  
Mark is a  tou  b a r r i s t e r  ... who comes f rom 
Grafton Underwood. ~ ~ ~ - - ~  - - ~  - 

( t o  g ark) 
Perpetua is  one of my work c o l l e a g u e s ,  
and. . . she' s j u s t  !been-gazm~+,. 

-L,- 4 . $ - ' ; 
P E ( Q E T ~  .' 

(obse uiquS1 YLgi ,k-, cum. 
Oh, Mark. I ow you y reputation, o f  
course.  

B r i a a e t  looks  a t  him i n  a  new l i g h t .  She  t h o u g h t  h e  was a  nerd .  
She a idn '  t know ne was famous . 
A t  t h i s  p o i n t ,  NATASHA GLENVILLE a r r i v e s .  She  i s  s l e e k  and 
b e a u t i f u  and not  kind. Mark's ve ry  i n t e l l i g e n t  f e l l o w  lawyer .  

MARK 

( layin? 
t h e  game, s t r a i g h t -  

Faced 
Ph, Natasha - 'you know P e n e t u a  - t h i s  i s  
Br idqe t  Jones - a r i d a e t  t h i s  i s  Na tasha .  
Nataina is a  t o p  a t t o r n e y  and s ? e c i r l i s e s  
i n  family law. Br idge t  works i n  
pub l i sh ing ,  and keeps h e r  mobi le  phone i n  
che dus tb ln .  

.- NATASH4 
How odd. s e r p e t u a  - how's The nause-hunr? 

PZRPETGA and NAT?.SFA, who has  j u s t  d i s m i s s e d  B r i d g e t  a s  a  z e r o ,  

{T immediately f a l l  i nco  conve r sa r lon  - two posh  p e a s  13 a  pod. 

(CONTINUED 



~- - PERPETUA. 
b : ,~ckrng  c l s ? s z e r .  3 u t  f a r  more :n?ortant - 

t h a t  man 1s gozgeous! 

A!! yes - Kark. ( conspiratorially - 
looKina a= r.lm ) J u s t  q i v e  me cine, 
babe. Give me time. 

Yridget ~ r a b s  a d r ink  from a pass ing  t r a y ,  t h e n  looks  up a t  Mark, 
wno h2s,  z f t e r  a;l, j u s t  made 2 joke - b u t  Mark Darcy, aeanwhile.  
suddenly fzlls s l l f s c  when he s e e s :  

Daniel Cleaver checking o u t  t h e  room. He s e e s  M+rk, s t a r i n g  a t  
h i m .  ! l isconcerted, he quickly  looks  away.. . 

S r i a g e t  has 

Yes, 
wich something t o  DeP me up f o r  my 
speech, and I t h i n k  'l saw Salmsaan 
hhnding o u i  cocaine.  

MARK 
You're mzking a speech? 

BRIDGET 
-. Only a t i n y  one - " Kafka's Motorbike - 

.. 
g r e a t e s t  book of a l l  time" e t c .  Bl ink  
and y o u ' l l  ids5 

a r i d s e t  t u r n s  t o  walk o n l y  t o  f i n d  he has 
d i s a ~ p e a r e d ,  and Behind h e r ,  Mark 
watches, perhaps r e g r e t t i n g  h i s  remark. 

il  INT. LITE-W ??LIT'! - NIGHT 7 

CUT ON - 3 r i d g e t  on t o  t h e  l i t t l e  s t a g e  i n  t h e  venue. M r  
F i t z h e r b e r t  and t h e  au thor  n e x t  t o  h e r .  M r  F i t z h e r b e r t  nudges h e r  
t o  go. There i s  a microphone mid-stage.  She v a l k s  up t o  and 
s t a n d s  a t  i c .  

BRIDGET 
Ladies and aentlemen ... l a d i e s  and 
gentlemen.. : .  l a d i e s  and gent lemen ... 

The,mike i s n ' c  working. The crowd t a l k s  st f u l l  volume. She 
p a n l c s  a ti: ana scxeams... 

.- 
T o t a l  s i l e n c e  - t h e  whole audience  s t a r e s  a t  h e r .  

Sor=y - =he miczophone's n o t  working 
(MORE ) 

(CONTINUED 



Ladies and gsnclernen - t h a n k y o u  f c z  
coming z? t n e  launch of 'Kafka's 

'Motorjike' - t h e  G r e a t e s t  book o f  our  
t ime . 

She looks  out  - sees  a s l i g h t l y  pe rp lexed  Salmzn ... 
Obviously except f o r  your  books, Mr 
Rushdie - whicn a r e  v e r y  good t o o  - 

She keeps looking round - now s h e ' s  i n  t r o u b l e  ... 
a s  a r e  vours.  obvious lv .  M r  Barnes and M r  
Amis ana M r  ~ r a ~ g  and k i c k  Hornby and,  of  
course  - M r  O k r l  - p a r t i c u l a r l y  t h e  
Famished Road - e x c e l l e n t  . . .  c o n c e l t  ... ~ ~ ~ 

name. M r  F i t z h e r b e r r .  Thank you. 

She scands back. M r  F i t z h e r b e r t  walks ove r .  

Thank you, 
MR FITZHERSERT 

Brenda. J u s t  swi t ch  t h i s  on . . .  

- He swirches on t h e  mike, e a s i l y .  

CUT TO BRIDGET LATER - s t a n d i n g  i n  a  c o r n e r  on h e r  own - i o r z l l j :  
f r o z e n  i n  ho r ro r .  Mark, who i s  t a l k i n g  t o  Natasha and Ben Okri ,  
s e e s  he r  ... 

MARK 
( t o  Natasha ) 

Excuse me... 

A s  he moves away, Salman approaches him, f u l l  o f  f r i e n d s h i p ,  and 
s l a p s  him on t h e  back. 

SAUl3N 
Mark! 

MARK 
.Ah, yes - Salman - do you know where t h e  
t o i l e t  i s ?  

Salman a  b i t  thrown"- everyone a s k i n  him about  t h e  t o i l e t s  toazy  
- he poi~.:s, and Mark heads on.towar % 5 S r i d g e r ,  t h e n  s t o p s  i n  h i s  
t r a c k s  a s  he s e e s  Canie l  c r e e p  up behind h e r ,  ? u t  h i s  hands on 
h e r  w a i s t .  

[CONTINUED 



DANISL 
Jones. 5sd 'em ail - i: vas a brilliant 
~ost-modern is^ zasieroiece of oratorical 

Hark Darc in ;he backqr3und, scops scranaed, i;atck.ing B-ridqei 
and ~anie71 

DANIEL (CONT'D) 
You're very sexy, Zones ;,I'm going to 
have KO taKe you our KO alnner now, 
whether you llke 1: or not. 

tie cives her one of his wonderfnl girl-melting looks. ?rom.sing 
all sorts of delights. 

7 3 XNT . 7 

As Bridget 

BRIDGZT 
Ah, Mark! have you met Daniel? Daniel's a 
top publ~snlng executive, and enjoys 
compucer messaging. Mark's a... 

MARK 
Good night, Bridge:. 

J 
Bridge:, gobsmacked, wa:c+~ca.s : , yWa;Lks .?, away. 

...--- *' :, I 
BR- 

That was Mark D?rFj,jlc . $  i i ~ p _ r u d e  c. . ! 

DANIEL 
Yes, I know who he is. 

He turns back to look at him - at exactly the instant Mark does 
:he same thing. There's something going on here. 

74 INT. PONT DE LA TOUR - NIGHT 7 

The two of them dining intimately. 

BRIDGET 
So where do you stand on the whole 
situation in Checnpa? 

DANIEL 
0 who qives a fuck, Zones? Now, how do 
you know Arsey Darcy? 

BRIDGET 
Apparently I used :Q play naked in his 
oaddling pool. 

DANIEL 
I bet you did, you di-ey bitch. 

(CONTINUED 



P. BRIDGZT 
dhat  abour you? 

DANIEL 
We were 2c Cambridge t o g e t h e r .  ?-'p. was a  
s t r a n g e  chan, alwa s on h i s  own. Dreadful  
shoes .  Xorzid s i d e  ;5 urns .  I l i k e d  him 
though. We became good f r i e n d s .  . . . . 

( h e  t a i l s  o r f )  

BRI S E T  
Then what.. ? 

DANIEL 
Notrhino. 

h e ' s  no 

DANIEL 
Well, then  yea r s  l a t e r  I made t h e  ratrher 
c r u c i a l  mistake of i n t r o d u c i n g  him tr0 mY 
f i a n c e e .  

75  I N T  . A HOME SOMEWERE - DAY. - 
A myste;lous, s i l e n t  r e p r e s e n t s  the.viewpoint  w of a  man walking up aches  a  door  - lt o  ens - 
and t h e n  a  sense  of 

a  naked b r e a s i . .  . . 
E t h e r e  a r e  two peop e ,  

naked on t h e  f l o o r  

w .. 
of i man walking up aches  a  door  - lt o  ens  - 
and t h e n  a  sense  of 

a  naked b r e a s i . .  . . 
E t h e r e  a r e  two peop e ,  

naked on t h e  f l o o r  

- - 
0 INT.  FONT DE LA TOUR - NIGHT 7 

DANIEL 
And I'm not  s u r e  I cou ld  say,  i n  a l l  
hones ty  I ' v e  eve r  r e a l l y  f o r g i v e n  him. 

BRIDGET 
(suddenly she  under s t ands  
everything) 

Oh ... s o  h e ' s  a  n a s t y  b a s t a r d ,  as w e l l  as 
a  d u l l  b a s t a r d .  

DANIEL 
I ' m  a i r a i d  s o .  Su t  d o n ' t  l e t  him r u i n  our  
evening. Have ano the r  g l a s s  o f  wine and 
t e l l  m e  about  p r a c t i s i n g  F rench-k i s s ing  
wi th  :he o t h e r  g l r l s  a t  s choo l .  

.- 
BRIDGET 

I i  wasn'f French k i s s i n g .  

DANIEL 
Who c a r e s  - make it up. * 



i,...~ 

" 1 .  

77  ZXT. FONT 3Z L.:. TOU3 - NIGHT 7 

Ligh t s  twinkle  on i h e  Thames and Tower S r i a y e ,  3 r i d g e r  and Daniel 
emerge from t h e  r e s t a u r a n t .  A t a n g i b l e  acmospnere. 

DANIEL 
So, how  about^ a  d r ink  at my, p l a c e .  
T o t a l l v  innocent.  No funnv o u s m e s s .  J u s t  

aRIDGET 
lsmil ina and then  
primly)> 

No - a c t u a l l y  I t h i n k  I ' d  b e t i e r  

/-Y -- 
zet a t a x i .  3ut thank you s o  much f o r  t e  

Se l i g h t l v  
c c x i  cha t7  r 
everywhere. 

DANIEL 
Good nigh: then .  

BRIDGET 
( s l i g h t  choke ) Yes. Good n i g h t .  

w 

'7 8 EXT . LONDON STREZT/INT. TAXT_:- NJ,GHT-,, 7 
I : . , ,-* .--. I . 5 

B r i d g e t  i s  recovering fmm t, e;klsk,  G l f - r e g r e t t i n g  t h a t  she  
l e f t . .  . -if , , I  .. 

. . 

3RIDGZ.T O.S. 
Mv knickers  a r e  made of  i r o n  - cast i r o n .  

She c u r n s  h e r  head t o  s e e  i f  s h e  can  s u r z e p t i t l o n s l y  l o o k  back 
Danie l . .  

The t a x i  s t o p s  a t  a s e t  of l i g h t s .  Suddenly t h e  door  behind he= 
opens and Daniel  jumps i n .  

DANIEL 
Weren't looking  back, were you J o n e s ?  

7 9  INT. aRIDGZTr S  TUT. L I V I N G  ROOM - NIGHT 

Dan ie l  and 3 r i d g e t  snagging. Se b e g i n s  t o  u n d r e s s  h e r -  

--DANIEL 
S i l l y  shoes,  Jones . .  Very s i l l y  s k i r t  - 
C h z i s i  a i i v e  - a b s o l u t e l y  enormous p a n t s .  

BRIDGZT 
( VERY FAST ) Oh J e s u s  fuck  f u c k  fuck.. . 

( CONTIWED 



P 

\. , 

She scrints o ~ t .  
J 

7 9F. ZXT. SFLWiESBU2,Y AVENUE - DAY. 7 9A 

The nexr morning. 3zidget walking up Shaftesbury Avenue. On the 
neon screens in front of the theatre, we read: 

NEON SCREENS 
Monday something the somethin~th. Nine 
stone two. 21:s 4 x 10 C.C. Clgazerres - 
22 ... all post-coital. 

Close up on Gridget, triumphant. 

The next evening. Daniel and gridget h+ve just had sex again. 
Daniel flops down beside Bridget 

DANIEL 
That was fantastic - and I must :nust must 
remeder . . .  ( touches her cheek tenderlv) - .  
to put the car in the Citroen garage 

L arid et' goes to look outraqed:.. whan she realises Daniel is 
1augEing. She laughs to+--:k&a~se.? 

- 3  : ,' , i 
BRVGETlt. 2 

Daniel? 

DANIEL 
Mmmmm? 

BRIDGET 
What happens at the office? 

DANIEL 
Well you see, it's a publishing house, so 
that means people write things for us 
and we print out a11 the pages and fasten 
them together 2nd make them into a book. 

Bridget giggles. 

BRIDGET 
No. 30 you think people will notice? 

.- 
DANIEL 

Notice what? 

BRIDGET 
us - working cogecher, sleeping 
Cogether.. Y 

(CONTINUED 



DANIEL. 
Wait a  second Jones,  slow down. ?.emember - 
we're not  e x a c t l y  i n  a  long-term 
r e l a t i o n s h i p  ye t .  I: s t a r t e d  on Tuesday, 
now i t ' s  Kednesday. 

BRIDGET 
I know t h a t  - I know. I t ' s  j u s t . .  . A l l  
r i a h t .  Foraet work c o m l i c a t i o n .  But be 
hohest w i t f i  me.   his i k  a very ,  v e r y  
important cues t ion .  What do you t h i n k  of 
mini-breaks? 

DANIEL. 
Hideous weekends i n  over-decorated 
countrv house h o t e l s  f u l l  of Corbv 
t r o u g y p a  rw 

RI E*. .< t, y $-' 
Yes. 1 L:.. 4,; .- ,A 

DANIEL. 
I abso lu te ly  love  rhem. 

BRIDGET. 
Hurray. 

DANIEL. 
And l e t  me ask  you a ve ry  impor tan t  
ques t ion .  

i ; f-?; ,--$ :-$ 
B R m ?  . . .. :. ' ;z 

Rioht  . .* __.. - i . - 
2 , r h 4 r d U . a .  

DANIEL. 
You were t a l k i n g  about  t h e  o f f i c e  - and I 
am concerned about our  r e l a t i o n s h i n  in 
t h e  context  of work. It could  u t  - 
p r e s s u r e  on it. would it be a l E  r i g h t  i f  - 
and a b s o l u t e l y  say  'no' i f  it w o r r i e s  you - would it be a l l  i f ,  le t 's  s a y ,  once a 
week, I asked you n o t  t o  wear any p a n t s  
t o  work? 

BRIDGET. 
Bad man. 3ad man. 

She r o l l s  over  on t o  him and t h e y  s t a r t  w r e s t l e .  The phone goes. 
3 r i d g e t  answers. .  . . 

BRIDGET 
Br idge t  Zones - wanton goddess of 
sex . .  . . with a  b ig ,  bad man beTweer! h e r  
t h i g h s .  Dad. - H i .  

132 EXT. .?.AILWAY - DAY . 
I 

A high  speed TRAIN r o a r s  p a s t . .  , 



\. w' 23 INT. S?.IDGLTIS ?A?.ENTS1 3OUSE. KITCHEN - CJENING 8 

Dad i s  going t o  p i e c e s  i n  some s t  l e ,  unshaven i n  h i s  
v e s t  a r  t h e  ki icnen t a b l e  wi th  a g ~ t t l : ~ : ; ~ z z ~ s k y .  The t e l e v i z i o n  
i s  on i n  t h e  backqround. 3 r i d a e t  has  j u s t  a r r l v e d  w i t h  a  weekend 
bag and s a r  down. She s r i l l  has h e r  c o a t  on . .  

DAD 
Take a  look  a t  t h i s .  

Dad 3icL.s up t h e  remote c o n t r o l  and f l i c k s  t h r o u g h  t h e  channels .  

3 4  INT. SHOPPING CilPNNEL. SET - DAY 8 

ON TV: a  iiorn4 s&&I.A+ . ~ h a + e ~ ' ? ~ g e s e n ' t a 9 ~ o n ~  ibther i s  a s s i s t i n g  
t h e  b r i s n t l v - m d a  ed i ind ivrdual  w-q1-udused e a r l i e r  - J u l i a n . .  
ile has S d e & d G l $ . U u d G s & - e e w  w m n u l a t e l y  manicured 
hands hold z ,,,. u. rm&? , h i  5 o a r r l n g s . .  . 

JULIPN 
. . . j u s t  over  a  cen t ime te r ,  and genu+ne 
diamanze with t o  az and l a u i s  l a z u l l ,  i n  
a  l ove ly  mock goEd f i n i s h . - T h e  e x a c t  
r e  l i c a  of t hose  worn a t  Wimbleaon i n  
1 9  !I 3 by t h e  Duchess of  Kent ... a 

'I MOTHER - 
And al though theyf  re-..very o r n a t e ,  a s  
b e f i t s  a  m e m b e ~ m  ...ah e: Royal Household,  
t h e y ' r e  a l s o  p e r f e c t  f o r  day wear .... . -. -. . .. .= , ; . 

: , "  . I . .I m=Im L d *  .a .&-- 
(nodding meaningfu l ly)  

Absolutely,  Pamela.. 

a r i d g e t  is  shell-shocked. 

BRIDGET 
Well ... wai t  a  minute - has  Mum a c t u a l l y  
moved o u t ?  

DAD 
( E NODS) - and a p p a r e n t l y  h e r  and t h e  
t ange r ine  t i n t e d  buffoon a r e  s u d d e n l y  an  
i t em.  Half our  f r i e n d s  have had them 
round r o  bloody d i n n e r .  

Br idge t  looks a  b i t  a u i l t y .  She d i d n ' t  convey h e r  s u s p i c i o n s  
abour: h e r  m o ~ n t r  t o  h e r  dad. 

.- DAD (CONT' Dl 
Why, when people  abandon t h e i r  p a r t n e r s ,  
do thev t h l n k  i t ' s  b e t t e r  t o  u r e t e n d  
t h e r e ' s  no one e l s e  involved? '  Do t h e y  
a c t u a l l y  b e l i e v e  it's less hurtful to 
imagine t h e y  spontaneous ly  d e c i d e d  t h e y  
cou ldn ' t  s tand-  t h e  s i g h t  bf you anymore? 

(CONTINUED 



3RIDGZT 
Serhaus 5he15 worried t h a t  you might ,  YOU 
k n o w , ' s ~ t z c k  h h  o r  something. 

DAD 
Yes, I suppose t h a t ' s  an o p t i o n  - I c o u l d  
s l a u g h t e r  rhe   air of them wi th  my Black  
m d  Decker banssaw i n  a  s i c k e n i n g  
suburban bloodbath.  She ' s  even b r i n o i n g  
Jaundiced J u l i a n  t h e  j ewe l l e ry  r h i e r  t o  
Una AlconSury's T a r t s  and V i c a r s  p a r t v .  
T h a t ' s  not  t h e  Pam I knew. T h a t ' s  c r u e l .  . 

BRIDGET 
S t i l l  - lookina on t h e  b r i a h t  s a i d  - it 

W i l l  i t ?  Think s h e ' l l  suddenly s e e  s e n s e  
and dump t h e  d i r t b a g ?  

The phone r i a g s  cwice, then  goes onto  answer-phone. Dad goes t o  
answer it.. 

MOTHER 
(on answer-phone) 

Hel io ,  Daddy, i t ' s  me-eee! J u s t  making 
s u r e  you ' re  coprng! @nltz@pqet - 
t h e r e  s  a  l o t  of-i, ken f; lca$see i n  t h e  
f r e e z e r  . ...--.. ,. , ;i :; . , ., 

i ' ' Lt -. -. 
B R I D ~ E T  

DON'T PICK IT UP!. . . .Do you want h e r  
back? 

Dad nods. 

BRIDGET ( c o n t  ' a )  
Rule No l! NEVZR c a l l ,  and NEVER r e t u r n  
c a l l s .  P-loof ... unava i l ab le .  You a r e  t h e  
I c e  Queen. 

Dad's n o t  s u r e  about any of t h i s ,  e s p e c i a l l y  t h e  "Queen" b i t .  

BRIDGET (CONT' D) 
Well - King. That ' s  now I g o t  my man. 

DAD 
You've g o t  a  boyfr iend?  A r e a l  one? 

Big smi l e  and z nod': 

BRIDGET 
I have Father .  I have. And h e  i s  p e r f e c t .  



3 5  ZXT. D.;NISL'S T7P.T. LIVING ?\OOM - DAY. 

A b e a u t i f u l  London day. 

BRIDGET V . O .  
Whole darn? month of A p r i l  oone i n  b l ~ r  of  
sex.  Having boyfriend i s  a b s o l u t e , h e a v e n .  
Of course ,  t he re  a r e  one o r  two l ~ t t l e  
l i f e s t y l e  changes . . .  

B5A INT. DANIEL'S FLAT. L I V I N G  ROOM - DAY. B 5 A  

Close on an image of a  good-looking iiP.PPY YOUNG COUPLE p u n t i n g  
down t h e  r i v e r  looking ss a i a h t  o y L g ~ + $ w z u r e n  ad. 

%A>; p , , .-< 

. . 
". 

-?.- .* 
,- 1 - 2 

% 
t 

- ,  'Hav . r o ~ - % c - -  
f 1 

surroundings which i n s p i r e d  John Kea t s  t o  
w r i t e  "The Eve of S t  Agnes". 

Close on an image of a  good-looking iiP.PPY YOUNG COUPLE p u n t i n g  
down t h e  r i v e r  looking ss a i a h t  o y L g ~ + $ w z u r e n  ad. 

%A>; p , , .-< 

. . 
". 

-?.- .* 
,- 1 - 2 

% 
t 

- ,  'Hav . ro--%c-- 
f 1 

sur roundi  
w r i t e  "The sve o r  s~ Agnes--.  

PULL aACK TO REV-EPL Bridget i s  look ing  a t  a  mini -break  b rochure  
i n  h e r  f l a t .  

How does t h a t  sound t o  you? 

DANIEL 
)Pe r fec t ion .  How 
p e r f e c t ?  It 

PULL BACK TO EVEAL 
I : 

Br idae t  is  lookina a t  a  mini-break b rochure  i n  h e r  f l z t .  C u r t a i r s  
draw6 a g a i n s t  t hedsun l i&t .  Empty  b e e r  c a n s ,  ove r f lowing  a s h t r a y s  
everywhere. Daniel  sits on t h e  s o f a  watcnlng  c r i c k e t ,  w l t h  h i s  
hand down Bridget's top ,  n i b b l i n g  n u t s .  

On t h e  sc reen ,  an Engl ish bowler bowls a  p e r f e c t  l e g  break .  

TV COMMENTATOR 
And t h e y  s a i d  T u f n e l l  had l o s t  h i s  s p i n .  
How wrong :hey were. 

DANIEL 
( t u r n s  t o  Br idge t )  

How wrong they  were. 

S r i d g e i '  s f a c e .  

8 6  SCENE DELZTSD B 

ti7 EXT. XAMPSTZAD LqDIES POND - DAY 0 

A p a s t o r a l  scene: water,  t r e e s ,  women a l o n e ,  o r  i n  groups on  t h e  
g r a s s .  

(CONTINUED 



1. . A l m c s ~  e l l  :c>less - e x c e ? r , 3 z i d g e t ,  Zuae ax! Sharcn s i z  a t  ;5e 
i.:. perlrne-cer fence sr;nba:hing ~ i l  b r a  and s h o r t s .  A Naii 3?0l 

w zt:encan: 1 s  s n o u ~ l n g  1: peo?le r o  t u r z  o f f  t h e i r  r n s b i e  phones. 

m DE 
So? Go on, how's i t  goinq.  Make -2s s ick 
with your s i ck ly  t a l e s  o r  l o v e .  

BRIDGET 
I t ' s  r e a l l y  nice.  Every weekend we j u s t . .  

SMON 
Wha-c? Fucking what? 

TOM (0.S) 
I  be^ he nakes you s r a y  i n  

Tom i s  s i d e  of t h e  
fence.  

I b e t  he makes you watch s p o r t  5n t h e  
t e l l y .  

Jude +nd Sharon s t a r e  a t  Br idget .  She rods  v e r  r ~ i c k l y .  A t  t h i s  
rnomenc, a g i z l  comes and l i e s  nex t  t o  them w i d  60 t o p  on h e r  
b i k i n i  . 

SMON 
Chuck him. 

j; 

BRIDGET.:~'. ',; 
.-'=% 

... .. 
Already? ! r ;.' 

> '  . 
sHPfRdN .LC -- 

Y U P ,  ruckinq chuck him. You've had him - 
moire on. 

- 

BRIDGET 
But I love h h .  Maybe. ( E'UNNY LINE 

JUDE. 
Tough t i t t i e s .  

TOM 
I b e t  he e a t s  c r i s ~ s  and ~ u t s  h i s  hand 
down your blouse.  . 

BRIDGET. 
He does not! .... e a t  c z i s s s .  fie e a t s  
peanuts .  

A stranger approaches him. .. 
STRANGER 3 

Are you. . . ? 

TOM 
sod o f f ,  p lease .  

(CONTINUED 



JUDE.  
'De f in i t e ly  chuck him. 

BRIDGET 
a u t  i f  we're t h a t  s t r i c t ,  w e ' l l  never  g e t  
boyfr iends a t  a l l .  

SHARON. 
s t o r y  of my fucking l i f e .  

BRIDGET 
Well, i t h i n k  you're wrong. He's handsome 
and c l eve r  and sexy and he d o e s n ' t  nund 
t h a t  my tuzn's a b i t  squiagy.  J u s t  you 
wai t  - next  weekend we're  qoinq t o  do 
something r e a l l y  good. 

- - 

W '  e n  aga in  Zo show sixiroa s r i o r t . Q ; & t B @ E  
t h a t  i n  a sg&r f 5 i r  a e he n l y  ones s t i l l  
wearing bras-, E 

BRIDGET (CONT ' D) 
0 h e l l ,  l e t ' s  do it. 

And i n  one s p l i t  second move, a l l  o u r  t h r e e  remove t h e i r  b r a s  and 
l i e  back down again.  Cut. 

SCENZ DELETED 

SCENE DELETED 

EXT . LONDON STREET - DM. 9 

Sunshine, , c o u ~ l e s  walking arm i n  arm. A ' sma l l  p lane  
overhead t::??ss:?,e fo l lowing.  . . . 

BRIDGET' S DIARY. 
'Saturda Hay 4 .  Wei h t  - 8 ' 9  - f a t  
abso lu te  1 v f a l l i n a  of?. Daniel  t h r i l l e d  - 
says he' s - shaqging  me  i n t o  shape. Fags 
11. Glasses  o r  wine - 6. France - 15. 
England - 6. 

SCZNE DELETED 9 

I N T .  DANIEL'S FLAT. LIVING ROOM - DRY 9 
.a 

C u r t a i n s  drawn, beer  cans ,  z s h t r a y s .  Danie l  s i t s  on s o f a  wi th  
B r i d g e t .  He's c-atching rugby, h i s  hand down h e r  s h i r t ,  on h e r  
l e f t  b r e a s t .  

DANIEL 
Noooo! TacL.le him, you g r e a t  wet t a r t !  

(CONTINUED 



- ?  - - - - 
.. - -. , . CONTINUED: 5 2  

\. ..- 
w a r i a o e t  -,outs, rernoves h i s  hand fram h e r  f r o n c .  3 z n i e 1  doesz 'z  

z e a l l y  nbcice.  

DANIEL. 
0 s t o p  aczing and g e t  up, you Prencn  
p i l l o c k .  

SRIDGET 
No. Actua i ly  t h i s  is  not  g r e a t .  

CANIEL 
( n o t  r e a l l y  l i s t e n i n g )  

What? Why? 

BRIDGET 
~ t '  s . & r ~ c h e ? ~ . l o u g ~ ~ n n y  w e '  
S ~ U C $  i*va$%lng t p l e p s , f b n .  1 -: 

1 ' *. - ".. .%* .P- $4 

.i " 8 ziii%u~e =.so$d. She grabs c h ~ & e ' k 2 n & . -  - , A 

Please c a l k  t o  me 

Daniel looks puzzled.  He moves h i s  mouth a s  though c a l k i n g  t o  her  
and no sound comes ou t .  

BRIDGET ( c o n t ' d ]  
I ' m  no t  joking. I ' v e  had enough. 

DANIEL 
What can 5 say.  I'm p p ~ a 3 0 n , + ~  wide 
i n t e r e s t s  wh icbnr l+dde  among a t h e r  
t h i n g s ,  a numbegg_f$compet~t lve  s p o r t s .  
I ' m  warnin you/ po- c&e &ween m.: 2 and my rug  y. 

BRIDGET 
O r  c r i c k e c  - o r  d a r t s .  O r  Dutch Second 
Divis ion  female b a s k e t b a l l  ..... 

DANIEL. 
Be t t e  Van Huyten i s  a genius .  

BRIDGET. 
I j u s t  thought  w e  could  go away f o r  once,  
have a  mini-break o r  something. 

DANIEL 
Ah. Ah. He-ye we go. You vanted  a 
relationship - we heve a  r e l a c i o n s h i p .  
You wenced us t o  spend Sundays r o g e t n e r .  
W e  mend  Sundavs t o a e t h e r .  But now it 
a p o e i r s  we hav; t o  60 f r o l i c k i a g  o v e r  
h l l l t o p s  and shagging i n  c r e a k y  f o u r  
o o s t e r  beds .  I c a n ' t  win. can  L? No 
inatfer  now hard  I t r y ,   won't b e  a b l e  
keep uo wi th  c h i s  d e s p e r e t e  m v s c i c a l  
romantic agenda of yours ,  ~ r i ? i g e t .  

Br idge t  looking  she l l - shocked a t  h i s  o u t b u r s t  
, I 

(CONTINUED 



- 
I I t h i n k  1 ~ ' s  i m e  f o r  t n l s .  -. -- b 

Damel  main ta in ing  t h e  t ens ion ,  d r a m a t i c a l l y  zeacnos  i n t o  h i s  
pocket ,  and, l i k e  a r e f e r e e  about  zo  snow a r e d  c a r d ,  produces zn 
envelope from h i s  pocket .  

BRIDGET 
What i s  i t ?  

DANIEL 
Open i t  and y o u ' l l  f i n d  o u t  

a r i d g e t  looks f i r s t  a t  Daniel, t hen  t h e  e n v e l o p e ,  p i c k s  i t  u? and 
opens i t .  i n s i d e  she  f i n d s  a brochure  2nd reservation f o r  next  
week-ecd a t  Havershot t  House. 

She looks 

J u s t  
r e a d  t h a t  f r i g h t f u l  nancv-bov Kea t s  t o  
each o t h e r .  

He t u n s  u? t h e  volume on t h e  t e l l y .  

DANIEL (CONT ' D 1 
Foul! F i l t h y ,  d i r t y  f o u l !  

B r i d g e t  hugs him t i g h t .  

u A - . - . -. ... i.. 
BRI~GET:  -. .- : '. 

Danie l ,  I love .  .! .: .i ; 
( s h e  almdLF-?.&lJ% , h ' h  s h e  l o v e s  
him, b u r  StopS- hmm' ... l o v e  mini-breaks.  But n e x t  Sunday i s  

t h e  TarKs and Vlcars .  I uromised Dad I ' d  
go t o  suppor t  him. 

Daniel  s l i p s  h i s  hand back down h e r  f r o n t .  

DANIEL 
OK, i t ' s  n o t  f a r  - v e ' l l  go on z o  z h e  
T a r t s  and Vica r s .  

She hugs him and loves  him. 

' T a r t s  and v i c a r s '  - C h r i s t ,  z h e y ' r e  a 
warped generaZion. 

93  ZXT . 3RIDGETf S EZAT .- STREET - DAY 

MUSIC: L.O.V.E. AL GREEN 

CUT TO: 

0 

[CONTINUED 



'k-,...... '. ? r i d g e t  s k i p s  c u t  of her  f l a t  t o  where Daniel  i s , w a i t i n g  by h i s  
k. r l a s h  c o n v e r t i b l e ,  holding :he door r o r  n e r .  ?.adlznt,  sne  g r e e t s  

Daniel  wirh a k i s s ,  g e t s  i n  t h e  c a r .  

CUT TO: 

$14 ZXT. SUSPFNSION BZIDGE - D.9Y 9 

.h a e r i a l  of t h e  c a r  on a  suspension b r i d g e  swoops i n t o  a r i d q e t ' s  
f a c e .  S r i d g e t ' s  h s i r  srreaming i n  t h e  wind. The p e r f e c t  s c a r 1  and 
dark g l a s s e s  br idge  s n o t .  She t i p s  h e r  head back t o  f e e l  t h e  
wind, a t  which p o l n t ,  t h e  g l a s s e s  f l y  o r £  h e r  f a c e .  And t h e  sca r f  
t o o .  

95 SXT. 9 

S r i d g e t  and 

going on 
orange d r e s s e s .  

96 INT.  HOTEL ECEITION. DAY. 9 

a r i d g e t  and Caniel  go t o  t h e  r e c e p t i o n  desk .  B r i d g e t  has  Edward 
Sc issorhands  h a i r .  

Danlel  Cleaver 

RECEPTIONIST 
We have a  wedding t h i s  weekend. I b e l i e v e  
t h e r e  a r e  j u s t  fou r  of you n o t  i nvo lved .  

S r i d g e t  h e a r s  a  voice she r ecogn izes .  

NATASHA 
I ' l l  do t e a ,  you ask  about  t h e  b o a t s .  

She t u r n s .  It 's M+rk Darcy and Natasha,  r e t u r n i n g  from a  walk 
o u t s i d e .  Natasha s t a y s  by t h e  door t o  o r g a n i s e  t e a  wi th  a  w a i t e r .  

SRIDGET 
Oh Jesus .  

She is ,  m o n g s i  orher  t h i n g s ,  aware o f  h e r  h a i r .  

MARK 
Well, w e l l .  I t ake  it you're  a l s o  head ing  
fo-: i n e  Alconbury's rockery? 

BRIDGZT 
Yes. That'  s r i g h t .  

(CONTINUED 



MARK 
I bxought Natasha - g e t  2 b i i  of  u0rk  
done - thought I mignt make i: a  n o t  
e n t i r e l y  vas ted  weekend. 

DANIEL 
How i z t e r e s t i n g .  What a g r i p p i n g  l i f e  you 
l ead .  [ t o  a r i d g e t )  I ' l l  s e e  you u p s t a i r s  
i n  a  minure. 

Mark and Sr idge t  l e f t  looking  a t  each oche r  

9 7  ZXT. HOTEL L M E .  DAY. 9 

I t 
i n  t h e  depos i t ion  t h e y  made on Auqust 
30th. 

MAFS TRIES TO LISTEN - WHAT HE SEES: On :he o t h e r  s i d e  of t h e  
l a k e ,  a r i d g e t  and Daniel a r e  i n  two b o a r s  r a c i n g .  Much l a u g h t e r  
and "Here I come" f:om Daniel .  Daniel  c a t c h e s  h e r .  

DANIEL 
I'm boarding you, a r i a g e .  I can '  
a l t e r n a r l v e .  . . .--_ - - - 

H e  s t e p s  o f f  h i s  boat  aS'.Tf $zlriws jeve.1 
t i p s  and he f a l l s  i n .  B e ! +  I aughs , . i n  

. 2  
&/' -. 

t s e e  an 

and a s  he 
d e l i g h t .  

does s o ,  it 

Back i n  Mark's boat .  

NASTASHA 
So c h i l d i s h .  

MARK 
Yes. 

Chintz ,  four- o s t e r .  Daniel  and B r i d g e t  i n  h o t e l  ba rh robes  
watching snoofer  with c u r t z i n s  drawn. X i s  hand i s  down h e r  
f r o m . .  . 

DANIEL 
No! Noooo! You g r e a t  wet pussy!  

H e  reaches  f a r  h i s  c i g a r e t t e s ,  pocket  i s  empty. 

Do me a favour ,  Bridge. 'Go and geK me 2 
packet  of c i g a r e t t e s .  , 

BRIDGET 
Get them y o u r s e l f .  

(CONTINUED 



. . ne qrins, Gets off the bed, pulls on his clothes 

DANIEL 
0, but you're a tough, modern woman. 

98A INT. :-IOTSL. COLYIDOR - EVENING. 9 8 A  

As he walks zlong the corridor, three bridesmaids,ia bridesmaids 
dresses sprin: pzst him, chased by a man in dresslag g3wn. 

CHASING MAN 
You' re mine, all mine. 

ONE BRIDESMAID 
3ut I j,&,yog.r--;ist__er. 

, , g--,. /- --- T, 
*. .., 

' .a. , $ ~ ~ & ~ i  ~q g -g $-* 
2ven 6ett5eC % Y ,  F, 
L 2 L- A- L 

She keeps on running. 

9 9  EXT. HOTE;. STEPS - EVENING 9 

Daniel comes our, opening the pack of ci arettes, lighting Up, 9 inhaling deep . . .  A  few weddlng guests wa-k by him. He flicks open 
his moblle pnone. 

. - Mark Darcy is coming up the ptepai-., .L.,. 
i 

< 

Call you can't W F e  & A m ?  

DANIEL 
0, just go fuck yourself, Darcy. 

MARK 
Such a cormand of the language - the 
literar world is very lucky to have you 
at its Xeh. 

Silence. These two really don't like each other. Mark walks away- 
As he does, a 14 year old Bridesmaid comes up behind Daniel. 

YOUNG BRIDESMAID 
2xcus.e me. 

DANIEL 
'I'P-s? 

BRIDESMAID 
You don't bianv chance have any cocaine 
on you, do $ou?. 

DANIEL 
No, sorry. 

( CONTINUED 



2 t - - L - o N ~ ~ t . : . r ? .  > L . 4 2 .  

. . 

j- 

SRIDZSYAID 
T h a t ' s  okzy. 

She rurns  t o  j o i n  an 11 year  o l d  usnez who emerges from behind a 
p i l l a r .  

3RIDESYAIn (CONT' D) 
Nah.. . . 

100 SCENE SZLSTED 

101 INT.  2OT'L. SUITS - NIGHT 

? i t c h  . y m. 
$ 

, 1 
Dani 

DANIEL 
Yes, Br idge t .  

BRIDGET 
That t h i n g  you j u s t  d i d  i s  a c t u a l l y  
i l l e g a l  i n  many c o u n t r i e s .  

- DANIEL 
' I ' m  s o r r y  about  t h a t .  Couldn't  k e l p  

..,myself. ; ! ,p*- .+.g ,--;=I* .-:--'- j .. aRe! : :- 

I n  many p a r t s  of  t h e W d k &  &uld 
down t o  t h e  f r o n t  desk  and a s k  :hem 
c a l l  t h e  p o l i c e  and a r r e s t  you. 

r i n g  
t o  

DANIEL 
Tha t ' s  t h e  major reason  I ' m  s o  g l a d  t o  be  
l i v i n g  i n  B r i t a i n  today.  

BRIDGET 
I agree.  I can never  unders tand  why t h e  
? r h e  Minister d o e s n ' t  mention it more i n  
speeches.  'Come t o  B r i t a i n ,  v i s i t  
Buckingnam Palace ,  see t h e  Changing of 
t h e  Guard and do unspeakable  ch lngs  i n  
bed t o  each o t h e r  wi thout  having your 
hands c u t  o f f . "  

DANIEL 
You snould  w r i t e  co him about  it. 

- " BRIDGET 
L i n t end  t o . .  . . (  PAUSE ) Danie l  - do you 
love  me? 

DANIEL 
Shut up o r  I ' l l  do i t  a g a i n .  

(CONTINUED 



-. , 
PAUSE 

V 
BRIDGET 

Do you love me? 

DANIEL 
You asked fo= it. 

102 ZXT. SOTEL. D3IVEWAY - NIGET 102 

Cuc oursiae the horel again. Sound of,laughter. Maybe ihe married 
couple still dancing ouc in the moonlight. 

WHAT S:iZ SEZS: Daniel is sitting in a chair opnosite the bed. He 
is dressed and he's been walting for her to wake up. 

DANIEL 
I have to go back to town. A meeting's 
come up. 

BRIDGET$-:, .,.+A /*% 
On a Sunday? -.- - :,, i 

The meeting's 
need to work on some figures. 

BRIDGET - - - - - - - 

(devastated) 
Now they'll all think I've made ,you up. ( 
she pleads ) We could just pop in to the 
party, ' leave early.. 

Bridget stares at him. 

DANIEL 
I redly am sorr . I just can't go - I 
have to head bac K . 

Little pause. 

BRIIXET 
If you've changed your mind, why don't 
you just come right out and say it - 

Xe sccres +t her. 

BRIDGET (cont' d) 
Because I don't see what could be so 
imporzant. 

(CONTINUED 



DANIEL 
Of course you don'c! 

He gecs ro his feet.. 

DANIEL 
3ecause you don't have the faintest 
blooav iaea of just how much crou~le the 
company is in! - 

She scares zt him. 

DANIEL (cont'd) 
All you ever do is swan in your short 
skirz and see-through blouse and fanny 

She 1 5  agnas 

The company has been losing money in the 
UK. This meeting isn't a case or "blan, 
blah, have ou heard the one about Salman 
and the snare" - ic's bottom line stuff. 
The Americans have flown in, that's how 
serious it is. We could all be shut down - - 
tomorzow . 

She can~'c speak. 

1 
I'm sorry.. . 

DANIEL 
No - shit - I'm sorry. Sorry I shouted. 
I'm sorry. 

Daniel sighs, crosses to her, puts his arm around her 

BRIDGET 
Is this because of Mark Darcy? 

DANIEL 
(Maybe it is) 

 ah- he's just adds to - no - look. 1'11 
zrrange for a c+r to collect you from the 
party, take you back to town. If you have 
to travel alone - travel i n  style. 

She 2110~s h h  to comfort her. 

- DANIEL ( CONT ' D) 
And let's at least make sure you win the 
costume competition. 



Daniel d r i v e s  up i;l the  c o n v e r t i b l e ,  k i s s e s  Br idge t  goodbye. She 
sTeps ou t .  She 15 now p e r f e c t  i n  t h e  bunny outfit. 

DANIEL 
I t ' s  s e r i o u s l v  no wonder bunnies  have 50 
many chi ldren:  

H e  watches a s  she walks up t h e  dr iveway.  She c+n f e e l  k i s  eyes  on 
h e r ,  g lves  him a c u t e  wiggle of her  t a l l . .  

105  ZXT.  X C O N B U R Y ' S  HOUSE. GARDEN - DAY. 1 0 5  

-he h i - f i .  A 
of t h e  auescs  
t h r e e  a l u e  

Y a n d  i n  e x a c t l y  t h e  
same position. 

a r i d g e t ,  t h e  r a b b i t ,  makes an e n t r a n c e .  I t  i s  inunediately 
apparent  :hat she i s  t h e  only gues t  wearinq fancy-dress .  People 
g a q  a t  h e r ,  and :or a  b r i e f  moment, a  k i n a  of husn descends .  

UNA PLCONBURY 
Br idge t !  

SRIDGET .. . .  ,-..c. 
Where a r e  t h e  r,=-o$ t h e  ~ a r z s ?  And 

: .I .' Vicars .  . y .' jLC%* & 
Oh, dear .  Didn't  Geoffrey c a l l  you? 
Geoffrev d i d n ' t  you t e l ephone  C o l l n  and 
Bridget?  

GEOFETSY ALCONBURY 
(looming up drunk)  

l i t t l e  Br idge t?  
squeezing h e r  t a i l )  How' = 

Pa-?,, parp.  

UNA PZCONBURY 
( c o l d l y )  

Geoffrey. .  

G E O F F E Y  PLCONBURY 
Well, I got  one of t h o s e  ruddy 
ar.swernhone ~hinghummies.  So where 's  t h i s  
chap o? yours ,  then? 

.- 
BRIDGET 

He had t o  work. 

GEOFFREYALCONBURV 
Ha! A l i k e l y  t a l e .  O f f  t h e y  run - weeeeh! 

( C O N T I N U E D  



.- - 
>.'L . .  L , 

z r i d g e t  430ks z r ~ c n d  and sees  Xark Darcy and Natasha,  both 
looklnq imnacula:a, scanding w i t h  Mazk's M u m  Find Sad.  They 
Inspec t  Sridgec . 

aRIDGET 
0 God. 

Geoffrey Alconbuzy cont inues i a  f u s s  e m b z r r a s s i n g l y  ove r  Br idget  
i n  h e r  aunny costume. 

NATASIiA 
Bizarre ,  vnat some men f i n d  a t t z a c t i v e  

MARK 
Yes. ( long bea t  ) Yes 

MOTHER 
Darling! What on e a r t h  a r e  you wearing? 
You look l i k e  a  common p r o s r i t u i e .  

BRIDGET 
That was a c t u a l l y  t h e  p o i n t .  

1 say  ' H i '  to - 
H i  Ju l i an .  

MOTHER - 
J u l i a n .  . 

1 ; +, :+y, :.-% 
'i ~~ha.pd ,? -..- - 

My dear ,  ou and your mother - c o u l d  be 
sisters. kd what a l o v e l y  b r a c e l e t .  What 
I c a l l  an a l l - rounder .  The s o r t  of t h i n s  - 
you can wear wi th  any th ing ,  t o  any 
occasion. And a r e n ' t  t h o s e  sapphires a 
love ly  f i n i s h i n g  touch?  

BRIDGET 
( TO MUM ) Have you spoken t o  my Dad? 

MOTHER 
Yes - he's behaving v e r y  bizzrre!, . I T i h i n k  he was a c t u a l l y  t r y i n g  t o  r - i r t  
with Penny Husbands-Boswortn. Poor t h i n g  - 
she  got  very  f r i  h t ened  - she ' s  o n l y  j u s t  
had ner  ova r i e s  %one. 

a r i d g e t  looking a l i t t l e  g u i l t y  h e r e  ... Mum 6 J u l i a n  spo? someone 
and d r i f t  away. P.5 t h e y  go. .  . 

JULIAN 
I don': know what you e v e r  saw i n  him. 

(CONTINUED 



M O T H 2  
Shush. Sad man! 

106 ZXT. ?LCONBURYIS SOUS5. GARDEN - DAY. 106 

a r i d g e t  walks towards Una Alconbur s t and ing  by c h e  barbecue, 
he lp~ncj  Hark Darcy t o  two p l a t e - i u ~ l s .  3 r i d g e t  f r e e z e s ,  t u r n s  1 8 0  
degrees,  bu t  Una n r s  s p o t t e d  he r . .  

-L l 
l i 
Tur 

UNA ALCONBURY 
Ah, Br idget ,  t h e r e  you a r e ! , D o n ' t  worry - 
you're no: The only one. T h ~ s  i s  Penny. 
Geoffrey d i d n ' t  g e t  i n  touch wi th  h e r  
e ~ t h e r .  

5 t h e  

PENNY 
Sorry? 

UNA ALCONBURY 
I was j u s r  saylng  - Geoffrey d i d n ' t  
contac t  vou e l t h e r  t o  t e l l  you t h a t  t h e  
T a r t s  an3 V i c a r s  concept had g o t  o u t  t h e  
window. 

PENNY 
Yes, he d i d .  , - PC . , dV .! 

a t  t h e  

.-'$ . . . 
U N  NBURY' ." 

0 r i g h t .  Iovelyldke% V k y  -is. 

?enny, who has d e f i n i t e l y  worn something a l i t t l e  t o o  f r u i t y  f o r  
someone of her  age, moves o f f  unhappily. 

UNA ALCONBURY ( c o n t  ' d) 
What a  shame you cou ldn ' t  b r i n g  your 

4 P ', Br ldge t .  What's h i s  name? 
%%Erren?  

Hearing t h e  name, Mark Darcy t u r n s . .  

MARK 
Daniel Cleaver  

UNA PLCONBURY 
O h ,  i s  he c f r i e n d  of yours ,  Mzrk? 

MARK 
Absolu te ly  no t .  

UNA ALCONBUEY 
I hope he ' s  good enough f o r  o u r  l i t t l e  
Br idge t .  

She winks a t  Br idge t  ... 

(CONTINUED 



- MP.RK 
I ' ch ink  I can say,  v i t h  t o z a l  c o n f i d e n c e ,  
a b s o l u t e l y  no t .  

BRIDGET 
( f l a s h e s )  

And I'm s u r e  he'd say ;he same abouL you 
given your p a s t  behaviour. .  

Mark looks incredulous ,  wounded.. 

MARK 
Sorry? 

BRIDGET 

Satasha  sweeps a c r o s s  ?he lawn.. 

NATASHA (cont '  d )  
Your mother Gas j u s t  t e l l i n a  me a b o u t  how 
s h e  m e t  your f a t h e r .  Aren ' t - they  l o v e l y .  

Mark i s  t aken  away, leaving  unf in i shed  b u s i n e s s  v i t h  Br idget .  - 
Bridget  s t a n d s  alone.  .. 

, , . . 
I > " .+a, .,AA~.. 

She not iEes  a  swirl of -ke: cb&.ng f r m  beh ind  one  of t h e  
t o p i a r y  hedges.  .. --. . 2 .. 

f 

She looks  behind and fikd s l t t i n g  on an ornamental 
t oad  s t o o l ,  d re s sed  a s  a  v i c a r .  She approaches  him. 

B R I K E T  
They d i d n ' t  t e l l  you e i t h e r .  

ae  shakes h i s  head. 

DAD 
Thou h  I d i d n ' t  spend as much a s  a e r n a r d ,  
t h a n z  God. 

S i t t i n  a l o n e  i n  a  co rne r  is  Bernard, t h e  t e r r i k d e  r e l a t i v e ,  
dresse% i n  f u l l  r e g a l i a  a s  t h e  Archbishop of  Canterbury.  a r i d g e t  
n o t i c e s  t h a t  h e r  Ea the r ' s  been c ry ing .  

BRIDGST 
Dad! I'm s o r r y .  

'- DAD 
The way s h e  looked a t  me.. . . 

BRIDGET 
But s h e  l o v e s  you r e a l l y .  You l o v e  e a c h  
o t h e r .  This  i s  a  temporary g l i t c h .  

(CONTINUED 



DAD 
Is i t ?  I don ' t  know. I ' l l  t e l l  you how I 
s e e  it .  You meet sLpeone and you r e e l  
some s o r t  of combination of l u s t  and 
tenderness  and c a l l  it l o v e ,  and t h e n  you 

them and f i n d  ou t  what t h e  ' r e  
r e a l  y l i k e  and what you ' r e  r e a l l y  l i k e  mrri' 
and e l t h e r  you come t o  f e e l  a m i x t u r e  of . 
contempt and loa th ing  and f e a r ,  o r ,  i f  
you ' re  lucky, something more l i k e  r u e f u l  
camaraderie ... and basically you have two 
choices ;  i o  go throu  h t h e  whole cabooale  
aga in  with  someone e?se - o r  you s e t t l e  
f o r  t h e  one vou've mot. and hope t o  

BERNARD 
Mind i f  I jo in  you. 

BRIDGET 
P lease  do. 

BERNARD 
( TO A BUSH ) Come on, S h i r l e y .  We're 
l eav ing .  I .. -. .-u., ,/q 

i ; . :  . 'i 

S h i r l e y ,  55, comes o u < x o n ?  beh ind  t h =  bush - t h e  most g r a p h i c  
p r o s t i t u t e  of  them a l l . ,  . b? -, -d / i 

SHIRLEY 
Evening. 

CUT TO: 

10i' EXT. DANIEL'S EZP-T. STREZT - DAY 107 

3 r i d g e t  r i n g s  on t h e  buzzer.  Tor a l o n g  b e a t ,  t h e r e , i s  no answer. 
She r i n g s  aga in .  F i n a l l y ,  Danie l  l o o k s  o u t  o f  t h e  wlnaow. S r l d g e t  
waves. She sends t h e  c a r  away. He disappears. 

D A N I 3 L  
(on  entryphone) 

I ' m  j ~ s t  on t h e  phone t o  New york .  I ' l l  
meet you i n  t h e  p~15 i n  f i - ~ e  mlnuces .  

.- 
9RIDGZT 

Okay. 

She =Ems  t o  walk away, then  sudden ly  s c o p s .  Turns  back. She 
looks  up a t  t h e  window, h e ' s  l o o k i n g  o u i .  A t  D a n i e l ' s  door ,  t h e  
p r e s s e s  t h e  buzzes  aga ln . .  

(CONTINUED 



I 
DANIEL 

(on entrypnone) 
Br idge t  ... 

BRIDGET 
Daniel ,  I ' v e  had such a h o r r i b l e  aay ,  I ' m  
s t i l l  d res sed  UD l i k e  a b i a  r a b b i t .  I ' d  
r e a l l y  l i k e  t o  kee you. 

- 
S i l e n c e .  Then.. 

DAN I EL 
Up you come. 

The door  i s  buzzed open. 

108 INT. 108 

o u t  everywhere, 

DANIEL 
Sor ry ,  I ' m  r e a l l y  i n  t h e  t h i c k  o f  it. 

BRIDGET 
I know. I j u s t  wanted t o  s e e  a f r i e n d l y  
f a c e .  

1 DANIEL +%. -*. 
T e l l  ou what, LLhy&?.,t' you' l e t  me 
f i n i s x  t h i s ,  borne; have a 
long  h o t  bath wlc% ti o f . s o a t ~ i n g  011s 
i n  it and I ' l l  t a i l  u n t f q e  f o r  
d inne r .  . . 

3 r i d a e t ' s  f ace  b r i g h t e n s .  I t ' s  a gooc &iea. "hen suddenly ,  0.S a 
SOUND, a s  i f  someone i s  moving a rouna  i n  t h e  n e x t  Zoom. 

BRIXET 
I s  t h e r e  somebody h e r e ?  

DANIEL 
Not ... a s  f a r  25 I know. Unless  a Bosnian 
f ami ly  have moved i n ,  w i thou t  y e l l i n g  me. 

a r i d g e t  s t a r e s  a? him. Then, b e f o r e  he can  s t o p  h e r ,  she s c r l d e s  
Zhrough 70 t h e  bedroom, f l i n g s  cpen  =he c l o s e d  d o o r .  T h e r e ' s  no 
one t h e r e .  She s i t s  down. 

BRIDGET 
( r u e f u l )  

Sozrv - I ' m  a o i n a  a b i t  mad. I ' m  a e t t i n a  
> ~ , - ~ ~ A  - -  - 

a l l  konfused anout  e v e r y i h i n ?  s u d a e n l y . -  
My Mum is d a t i n g  Roger Moore - my Dad has 
t u r n e d  from my Dad l n t o  m I cion't know, 
son o r  somethlna - s u d d e n r l  i t ' s  t ime f o r  
me to zake care-of m v  p a r e G t s .  And e v e r y  
t ime I s i t  down mv t a i l  aoes  e v e r  s o  
s l i g h t l y  up my bottom. 

- 

(CONTINUED 



102  CONTINUSD: 

DANIEL 
Sorry,  my l i t t l e  Bun. 1 h a t e  i: when 
th ings  go up your bottom. a u t  2s  you can 
see  - I have q o t  a  l o t  done. I n  f a c i ,  ? 
wouldn't mind-another hour. 

BRIDGET 
Fine - f i n e .  I ' l l  go home and $=-bunny. 
By t h e  way - you know l a s t  n i g n t  wnen I 
s a i d  I loved vou - I d i d n ' t  me+n it. I 
was being i r o n i c .  

DANIEL 
Of course.  

She k i s ses  him t e n d e r l y .  A s  she  walks t o  :he door ;  s h e  s t o p s  i3  

h e r  t r acks .  

WKAT SSE SZE 
7- 

cashmere,  c + r e f u l l y  
draped  A R 

DANIEL (cont '  d) 
(hold ing  open t h e  door)  

Thank you, madam. 

Br idge t  t u r n s ,  goes back i n t o  t h e  f l a t ,  opens t h e  bathroom door.  
Danie l  covers h l s  f a c e  wi th  h i s  hands. 

109  INT. DANIEL'S FLAT. 3ATHROOM - DA-Y 109 
-- i pa :-* p-7. 

I N  THE BATHROOM: + t a l l -  g?hl&d'e,:stark naked, , p e r c h e d  on 
t h e  edge of t h e  ba th .  W c ~ @  e d g n e f  s p e c s ,  p e r u s l n g  a  book of 
spread-shee ts .  i ! .- 

DANIEL 
(behind B r i d g e t )  

This  i s  Lara,  from t h e  New York o f f i c e .  
i a r a ,  t h i s  is Br idge t .  

LARA 
( b i g  phoney smi l e )  

Hey, t h e r e . .  

They jcst s t a r e  a t  each o t h e r .  

iAR9 ( c o n t ' c )  
I thought  you s a i d  she  was Thin.  

110 ZXT. LONDON - STREETS. DAY. 110 

3 Z o t + l l y  dazed a r i d q e t ,  walking rhrougn :he s c z e e i s .  T o t a l  
s i l e n c e -  

d 
111 INT. SRIDGET' S FIAT.  WLWAY - DAY. 

She l e r s  h e r s e l f  i n t o  t h e  f l a t .  



. . . + .&<. 7 ... . . .. 
J GI-x INT. ~ R D G Z T ~ S  7 . T  - i3ATHROOM - DAY 

', ,-.- 
Bridqet  s i t s  i n  t h e  b a t h  c ry ing .  

112 INT. a i I IDGZTfS fZLT - LIVING ROOM - DAY 112 

BRIDGET, on t h e  couch, watching TV. ' F a t a l  a t t r a c t i o n '  

GLENN CLOSE 
I'm s i n g l e  and I ' m  36. 

A Cew minutes l a t e r .  

tub wi th  a  knife 
tKthk: E E ~ ~ ~ E T ~  GETremote. 
Pause. She p h e n d i  s a r  t o  t a l k .  Cut round 
t h e  var lous  2 w e  - m c i n e s  - i n  3 d i  r e r e n t  l o c a t ~ o n s .  

BRIDGET 
Hello.  

113 INT. TOM'S FIAT.  ?HONE - DAY. 113 

Each F l a t  c h a r a c t ~ r i s e d  i n  m i n i a t u r e  round t h e  phone ) - t h e  
ansaphone c l i c k s  on. 

-r' 

1 1 4  INT. JUDE'S EZAT. PHON 

- an ansaphone aga in  ..... 
ERIEGET 0.53 

As prophes ied  by wise f r i e n d s .  

1" INT. SHW.0Nf S EZJIT. PHONE - DAY 

- ansaphone aga ln .  

ERIDGET O.S .  
Daniel  Claaver t u r n s  o u t  t o  b e  r o t a l .  

.Snd c=ncir.ue c 3  c u t  between t h e  t h r e e  i rachines .  

and u c t e z  / King o f  FuckviCtaqe. / C a l l  
me.  P lease .  - -  

7 : -  
- - 3  EXT. 9 X I 3 G Z T f S  7d.T.  LIVING XOOM - DAY. 116 

I She is  looking  mess ive ly  unwi l l inq  =o go i n  to work. She f i n i s h e s  
d a c i q a r e t t e  and s t o p s  by a newsstand ro l i g h t  a n o t h e r  one. 

i - 
(CONTINUZD 



- - 
. - 

116 C O N T I N U X D :  - - -  L A D  
, .::::- .. .- :. .+ .*:: ... ,: . . =. .... -. .- . Suys a paper 'or consola t ion .  She opens i z  up L O  a b i g  news 

I 
f eacu re  - "Aging Horking Women - a p c y  Nescs - 3 a r r e n  Wombs." O 
God. 

CUT TO: 

119 INT. SaIDGET'S OFIICE. GENERAT. OZFICE - DAY 119 

Perpetua,  a s  u sua l ,  i s  on t h e  phone 

PERPETUA 
 GOO^.  GOO^.  GOO^.  GOO^. HOW much? ( p a u s e )  
Not good. 

i s  c l e a r l y  

120 INT. BRIDGET'S OFFICE. GENERAL OFFICE - DAY. 120 

Br idge t  i s  typ ing  l i s t l e s s l y .  Suddenly Dan ie l  i s  ' r h e r e .  

DANIEL 
Bridge, p l ease  - we r e a l l y  need t o  t a l k .  

1 1 2 1  INT. BRIDGET' S OFFICE. W1rJ;I.S BFTICE, - DAY- .--.- ..$ . 1 ? 
A s  Brid e t  e n t e r s  Daniej .L&ifdc= pe*etua 1 up knowingly 2 and p e r  aps  worr ied for! Rri ~ . ~ , ~ e ~ s  something'  s  awry wl th  
t h e s e  two. Br idge t  pre tends  t o  be  t o t a  l y  o b l l v l o u s  t o  t h e  
s i t u a t i o n .  She has  a c l ipboa rd  on h e r  knee.  

BRIDGET 
There ' s  been a good response t o  t h e  Teddy 
Knows S e s t  t e a s e r  campal n.  Had v $ r i o u s  
l o c a l  r a d i o  b i d s  f o r  aut%or interviews. 

DANIEL 
Look, S r idge  - s t o p  t h a r .  I f e e l  s o  
t e r r i b l e .  The t h i n a  i s  - Lara and I - 
wel l ,  you know.. . . 

BRIDGET 
No - y o u ' l l  have t o  f i l l  me ix. 

DANIEL 
The t z u t h  i s . .  . we' r e  t h e  same, 3 r i d q e ,  

ou and 1 - cwo people  of a c e f t a i c  s g e  
Yooking f o r  .-;he momenn t o  c o m t  and 
f i n d i n a  iz verv  hard.  And I t h i n k  i n  t h e  . 
end i t ' s - g o t  t o  be something 
e x t r a o r d i n z r y ,  something whlch m a k = ~  u s  

o t h a t  e x t r a  mile - and, w e l l  ... I t h i n k  
? a r z  and be ina  Amerlcan and someth ing  :O 
do w i t h  confidence and b e i n ~  s o .  w e l l .  - -  - 
young,--you know.. . 

(CONTINUED 



BRIDGET 
'What ;re you saying, Daniel? 

DANIEL 
We've become very c l o s e .  

BRIDGET 
But you've only j u s t  met h e r .  She f l ew  i n  
yes te rday .  

Then it s lowly  dawns on her  t h c t  t h i s  i s n ' t  :he c a s e .  

BRIDGET (CONT' D )  
Oh, S i l l y  Bridget .  You h a v e n ' t  o n l y  j u s t  
met he r .  

BRIDGET 
Oh. 

DANIEL 
l u c k  - t h e r e ' s  no easy  way t o  s z y  t h i s ,  
b u t  I wanced you t o  be t h e  f i r s t  t o  
know .... t h a t  we're engaged. 

. 
1 2 2  INT.  3RIDGZT'S OFFICE. G E V W  OQ~ICE,,; DAY 122 

e , i .J ,..- w 
. .7 i 

B r i d ~ e t  back a t  he r  desk. : ffot$n. /$he &hone g o e s .  She p i cks  1: 
d s o n / D o r i s  day movie, t h e  up. Like a n  a u t ~ m ? t o n . ~ ~ ~ ~ F t Q c k  & 

screen  may be  s p l l t  f o  p m  v e r s a t i o n s .  

123  INT. 3RII)GET'S OFFICE. MARKETING OFFICC - DAY. 
SIMON EROM MARKZTING 

Hel lo .  Br idge t  - i t ' s  Simon f r o m  

BRIDGET 
Xel lo ,  Simon. 

SIMON FROM M E T I N G  
I ' v e  j u s t  heard  t h a t  Danny b o y ' s  engaged - 
no wonder h e ' s  looking s o  c h l p ? e r  - j u s t  
wanced t o  be che f i r s c  t o  s a y  
"Con r a t u l a t i o n s .  " Well done; S a b e ,  
zeal?; h i t  t h e  lackpot .  

.- SRIDGET 
Thzni; you. 

She hangs up - t h e  phone goes a g a i n .  

3 



. 124 I N T .  3RIDGET'S OFFICZ. SALES. OFFICE - 3AY 

DAVE FROM SPLES 
Hel lo ,  Miss Jones - I t ' s  Dave from S a l e s .  
Tom' s jusr: :old me. ( MOCK ITALIAN. . . 
Congratoolat ionees - who would have 
thougnt  you'd make it a s  t h e  Grea t  Cheese- 
e s s  - good on you, s is ter .  

'RIDGET 
Thank you, Dave.. 

She hangs up. Phone goes aga in .  Br idget  answers.  

1 2 5  INT. 

BRIDGET 
Before you go any f u r t h e r ,  Bernie ,  do you 
t h i n k  it miqht be h e l p f u l  f o r  m e  t o  o l n t  
o u t  t h a t  Danie l ' s  no t  marrying - Eels 
marrying some blonde b i t c h  from Brooklyn 
whose pubic h a i r  i s  t h e  co lour  of  c o a l  - 
so  YOU ber:r:er t e l l  evervone :hat t h e  nex t  
person  who r i n g s  me I w i l l  p e r s o n a l l y  
c a s t r a t e .  ; : #-& +%>: ' 

0 r i g h t .  

BRIDGET 
Tha t ' s  okay. Have a  n i c e  day. 

The phone goes again.  she  p i c k s  it up and t a l k s  s t z a i g n t  away. 

BRIDGET (CONT' D )  
Right  - you son of a  b i t c h .  Get your 
fuck in  a c t s  s t r a i g h t  - I ' m  n o t  g e t t i n a  
marr ie3  on t h e  c o n t r a r y ,  I r m , q o l n g  o f f  
t o  a  pe t  s t o r e  t o  buy an a l s a t l a n  t o  e a t  
me l a t e r  t h i s  evening. 

1 2 6  INT. KICiiEL'S FT2-T. ?HONE - 3f.Y 1 2 6  

Y a l f  t h e  sc reen  L s  now f i l l e d  w i t h  Michael 'Teddies  Knovs jes t ' .  . . 
MICHAEL 

( h e s i r a n t l y )  
Pernaps i r ' s  not .  a  good moment. I vas 
j u s t  wonderjng wnat s o r i  of  response  
you're  g e r t l n g  t o  r h e  Teddy Knovs Best  
c e a s e r  campaign? 



j SRIDGET Excel len t .  Zust e x c e l l e n t .  

126A SCENE DELETED 126A 

127 INT. BRIDGET'S F A T .  L I V I N G  ROOM - SVENING 147 

Br idge t ,  s i t t i n q  alone, h a l f  way th rough  .a b o t t l e  o f  vodka. She 
r i n g s  t h e  f r l e n a s  agaln,  t r y i n g  t o  joke t h r o u g h  i h e  d e s p a l r .  

BRIDCET 
Hello. E r . .  .Me aga in . .  . d e s p e r a t e  new 
development .... 

Marilyn-Monroe. 

Sack t o  Br idge t ' s  f l a t :  w e  s ee  t h e  a c t i o n s  of t h e  n e x t  4 l i n e s ,  
while  h e r  answering machine vo ice  c o n t i n u e s .  

W i l l  f i n i s h  t h i s  r a t h e r  n i c e  b o t t l e  of  
vodka. Then d e c i d e  which p i l l s  t o  t a k e .  
Not t o  worrv abou t  me a s  vodka i s  
raspber ry  f l avoured  anc-tW&iqcre a t  
moment or dea th  ail$ ~tillj be ' g e t t i n g  
recommended daily3-mpurrt of v i f ' a m n  C .  

I :. h . i  .* I;LEI Bridget  pu t s  down t h e  r e c e i v e r  ana d : s s o l v e s  i n t o  t e a r s .  

128 ZXT. 3RIDGZT'S FLAT. STREZT - EVENING. 12E 

Cut t o  a mysterious hand p u t t i n g  a  p l u g  i n  a  s o c k e c .  ? l a c e  
u n c e r t a i n  - but  i n s i d e .  

S r i d g e t  s t a r e s  a t  t h e  c a r p e t .  She goes t o  h e r  p h o t o  box and 
begins  p ick ing  o u t  photos of her  w l i h  ~ r e v i o u s  b o y f r i e n d s .  

Mysterious hand l eads  f l e x  t o  p l u g  i n  a  second p l u g  i n t o  a  plug 
fourway. 

3 r i a g e t  a  a;n.  iookina  a t  t h e  pnocos.  T e z r s  p l o p p i n g  down h e r  
cheelcs. ~ % e - p h o t o s  a l l  r e v e a l  a p a t t e r n .  There 1s a cendency 
e a c h  one f o r  her  co be h a p ~ i e r  t n a n  t h e  boys a r e  - s h e ' s  huoglnq 
one. She ' s  foo l ing  around on a  beach  wizh  a n o r h e r  -whi le  che  
boyf r i end  i n  snaaes  looks r e se rved .  S h e ' s  a  g i r l  who loves  h e r  
boyf r i ends .  Can ' t  h e l p  be ing  h e r s e l f .  

iJalking.:eet l r a g  u n r o l l i n g  red  zouna f l e x - i o l c i n g  t i l n g  a long  2 
nrghz-tune roaa.  

a r idge t  again. 

(CONTINUED 



Zxtent of r o l l i n g  f l e x  th i ??  ends.  A p l u o  i s  p u t  i n t o  tb$  r ed  
iL-d f l e x  th ing ,  and then  a sma l l e r  p lug  i s  ? l a c e d  i n t o  t h e  side of 

something b lack .  

Sack t o  Br idoet .  She suddeniv h e a r s  t h e  sound  of  a s l i g h t l y  ta,cky 
80s s t y l e  syf i tnesizer  ...... it begins t o  p l a y  a t u n e  she  doesrd't 
recognlse. Then t h e  song i t s e l f  s t a r t s  - ~ e a u t l f u l l y  sung, thduoh 
it has t o  be s c i d .  no t  o e r h a ~ s  a s  imooss ib lv  h i o h  a s  t h e  0 r l g d n a l  - - 

Eddie Holman ve r s ion :  

TOM 
"Hev t h e r e  Lonelv G i r l  
~ o n g l y  ~ i r l  1 
L e t  m e  make your broken h e a r t  l i k e  new. 

0 

He then  in t roduces  h i s  backing s i n g e r s  - 
TOM (CONT'D) 

I apologise  about  t h i s  b i t .  

O u t  of darkness ,  Jude and Sharon appear  and s i n g ,  
t u n e f u l l y  i n t o  t h e  mike ..., . , "t-". . j-t 

JUDE'%. $%ON I' . 
Ever s i n c e  he b m k  ~ e a r t . :  
You seem so  lostl. I ha 
Each t h e  you p a s s  my way.. . 

TOM 
I t h i n k  t h a t ' s  a l l  we can  t a k e  of  thaT  
( so he cakes over  a g a i n  ) 
0 how i long t o  t a k e  your hand, 
And say, don ' t  c r y  , 
I ' l l  k l s s  your t e a r s  away, your t e a r s  
away. 

n o t  very 

By t h i s  c h e ,  a crowd is  g a t h e r i n g  and most of t h e  windows i n  t h e  
s c r = e r  have been thrown open and peop le  i r e  watching. 

Torn whacks &s way rhrougn t h e  h igh  p i r c h e d  c h o r u s .  And comes t a  
an end. 5ria;er i s  g r l n n l n g  w i t h  g l e e  - sudden ly  someons shou t s .  

TOM'S FAN 
? l a y  '?zinced Lady' . 

.. 
TOM 

Never ! 

This  czy :s Taken u p  by everyone - ' p a i n t e d  Lad Painzed Lady! - 
and sqadeply c u n ~  Tom c a n ' t  res l s :  t h e  c r y  o f  t e h l s  SO-long- 
den lea  p u ~ l l c .  

X !  



. . 
:..2 

j... 4, 
1 

,, f l  L TOM (CONT'D) 
i.... 0, a l l  r i g h t  then.  

And k icks  s t r a i g h t  i n t o  t h e  famous opening chords  of e i n h t i e s  
c l a s s i c  Pa in ted  Lady, a s  memorable a s  t h o s e  openlng  b a r s  of 
'Tainted Love' . ~ 

129 INT. BRIDGET'S EZ4T. LIVING ROOM - NIGHT. 12p 
! 

I t ' s  now t h e  end of a  long  drunken n i g h t .  They've c l e e r l y  sor;ed 
out  t h e  world and a r e  say lng  good-bye a t  h e r  door .  

BRIDGET 
Thank you v e r y  much, Tom. That  was ve ry  

30s - t b g e t h e r  f o r e v i r .  

SHARON 
Absolu te ly .  I know we're  a l l  psychot+c  
and comple te ly  d y s f u n c t i o n a l  - especially 
you Jude  - b u t  i t ' s  a b i t  l i k e  a  f ami ly ,  
i s n ' t  i t ?  

BRIDGET 
yup. - .. > . .  2 .  . . .+y. 
-I+ ; 

,d :- slaiqu yL . / S i n g l e  and proug gf a Ljs - 
JUUL 

U n t i l  some da rk  s t r a n g e r  i n  a  b i g  Coat - 
sweeps ES o f f  our  f e e t  and g e t s  us o u t  01  
t h i s  bunch of sad  l o s e r s .  

SHARON 
Obviously.  

130 I N T .  BRIDGET'S EZAT. LIVING ROOM - NIGHT.  130 

BRIDGET 0. S. 
P-uq. 1 6 .  Weight - who c a r e s .  F a t  es me. 
C i a a r e t t e s  - l o t s  - h u r r a h ! .  Vodka - 
t e i n s y  weecsy b i t .  Everzing s scnuperb .  
L i f e  coulden  be b e t t e r .  Ooof. 

She t i p s  over .  .- 

slackness. Snor ing .  Then more blackness. Then b i r d s ,  then ::ounds 
of normal Life. Tnen a  s n i p p e t  of a song.  Then ... 

BRIDGET 0. S. (CONT ' D) 
Yuck. Fuck. 

(CONTINUED 



- - 
r C  

. . .. . .~ . . .  l 3 0  CONTiNUE5: i 3 0  
.... . 
: : . . -. 

More blackness .  Sound of t h e  Eas t enoe r s  :heme :une and l o t s  of 
o the r  r eco  n izeable  t v  rheme t u n e s  - Pmerican and 
B r i t i s h .  ~ x e n  sound acce le re t e s  - l i k e  t h e  end of Dey i n  t h e  L i f e  
of Sergeant Pepper, with l i t t l e  f ragmenis  o f  S t u f f .  

I 

After the l o n g e s t  black screen  i n  the history of the cinema..  . 
BRIDGET' S  0. S  . 

October 1 6 .  Found d ia ry .  3eh ind  s o f r .  
Must be more c a r e f u l  i n  f u z u r e .  

CUT TO s e e  g r idge t  pu l l i ng  t h e  d i a r y  o u t  from a c r a c k  i n  t h e  
sofa .  She then  aoes back t o  watchinq t h e  t e l e v l s l o n  - a  t r a s h y  - 
game show. 

+ 

i n  t e l e v i s i o n .  Always p r e f e r r e d  it t o  
books a n w a v  - evervone knows E . R .  1s 
g r e a t  ana 3gn O k r i  i s  a  b o r i n g  a r s e h o l e .  
V. conunited. V.  o p t i m i s t i c .  

131  INT. INTERVIEW BOPAD #l - DAY. 

INTERVIEWER ( V/O) 
Why do you want Foib 

C-  
o n r m c m i  

I'm deenly co 
t h e  p u b l i c  
news and 

INTERVIEWZR ( V / O  ) 
What do you chink of B i l l  Ga tes?  

131A INT . GYMNASIUM - DAY 

MUSIC. IT'S A SIFVKE. DETROIT SJINNERS 

a r i d a e t  m d  Sheron on exerc4se j i c y c l e s ,  s i d e , b y  s i d e .  3 r i d q e t  is  
Cyclrng SO s lowly,  t he  wneehs ere o a r e l y  t u r n r n g .  

Shaz. Is i z  .beceuse I ' m  ove rwe igh t  :hat 
t h l n g s  never work our? . 

SHARON 

(deadpan) 
Yes. 

(CONTINUED 



.. :. ..: 
.3'.:.;, :::. :x . . - .-. .. .. . ~ 

?ause - chev bo;h r o a r  w i th  l a u g h t e r  - t h e y  b o t h  r o z r  v i t h  
( I  l augh te r .  The f i r s z  s i g n  of recovery .  

BRIDGET 
No, bu t  s e r i o u s l y  ... ? 

SHARON 
Yes. It i s .  

132 SCEGE DELETED 

132A SCENE DELETED 

7 7 2 -  8 7  
133 ZNT . I N T E X V I & & ~ ~  @ blE 

EdL T V 
Why do you want t o  e r n  t e ~ e v l s l o n ?  

BRIDGET 
I ' m  p a s s i o n a t e l y  comn+tted t o  
communic+iing w l t h  children. They I r e  ;he 
f u t u r e .  

INTERVIEWER 2 ( V / O  ) 
Do you n+ve any c h i l d r e n  of  your own? 

h BRIF~) ;? 2 
C h r i s t  no - yucc s r r y j  

I 
133A INT.  GYMYASIUM - DAY 

CUT ON t o  3  hours l z t e r .  A v e r y  h o t  S r i a g e t  is  s t i l l  on t h e  
c y c l e .  It's niqny-time. She ' s  t o t + l l y  + lone  i n  t h e  b i g  room.. 

GYM PERSON 
We're j c s t  about  t o  c l o s e .  

BRIDGET 
Pine.  l i n e .  I ' m  done. 

She steFs o f f  t h e  machine and c o l l a p s e s ,  h e r  l e g s  comple ie ly  
defezcea  by 6 hours c y c l i n g .  

i34  INT .  TNTEJVIEW 30.W.D 6 3  

RICHARD E'INC3 ( V / O )  
Why do you & a n t  zo be i n  t e l e v l s i o n ?  

BRIDGET 
C+n I be hones t  wi th  you? 

RICEARD ZINCP. ( V/O I 
Go on t h e n  .... .. 

(CONTINUED 



BRIDGET 
3ecause i l i k e  wacching t e l l y  and I 
thought  it m g h t  b& fun and glamourous 
and because I ve  g o t  t o  l e a v e  my c u l r e n t  
job because I shagged my b o s s .  

Cut round f o r  t h e  f i r s t  t ime  t o  s e e  t h e  i n t e r v i e w e r  - Richa rd  
Finch.  Big, round diamond - a g r e a t  b u l l y  w i t h  a g r e a t  s e n s e  o f ,  
humour. Pause. A set behind him s a y s  ' Sit-Up B r i t a l n ' .  

RICKWID FINCH. 
F a i r  enough - s t a r t  on Mondav and w e ' l l  
see how w 6  go .... 

Hu e smi l e  from Br idge t  - s h e ' s  on h e r  way. F inch  s t a n d s  and  
wa 9 ks  away - t h e n  t u r n s  back - he has  an 2mpor tan t  p o i n t  t o  

135  SCENE DELETED 

- 136 SCENE DELETED 

1 3 7  SCENE DELETED 

138 SCENE DbLZTED 

1 3 9  SCZNZ DELSTED 

140 SCENE DELZTED 

1 4 1  SCENE DZLETED 1 4 1  

1 4 2  INT. 3RIDCZT'S 3 X I C S .  GENERAL OFFICE - DAY 1 4 2  

Pe rpe tua  b u s c l e s  t h rough  t h e  o f f i c e  on h ~ r  way t o  h e r  own r i nggag  
phone.  3 r i d g e z  is s r z i l n g  a= h e r  d e s k  t y p i n g  away. S h e ' s  ignoring 
MESSAGE ?bNDING. 

D a n i e l  i s  on t n e  b u t  l ook ing  o u t  ~t B r i d g e t .  

PERPETUA 
Yes. Yes. Yes. No! I d o n ' t  b e l i e v e  it! 
Everyone - s t o p  what y o u ' r e  d o i n g .  Very 
Impor tan t  announcemenr: ! 

[MORE ) 

(CONTINUED 



- ,3 " ,n- . .-- 
I IL LCI,IL!<LZY: 

-. ,... .. ?tRPETUA ( c o n c ' c )  
.p .'# .. .. ...~. . .  C 

-_ (dzamacic announcernenc :o 
e n t i r e  o f f i c e  - t h e y  a11  l o o k  , up ) 

fie have bought Drayton Gardens. I t  i s  
ours  ! 

Zveryone zpplaucs.  Daniel walks p a s t .  

DANIEL 
My h e a r t ,  it s o a r s  l i k e  a n , e a g l e .  

(under b r e a t h  t o  a r l d g e c )  
Keep up t o  d a t e  with your e-mail w i l l  
you, Jones? 

She checks t h e  computer. 

BRIDGET' S COMPUTER 
Your ~ n ~ a u t e . u ~ r ~  
We need o +a Xk': 'P1ease:';cdme i n n  my 
o f f i c  dka . - c, 4 A 

I43 INT. 5RIDGE:T'S OFFICE. DANIEL'S OFFICE: - DAY 

DANIEL 
Bridge, I know i t ' s  been d i f f i c u l t  f o r  
both Of us  r e c e n t l y  ... 

Bridget remains s i l e n t .  

DANIEL (CONT2.D) .-. 
I t f  s j u s t  t h a t  w i th  La ra !a ' nd r IZ  I g o t  
swept away - swe--aua byj'hope* I 
iuppose.  B u t  - SiBtv%9.gri,s~Y t r u t h  
1s.. . I ' m  suddenly n 1 s u r e .  . . 

BRIDGET 
3ardon? 

DANIEL 
I j u s t  wondered - i f  we miaht  j u s t  have - 
yoG know - j u s t  d i n n e r ,  pe fhaps .  
~ n c r e d i b l y  expensive - t o  7sh m e .  O r ,  

h i cken  - c o  of course ,  Kencucky F r i e d  gun- 
punish me. What do you t h i n k ?  

Pause. ' r i dge t ' s  f ace .  I n s c r u t a b l e .  

DANIEL [CONT' D) 
Bridget .  Czn you eve r  f o r g i v e  me?  

Re g e t s  u? and c l c s e s  t h e  door  behind  h e r .  

..BRIDGET 
Yes - Daniel  I t h i n k  I can .  I'm s o r r y  
~ h i n g s  a r e  c o m ~ l i c a t e d  ~ i t h  l o v e l y  La ra  - 
I ' m  p reccy  f ~ ~ l i a r  w i th  how p e r p l e x l n q  
t h e  ups end downs of l o v e  can o e .  

H e ' s  p leased .  

(MORE) 

(CONTINUED 



3RIDGET (con: ' d )  
3 u t  I t h i n k  I ' l l  g ive  d inne r  a  m i s s ,  
because che reason I came i n  h e r e  was i n  

. I 
<..: 

f a c r  n o t  To rake o v e r , o u r  s o r d i d  p a s t ,  
bu t  t o  hand i n  my no t l ce .  

She hancis him an envelope. Her n o t i c e .  
I 

DANIEL 
Oh ... come on, Bridge. I know i t ' s  been 
awkward a s  a r s e  - bu t  t h e r e ' s  no need t o  
leave .  

BRIDGET 
I ' m  a f r a i d  t h e r e  is .  I ' v e  been o f f e r e d  a  
l o b  i n  r e l e v i s i o n .  

DANIEL 
( s c o ~ ~  KJ&P~(-+-F, T 
Yes - sat o '22.t-' 
s t r a igh taway .  In  f a c t ,  I ' m  l e a v i n g  i n  
about  ... 3 minutes.  

Well, now hold it r l g h t  t h e r e ,  Miss Zones 
- I h a t e  t o  inform you, b u t  I t h i n k  by 
c o n t r a c t ,  you ' re  expected t o  g i v e  a t  
l e a s t  s i x  week's n o t i c e . .  

BRIDGET 

through top.  

3 r i a g e t  g e t s  UP t o  leave .  Daniel i s  l e f t  s p e e c h l e s s  2s she  opens 
-ke aoor ,  To flnd Perpetua has been l i s t e n l a g .  

DANIEL 
B r i d g e t  .... 

*idger s p i n s  round, a rhunderous look. .  

BRIDGET 

? e r e t u a  m v e s  u3 n e x t  t o  3 r i a g e t .  

X R P E T U A  
I want . t o  . hea r  t h i s .  3ecause i f  s n e  q i v e s  
one i n c c ,  I ' m  g o n g  t o  rLre  h e r  Sonv 
l i t t l e  boytom anyway roz  ~ e i n g  r o t a l l y  
s p i n e l e s s .  

BRIDGET 
( t o  Daniel  ) What? 



DPNISL. 
i - j%st ih ink  you should know t h a t  t h e r e  
a r e  l o t s  of prospec ts  h e r e  f o r  a  t a l e n c e d  
person - 

The marketing departmenr - l ed  by Simon - a l l  f o u r  guys who rdng 
about  t h e  engagement - have j u s t  t u r n e d  up f o r  a  meetzng. 

j u s t  g ive  me a  minute, Simon . . .  ~ 
I 

SIMON 
Right-ho, 305s Man. 

DANIEL 

BRIDGET 
Well, thanks,  Daniel .  That i s  ye.xy good 
t o  know. 3 u t ,  i f  s t a y i n g  h e r e  means 
working within 1 0  yards of  you, f r a n k l y  
I ' d  r a t h e r  have a  lob  winina Saddam < -  . 
Hussein' s a r se .  

Cut t o  Daniel ' s  s e c r e t a r y  - very h a p p y : . S m o n , a n d  h l s  guys 
h o l d i n g  i q t h e i r  amusement - t h e  m u s l c  i s  b e g l n n l n g  t o  swell. 

- - 
botrom bony, by -T *a$. ,' 

I ~ d S P B ~  
PERPETUA 

Yeu're welcome, d a r l i n g  - mine ' s  t n e  s i z e  
o i  t h e  house I j u s t  bought,  s o  I s h o u l d  
how.  

Zveryone e l s e  is  now r e a l l y  l o v i n g  c h i s .  

BRIDGET 
3ye everyone. I ' l l  m i s s  a 1 1  of you - 
w e l l ,  F i r e  a l o t  of you. 

Everyone t u r n s  t o  look a t  Daniel .  3 r i a g e t  marches o u t  of i h e  
o'5 ' L L l c e  t c r  triumphant music. Cut back t o  everyone  watching C z n i e i .  

D.9NIEL 
0 jusc  sod o f f .  

.- 
1 4 4  ZNT. BRIDGET' S  OFTICE. ZLEVATOR - DAY. 1 4 4  

On t h e  second f133r .  M r , F i t z h e r b e r ~  i s  s t a n c l n g  r h e r e  a l o n e .  The 
l i f t  dooz opens. There 1s 3 r ldgec  - he g e t s  i n  2nd scanas  t h e r e  
ne rvous ly .  

(CONTINUED 



ERIDGET 

-. . 0 I t h i n k  you should know, s i r ,  c h a t  th:s 
i s  my l a s t  a f te rnoon.  I ' m  l e a v r n g .  

MR FITZHZXERT 
0 dea r ,  Brenda - I'm very  s o r r y  i o  hea r  
t h a t .  1'11 miss you. 

PAUSE 

aRIDGET 
I t ' s  Br idge t  a c t u a l l y ,  a r i a g e t  Jones  .... 
And l e t ' s  be hones t  w l th  each  o t h e r ,  
Kenneth. It 's not  m e  you' 11 b e  miss ing .  
I t ' s  t h e s e ,  i s n ' t  i t ?  

She j u s t  

145 zxT. 145 

Chaos a s  an  o u t s i d e  broadcas t  TV crew s e t  up f o r  a  l i v e  
b roadcas t .  Among t h e  crowds of CREW and PRODUCTION STAFF, we pick 
o u t  E r i d g e t ,  s t a n d i n g  b e s i d e  a  uniformed CHIEF FIR'EMAN. 

146 INT. TV COMPPNY. PRODUCTION G-ALLERY - DAY 146 

Richard Finch s i ts  i n  f r o n t  of a  bank of mon i to r s ,  
images from Lewisham f e d l ~ n ~ ~ & ~ s c ~ n ~ .  -..-- ,, '?. :; M 

with t h e  l i v e  

( i n t o  micir+h6aP ,)A* .:b 
OK, everyone. I t ' s  Bonf l r e  Night  and 
we' r e  on f i r e !  We've s o t  l i v e  f  i z e -  
s t a t i o n  f e e d s  from Newcastle.  Swansea. 
S h e f f i e l d  and ~ e w i s n k ,  j ~ s t ' ~ o i s e d  :or 
t ragedy.  

On t h e  sc reens :  s e v e r a l  PRESZNTERS around t h e  c o u n t r y ,  ho ld ing  
microphones, do ing  sound-checks. 

RICHARD (con t '  d )  
Bridge: Jones.  Where i s  she?  

a r i d g e t  s t e p s  forward.  

SRIDGZT 
I ' m  he re ,  s i c h a r d  

R I  W R D  
Right  - p u t  on more make-up. I v a n t  you 
on camera. 

BRIDGET 
0 God. Phm. 0 J e s u s .  Damn. Unforzunate ly  
I ' v e  a r r anged  t o  meet my Mum and Dad f o r  
lunch .  . . 

(CONTINUED 



, - RICKARD 
Touah - I ' v e  s e n t  Cara t o  L i v e r ~ o o l ,  s o  
you're a l l  I ' v e  g o t .  I ' m  t h i n k i n  mini-  9 s k i r t .  i ' m  t h i n k l n g  f i reman ' s  he met .  I 
vant  you p o l n t l n g  a  hose and I want you 

down a po le ,  ;hen go s t r a i g h t  
?AEi:2e interview. 

BRIDGET 
Fine - g r e a t  - I' 11 do it. 

1 4 7  INT .  DEPARTMENT STORE - CAFE. DAY 1 4 7  

Br idge t  has j u s t  s a t  down with h e r  Mum & Dad. 

What' 

BRIDGET' S DAD 
?am, t h i s  i s n ' t  t h e  r i g h t  t ime.  

BRIVGET' S MOTHER 
Daddy's ri h t  L e t ' s  j u s t  have + 
sandvich. 7 t i i n k  I s p o t t e d  some n i c e  egg 
and c r e s s .  

BRIDGET . 
\ What can 

3 r i d g e t  shocked, looks  a t  h e r  Dad. The bottom h+s f + l l e n  o u t  0: 
h i s  world, bu t  he ' s  p u t t i n g  on a  brave  f a c e .  

BRIDGET' S  MOTHER ( c o n t  ' d )  
The problem is  ..... Daddy f e l l  i n  l o v e  
wi th  someone e l s e  

BRIDGET' S DAD 
Now hang on a  minute ,  Pam..  

BRIDGET' S MOTE2 
When your f a t h e r  and I came r o a e r h e r ,  he 
loved very  d i f f e r e n t  Murrunv. f ' v e  
changed and-so  has  he. We d 6 n ' t  want :he 
same th ings  anymore. 

Cad jus: shakes h i s . h e a d .  

3RlDGZT 
So what's going t o  happen? 

DAD 
Your mother 's  dec ided  ;o move i n  w i th  h e r  
g h a s t l y  g i n g e r  g i g o l o .  

(CONTINUED 



. .. .. .-. 
.-..: . . .. 

MOTHER 
'., -I 
i.. Daddy ! 

DAD 
For God's sake ,  Pam. My name's C c l i n .  

Mother is  r a t h e r  t aken  aback by Dad's new a n g e r .  i 
And don ' t  t r v  t o  o i n  t h i s  on me - I l o v e  
you and alwavs w i l l  - you're  l e a y i n g ,  
and ... t h a t ' s  t h e  end cf  it. Don t t r y  t 3 .  
f o o l  Br idae t .  o r  me.. .  o r  v o u r s e l f  t h a t  ~- 

i t ' s  any &her way. 

Mother and Father  j u s t  look a t  each o t h e r .  I t ' s  a  moment of t r u t h  
- 30 years of each o t h e r ,  and now t h i s .  Then Mum recover s .  

BRIDGET 
( remembering t h e  t ime ) 0 C h r i s t !  

1 4 8  FXT. FIRE STATION. POLE - DAY 148 

Bridget  i s  poised a t  t h e  t o p  of t h e  p o l e ,  r eady  t o  s l i d e  down 

1 i n t o  s h o t ,  where t h e  Chigf, f i - ~ ; ~  w . 9 ~  f o r  h e r .  

her . .  , ,i ,,:' 
A s=a?e manager, holding h i s  e w $ c e i  ,I<! w a l  l n g  ove r -exc i t ed  y  t o  cue 

-- 
S T & , ~  && - 

So you drop i n t o  s h o t ,  and t h e n  i n t e r v i e w  
Chief Fireman Seavan. Vup. Yup. Go, go, 
go, go, GO! 

a r i d g e t  l e t s  go of  t h e  p o l e  and s t a r t s  t o  s l i d e  down. 

STAGE MWAGER ( c o n t '  d )  
(hold ing  ear -p iece)  

Oh, no! We're goin t o  f i r e f i g h t e r s  i n  
Newcastle f i r s t .  Cqimb back uo!  Climb 
back up! Stand by.  On you i n  30 seconds  

CUT TD: 

1 4 9  INT.  TV COMP-ANY. PRODUCTZON GALLERY - 3P.Y 1 4 9  

XICHARD 
h d  thank you Newcastle, and c u r  t o  
;ewlshzm and Go! Go, go, p o ,  G O !  Oh, 'or 
zuck' s . .  . 

On t h e  monitoz, 3 r i a g e r  is  cl imbing ur, =he ? o l e .  

(CONTINUED 



: - I;? CONTINUEC: - .. . .- . 
, .--' - 

-I RICiiARD ( con t '  d )  
Nev i l l e ,  what i h e  fuck i s  she  d o i n g !  
She's meant t o  be s l i d i p n  down t h e  - 2  - -  

fucking  pole ,  not c l imbing up i t .  

STAGE MANAGZR 
Go, go, 90, 90, 90. 

RICHARD 
Oh, Je sus  C h r i s t .  

g r idge t  f r e e z e s ,  panicked, t h e n  s l i d e s  back  down t h e  p o l e ,  f a l l s  
over  and looks i o  camera. 

OK, 
Winc 

Well 
f o r  
Of f i  
Now, 

RICHARD (cnn+' 

have 
Chief 

= s t a t  

t ime 

ion .  

CUT TO: 

150 INT. TU COMPANY. PRODUCTION GALLERY 15D 

m' Richard E'lnch, head l n # o & T 9 b ~ t  when he looks  up, he ' s  
laughing.  

A 2  

1 5 1  TNT. DANIEL'S EZXT. LIVING XOOM - EVENING 151 

Daniel s m i l e s  and t u r n s  of f  t h e  T.V. 

151P. INT. BRIDGET'S EZP-T. LIVING-ROOM - E V C N I N G .  151A 

The same b i t  of footage  on t h e  t e l l y .  a r i d g e t  wacches ir - 
rewinds it. Watches it again.  

ZRIDGET O.S. 
Am nay iona l  l a u  hing s t o c k .  Have huge x bottom. fm daug t e r  of broken home. .Lun 
u s e l e s s  at a l l  i h i n g s .  

She o?ens h e r  c i ~ r y .  

.- SRIDGET V. 0. 
0 God - and am having d i n n e r  w i t h  Magda .G 
Jerernv. The only  t h i n g  warse r h a n  smug 
m a r r G d  c s u p l e  - lots of Smug H a r r i e d  
Coaples.  



: W i52 LNT. M4GDA'S HOUSZ. KITCHEN - EVENING 152  
L. 

Bridget wi th  Magaa. In  t h e  k i tchen  - p i c t u r e s  by t h e  k ids  a r e  
blue-tacked everywhere. I 

MAGDA 
Right .  Obviously you know Cosmo and 
Woney. Pnd t h i s  i s  Hugo and Jane .  And 
J u l l a  and Michael. 

Three smug mar r i ed  couples ,  a l l  i n  t h e i r  p a i r s .  

BRIDGET. 
H i .  Hel lo  Cosmo. 

Hey, 

Bridget t h e  
d o o r ~ e l l  goes. 

MAGDA 
This  had b e t t e r  be Jeremy. 

Magda opens t h e  door t o  r e v e a l  a man we've n e v e r  seen  b e f o r e ,  
with a crowd coming up behind him. . 

ALISTAIR 
Jeremy s e n t  us  on ahead. ....?.. .,=<.. , 

i . . --. I ., i 
MA-.; ' 

( d i sappo in ted  )I j ~ i $ ~  .- 
8ack i n  t h e  k i tchen  - Magda i n t r o d u c e s  B r i d g e t .  

MAGDA (CONT ' D) 
These a r e  Jeremy's D a r t n e r s  from chambers - t h i s  i s  P - l i s t a l r  k rayn ,  and X e n r i e t t a .  
Natasha Glenv i l l e .  And t h i s  i s  M a r k  
Darcy . 

Yark e n t e r s  a l i t t l e  l a t e .  a r i d g e t  i s  c l e a r l y  shocked r o  s e e  h ~ .  
Pnd he t o  s e e  her .  

BRIDGET 
i-iello t h e r e .  

KRRK 
Hello.  

NATASi3 
Not i n  your Suncy g i r l  o u t f i t  t oday?  

SRIDGET 
No, we bunnies only wear o u r  t a i l s  on 
ve ry  s p e c i a l  occasions. 



1 5 2  CONTIKUZC: 
.. .- - 
. . . . " .  -. 

1 MAGDA : ,. Y Come on, everyone - we might a s  w e l l , e a t .  
-. God knows when Jeremy's go ing  yo a r r r v e .  

3 INT. YAGDA'S HOUSE. D I N I N G  ROOM - N I G H T .  
143 

Along t h e  t a b l e .  Magda, e n d l e s s  c o u p l e s ,  b o y / g i r l ,  b o y / g i r l ,  1 
b o y / g i r l  - and S r i d g e t .  i 

COSMO 
So, Bridge - s t i l l  going o u t  w i ~ h  t h a t  
publ ishing chappie? 

BRIDGET 

Br idge t  look t h i s .  .and i s  
s t r a l n i n g  t o  

COSMO 
You r e a l l y  ought t o  h u r r y  up and g e t  
sprogged up. you know o l d  9 x 1 .  Tlme's  
runnlng our .  Tlck rock .  

BRIDGET 
Yes .... i s  it one i n  f o u r  m a r r i a g e s  t h a t  

.. end i n  d lvorce  now, o r  one i n  t n r e e ?  
\ 

; w -. -a,,. .." .< MARK . .. 
One i n  t h r e e .  ...-+. $ . . .~ .-*;L. ; - 

A t  which moment Jeremy coples 'a.  <' /' 

JEREMY 
Sorry,  I ' m  l a t e ,  d a r l i n g ,  eve rysne .  Work, 
work, work. 

3 r i d g e t  c ~ t c h e s  h i s  eye.  

Eat on, e a t  on. 

LU31?V 

Ser ious ly ,  though. O f f i c e  i s  f u l l  of 
s i n g l e  g l r l s  over  t h i r t  - f i n e  p h y s i c a l  
s ~ e c i m e n s ,  bu t  i u s t  can t seem t o  n o l d  
down a chap. 

- 

WONEY 
( t h i n  veneer  of concern  v n i l o  
s t r o k i n g  h e r  s r e g n a n i  srsrnack.) 

Yes, iihy ;re yhere s o  many unmarr ied 
working worne3 t h e s e  d a y s ,  S r i d g e c ?  

WHAT 3RI3GF-T WANTS TO SAY 

CilT TO: 

(CONTINUED'  



CONTINUED: 

BRIDGET 
aecause I d o n ' t  wanr ?o end up l i k e  you, 
you boring Sloaney milch cow, and because  
~f  I had co cook o l d  Chubby C h o ~ s ' s  
d inner ,  then  a e t  i n t o  t h e  same bed a s  him 
j u s t  once, I ' d  t e a r  o f f  my own head and 
e a t  it. 

CUT TO: 

WONEY 
What do you t h i n k ' s  t h e  reason? 

WHAT BRIDGET ACTUPLLY SAYS 

BRIDGET 
a)J n.'9~F!a 

net@ ouq&lo~p$.+ur 
a r e  ccnver I n  r e e n  

P e o ~ l e  laugh - bu t  t h e n  t h e r e ' s  a  gap which Mark Darcy s t r i v e s  t o  
f i l l .  

MARK 
Yes, :or my p a r t ,  I wonder i f  it a c t u a l l y  
doesn ' t  maKe s e n s e  t o  w a i t .  

She seems t o  glance a  l:tdle%"~d&&k d u r i n g  t h i s .  

30th p a r t i e s  b r i n g  something t o  t h e  
r a b l e ,  boch n e q o t l a t e ,  bo th  make l i t t l e  
concessions - and what emerges i s  more 
chan t h e  sum of t h e  p a r t s  ... 

Mark Darcy cont inues ... 

MARK 
Yes - no - you ' re  r i g h t ,  Katasha - b u t  I 
suppose what I mean IS . .  

(gett;ng a  b i t  n e a r  h i s  
emotions ) 

We tend  i o  t h i n k  we're f z i l u r e s  ... u n l e s s  
we rush headlong inco  marr iage .  ?erhaps  
i f  we, you know, v a i t e d  - found o u t  wnat 
we r s a l l v  wanted ... t h e r e  miahc nac be 
two l ive ;  i n  r u i n s  ... s o  o f t i n .  AS we 
lawyers f i n d -  

This  b r i n a s  t h e  c o n v e r s a t i o n  c o  a  hale . '  A l i s r z i r ,  t h e  ozher  
? a r r n e r ,  f i a s t i l y  czps  h i s  g l a s s  and proposes  a t o a s t .  

ALISTAIX 
Jeremy and Magda. Ten y e a r s .  s e l l  done 
B r i l l l a n e .  

( C O N T I N U Z D  



A' COSMO 6 HVGO Speech! Speech! 

JEREMY 
Thank you, A l i s t a i r ,  thanks  everybody,  
thanks ior ,coming.  Yes. Well. Ten y e a r s  
I don ' t  t n l n k  any of  u s  r e a l i s e  what a  
major s t e p  it is  when we do it - 
cormhitting your whole l i f e  t o  j u s t  one 
person. . 

He p u t s  h i s  hand on Magda's, l ooks  a t  h e r ,  s o u l f u l .  

MAGDA 
Yes, it is  s c a r y ,  b u t  you have t o  t a k e  

whatever cornes o r ,  ou know, wha t ' s  t h e  
p o i n t  of be lng  i n  t ?8 e  world? And t h e r e  
a r e  t h e s  when you j u s t  t h i n k  C h r i s t  ... 
t h i s  was a l l  a  terrible, t e r r i b l e  
mistake. .  . 

You could hear  a  p i n  drop  i n  t h e  s i l e n c e  i n  t h e  room. 

MAGDA, ( contl.Q) 
Then a  c h i l d  combs .thk $%, and you 
you f e e l  t h i s  g F S ' E g u a h  of l o v e  j u s t  a s  

ou ' r e  c l e a r i n g  p-some sick, ,  o r  w lp lng  a  
gottom, o r  some&n$+d-y-ink - 
t h i s  e x t r a o r d i n a r i l v  b e a u t l f u i  c r e a t u r e ,  
we made him toge the? ,  w e  d i d  t h a t  ... And 
you can f o r q l v e  and f o r q e t  a l l  t h e  o t h e r  
t h i n g s .  . . which zren '  t k i t e  r i g h t .  . . 

She s o r t  cf s t o p s  - and s o r t  o f  covers  h i s  hand a g a i n .  S r i d q e t  
knows she knows. 

BRIDGET 
( r a i s i n g  h e r  g l a s s  - g e n ~ l y )  

To Jerem and Magaa - ( c o n c e n t r a t i n g  on 
Magda.. 7 my b e a u t i f u l  f r l e n d .  Thank God 
you a marr ied  - beczuse i f  you were 
s t l l l  s i n q l e , , n o b o d y  would e v e r  g i v e  
p l a i n  g i r  s l l k e  me a  second g l a n c e .  
( pacse ) a i t c h . .  . 

Panse - then  Magda l aughs ,  a s  does everyone and  he Lension is 
broken. 5 z i a g e t  knows now t o  be good f z i e n a .  

. - 
153A SCZNZ WLZTI3 - 2 3 P .  



'. -- 4 154 INT. MAGDA'S FIOUS5. W L W A Y  - NIGkiT. 1 5 4  

Bridget  is  a e t t i n g  her  coat .  Darcy on h i s  way down t h e  s t a i r s  
approaches her. I 

MARK. 
I very much enjoyed your Lewisham F i r e  
Report, by t h e  way. 

aRIDGZT 
(is he being snee ry? )  

Oh.. . . thanks.  

MARK 

No, it d i d n ' t .  

MARK 
I ' m  de l igh ted  t o  hea r  i t .  

B R I K E T  
Look, a r e  you and Cosmo i n  t h i s  t o g e t h e r ?  

MARK 
I ' m  s o r r y . .  . ..> , ..1. .:,',+ . . ~$ . - ~. - .! 2- : y 

i o t  e v e r y  
t ime I see  ?.nd a c t u a l l y ,  you don' t 
need t o  botxzy: I a l r e a d v  f e e l  l i k e  an  
i d i o t  a11  t h e  time anpap - w i t h  o r  
wi thout  a  f i reman 's  pole .  

A t  t h a t  moment t h e  doorbe l l  goes.  

BRIDGET ( con t '  d )  
T h z t ' l l  5- my t a x i .  Good n i g h t .  

She goes t c r  t u r n  sway. H e  t ouches  h e r  arm t o  s t o p  h e r .  

LRRK 
(awkwara/stumbling) 

Look, I'm s o r r y  i: I ' v e  Deen.. . 
BRIDGZT 

What? What? 

MARK - 
I don' t cnink you' r e  an  l d i o t  a t  a l l .  . . 1 
mean, t h e r e  a r e  elements  of t h e  
r l a ~ c u l o u s  snout  you..  . your mother '  s 
p r e t t y  rnterestlng .... 

(MORE 1 

(CONTINUED 



MARK I c o n t ' d )  
and you d s  have a  tendency t o  l e c  v h a t ' s  
i n  your head come o u t  of vour mouth 

- i thour  much consideratioi-i  of t n e  
consequences ... 

BRIDGZT 
Please don ' t  f o r g e t  d r i n k i n g  z l s o .  L ike  a 
f i s h .  End smoking. Like a  chimney. 

Mark winces, a s  he remembers ... 
MARK I 

! 

Pause. 

BRIDGET 
( s t i l l  smarting- n o t  t e a s i n g )  

Apart  from t h e  smoking, t h e  d r i n k i n  , t h e  2 vulgar  mocher, and t h e  v e r b a l  d i a r r  oea .  

MARK 
No. I l i k e  you ve ry  much j u s t  a s  you a r e .  

u ' He s t a r e s  a t  her .  She stare.ybac*:t; 
-7 

I B R I ; T u  
What? I 

The d o o r b e l l  r i n g s  aga in  and Natasha sudden ly  pops i n .  The s p e l l  
1 s  broken. 

NATASHA 
Mark. We're r e a l l y  making p r o g r e s s  on t h e  
case  i n  he re  ... 

M W  
Right.  Right . .  . . must go . .  . b e c a u s e . .  . 
sye.  

He t c r n s  away and heads back t o  t h e  d i n n e r  p a r t y ,  l e a v i n g  3 r i d a e t  
s t and ing .  

aF.IDGZT 
" J u s t  a s  I am?" 

.. 
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. -,.. ' 156 YNT. 3itIDGET'S FLP-T. LIVING itOOM - EVENING. 1 5 6  

Lush music. S r idge t ,  t h e  g i r l s  and Tom a r e  watch ing  c?e v e r y  end 
of UN HOMME ET UNE FZMME, wnere t h e  h e r o  walks down Eze ?latfoLnt, 
l ook ing  f o r  t h e  n e r o i n e . ' ~ h e  whole d i a l o q u e  might  be v o i c e  over  
t h e  French footage.  

TJDE 
You d o n ' t  mean W Darcy, t h e  h m a n  
r i g h t s  iawyer? 

aRIDGET 
Yes. Do you know him? 

JUDE 
on ly  y e r . r s $ G m  ieT=m 
God $ 3 0 % 5 .  $ . 9 + r 9 ..? fj\ "ktk k B 

u,- 3 .? . ,L -> -- 
I thought  you s a i d  t h e  chap a t  t h e  Turkey 
Curry Buffe t  was a r e a l  geek. 

BRIDGET 
He was. I mean, h i s  p a r e n t s  a r e  f r i e n d s  
of my mum f o r  God's s ake !  But t h e n  he 
s a i d  he L2ce.d me.. . " J u s t  a s  I am". 

The f i n a l  seconds of UN HOMME ET UNE FEMME, He sees h e r .  She s e e s  
6 

him. They k i s s .  I t  f reezes .  m e  yh,ole+ackground goes  wh i t e .  Cut 
back o u t  t o  t h e  f r i e n d s  - h -  @f whom re s t a r l n  a t  3 r l d  e t ,  who 

.~ ..- 
caused . .  . 

9 .  is  s t a r i n g  a t  t h e  screeTugware,of $e e f f e c t  %er l a s t  l n e  has 
'$2 .;.L _;c, 

BRIDGET (CONT' Dl 
God, t h a t ' s  good. 

TOM 
He s a i d  h e  l i k e d  you ' J u s t  a s  you a r e ? '  

B r i d g e t  nods. For once i n  h e r  l i f e ,  Sharon i s  l o s t  f o r  words. 

J V U L  
J u s t  a s  you a r e ?  Not t h i n n e r  - n o t  
c l e v e r e r  - no t  wi th  s l i g h t l v  b i g g e r  
b reesxs  and a s l i g h t l y  s m a l l e r  nose?  

3 r i d g e r  jcst shakes he r  head. 

SrnON 
Well, fuck me.  

Pause,  :akin; i n  everyone. 3 e r  d a r k  s y r a n g e r  nay  have z . ~ r n e d  s?. 

TOM 
But t h i s  i s  someone you h a t e ,  r i g h t ?  

BRIDGET 
0 yes -  if course  - c h a t  r i g h t .  3 a t e  him. 
Phew. 

(CONTINUED 



- .. - I-<..:.::- - . . . .- . -. p, - But now she's not so  sure .  

\.: 

157 INT. TV COMPANY. PRODUCTION OFFICZ - DAY 

A t  t h e  o f f i c e  - Sr idge t  i s  s i t t i n g  t r y i n g  t o  look  busy .  i 
i 

BRIDGET' S DIARY O/S/ 
November ? t h .  Weight - 9 s t .  C i g a r e t t e s  - 
3. Birchday - 33. 

En te r  Richard Pinch. 

RICHARD 
it r i g h t  t h i s  

w a  

From Bridget ' s  u t t e r l y  blank e x p r e s s i o n . .  

RICHARD (con t '  d )  
You do knov t h e  Aghani Heaney c a s e ?  

BRIDGET 
Yes. Of course.  Big. .  . impor t an t . .  . 
czse...  f e a t u r i n g  someone c a l l e d  ... 
Aghani Heaney . I I r-% .?% 

O r  two people 
Eleanor Heaney. 

BRIDGET 
O f  course. Tha t ' s  it. 

RICHARD 
She's a B r i t i s h  Aid Worker. He's a 
Kurdish Preedom P i  h t e r .  The Government 
want t o  e x t r a d i t e  Z i m  home, where h e ' l l  
c e rcz in ly  be  executed - she ' s  m r r i e d  t o  
him and rhev've fouqh t  t o  save him f o r  5 
yezrs .  Today's t h e  d e c i s i o n .  

RICFLRXD 
vo5 - -  := - -- iz - s o  wnar r r e  you waizing f o r ?  

.-BRIDGET 
Nothing. I ' m  o f f .  Watch me. 

158 SCENE DZLETED 



i 1 5 9  WT. AIK COURT. STREET - DAY 159 

33m. Outside t h e  High Court. .4 huge CROWD of  pho tograghe r s  and 
news hounds. Pmong chem, S r i a g e t .  

I 
BRIDGET O.S. 

Am suddenly hard-headed r o f e s s i o n a l  
j o u r n a l i s t .  N O  longer  as? what my job  can  
do f o r  me - remorselesslv d e d i c a t e d  t o  
what I can do wi th  my job f o r  t r u c h  and 
j u s t i c e .  

She opens a pack of fags ,  and - h o r r o r  - f i n d s  it empty. 3 r i d g g t  
looks Zowards t h e  Court House door .  No s i g n  o r  a c t i v l t y .  Pausel 
Then.. . 

I ' m  
minutes.  

CAMERRMRN 
Right.  You cou ldn ' t  g e t  me a Milky Way 
whlle  you ' re  a t  i t ?  

He r i f l e s  i n  h i s  pocket f o r  change..  

SOUND MAN 
Oh, love,  i f  you; r,e gqing, I,&_guld murder 
a Twix. . , . 3 u -ti < : I. 

B R F W  i" I 

(remembe i n g )  d &7' 

Twix.. Milky Way, r i g h t . .  

OTHZR CAME?JN9N 
Pack of  Polos,  p l ease .  9 u t  n o t  t h e  m l n t s ,  
t h e  f = u l c  ones.  O r ,  i f  t h e y  d o n ' t  nave 
those ,  1'11 have Wlne Gums, bu t  n o t  t h e  
ones i n  t h e  packet ,  t h e  ones from t h e  
-Jar.. 

A gang i s  beginning t o  ga the r  around B r i d o e t .  . 

160 INT . N3'S&GZNTS. COUNTZR - DAY 160 

- . . 
L n  ine shop, an . exaspe ra t ed  SROP.EZpZR f i d d l e s  w l c n  cc-3s +s 
9rldgez 2s reaa lng  from a huge l i s t . .  

SRIDGET 
No, I s t i l l - - n e e d  8p change f o r  t h e  Hi lky  
Way, 6p f o r  t h e  Orange S o l e r o ,  and I owe 
you 14p f o r  che Mars Bar dnd pack o f  
Wheat Czuncnies.. 

MAtE VOICS (DARCV) 
Packe: cf Narlborough L i g h t s  ? l e a s e .  

(CONTINUED 



. . 
ar idgec  k z i s t l e s  l n  ~zr i :~ : ion ,  then s ~ i n s  zound. .  

I fl 
'L,. B R I  DGET 

Excuse me, I haven ' t  f i n i s h e d .  

She t a i l s  o f f ,  makes a  weird no i s= .  S t a n d i n g  i n  f r o n t  of h e r  ik 
Mark Darcy a l l  d ressed  up i n  h l s  ~ a r r i s t e r  o u t f i t .  

BRIDGET 
Hel lo .  

MARK 
H i .  

She b l u r z s  

You l i k e  me j u s t  t h e  way I am.  

MARK 
Sorry? 

BRIDGET 
Nothin How a r e  you? Having a  c r a f t y  f a g  
yourse?f eh? . 

w' Mark i s  about  t o  exp la in ,  b + % 3 b ~ a k ~ ~ 0 m € ! n t  t h e  C?S!ERAMAN 
appears  i n  t h e  shop s dqairp fol1owed;by t h e  SOUND M A N . .  : ,  . ~ ~. 

Bridget !  
Heaney' s come and gone. 

aRIDGZT 
Oh God. I ' l l  be sacked. Did t h e  o t h e r s  
gec i n t e - ~ i e w s ?  

CAMEFUSW 
Don't know. I was having a  s l a s h  

MARK 
Actua l ly ,  nobody got  i n t e r v i e w s .  

BRIDGET 
How do you how?  

MARK 
?ecacse I WAS defending h e r  - and I t o l d  
ner  n o t  K O  o ive  anv i n t e r v i e w s .  Look, ,. 
s h e ' s  o u t  t n e r e  in-my c z r . .  . 

ZrLaget looks  o c t  t~ s e e  ZLEANOP. ES.9NZV PET hp_r head c u t  of t h e  
c a r  wlnaow, and shou;.. 

(CONTINUED 



ZLEANOR 
Actual ly,  make it S i l k  C u t ,  w i l l  you, 
Mark. 

a r i a g e t  and Mark exchange a  g lance .  

MARK 
Look. ... 

CUT TO: ~ 
161  INT. INN O F  COURT - LARGE CHAMBERS - DAY 16% 

i n t e r v i e w ,  t o  
s a  b e a u t ~ f u l  

MARK 
Yes - i t ' s  a  ood day f o r  j u s t i c e .  
Eleanor  i s  a  zero,  n o t  a  c r u n i n a l .  He= 
only  crime was t o  f i  h t  f o r  5 y e a r s ,  i n  
every  way she  possib?y cou ld ,  c o  save  t h e  
l i f e  of t h e  man she  l o v e s .  To r e j e c t  
t h e i r  case - now t h a t  would have been a  
crime. 

; Y~ ' ! . . {--. Nfi ;-'% .- 7 

Bridget  is  momentarily enra  tu=ed by e  p a s s i o n  i n  Darcy's 
m&tJy-&t.urr.s t o  t h e  camera.. vo ice ,  i hen  shakes h e r s  

B R I  OGET 
Right - v e l l  - Eleanor - over t o  you. Be 
hones t ,  a i d  vou iancv Kaf i z  t h e  f x s t  
t ime  you saw-him? 

- 

CUT TO: 

162 I N T .  TV COMPANY. PRODUCTION OFFICE - DAY. 162 

A t e l e v i s i o n  screen  - f u l l  frame. S r i d g e t  s t a n d s  b e s i d e  Richard 
Finch i n  t h e  czowdea o f f i c e s ,  watching t h e  rn t e rv iew on TV. .  

BRI3GET 
Thank you Eleanor .  Thank you Kzfiz. 

KAE'IR 
Thank you, Miss Jones - a p r i v i l e g e .  

B r i d g e t  nods,  b lushes  and turr:s t p  camera. 

BRIDGET 
This  has  been S r i a g e t  Jones  f o r  SIT UP 
BRITAIN - with, l e t ' s  f a c e  it. a  b i t  of  
c rush  z c r u a l l y  now. Good a f t e r n o o n .  



. .: t-:; 
... .. Richzrd tincn hits ihe TV. It clicks off.. 

-. 2 - 

RICii9D 
Sridget Jones. Already a legend. 

aridget looking very pleased with herself. 

CUT TO:I 

153 ZXT. 3RIDGET'S iZT - STREETS. DAY. 163 

MUSIC: THE WAY YOU DO THE THINGS YOU DO. TEMPTATIONS 

ul cook-books 

wunderkind, with name like Marco or 
Raymond. . . 

Her stride takes on a skip ..... 

7.00 Dreoare Grand Marnier souffles. 7.10 r -  -- - - ~~ - - - ~  - ~ - 

marinade caper berries f& c w r  berry 
'gravy' to go OQ:L 7.20 make frlsee 
lardon frizzled &so'b oLlockj thingy. 
7.30 remove all'/ ;;r$rwuf rw&a t ors . . 

164 INT. 3RIDGET'S FLAT. KITCHEN - NIGHT. 164 

Sridget prepares stock for dinner party. 

BRIDGET 
(reading from recipe book) .... tie flavour-enhancina leek 2nd celerv 

together with string.. 
(out loud1 

String ... string ... 
P.s she o?ens kltcnen czawers, r-m~aaes 2:: the cnans Therelr.. 
71nally locates 2 ball of fescivo blue scrlng. 

3RIDGXT (con:' i) 
?erf e x .  

p 1 6 5  INT. SRIKET' S TLS;r. KITCHZN - NIGiiT 

,w' 3RIDGET (cont'd) 

CUT TO: 

1'6 3 

(CONTINUED 



,:. 
.L .. IE5 CaNTINUED: 
iL- - . - - .  ( resd ing  ::om rec ipe  book) 

Finely s l i c e  Granges and g r a i e  2051.  
,. .. 

She s ighs ,  p icks  u? heap of t h i r t y - s i x  oranges  

CUT TO: , 

166 INT. BRIDGET'S T A T .  KITCHEN. NIGHT.  166 1 
Ever th ing  seems t o  be qoing smoothly u n t i l  .... B r i d g e t ' s  SERIEK 
as t b e  food .mcessor s o l n s  out  of c o n t r o l ,  sending  mashe. p o t r i b  
everywhere. 'She r e a c h e s e f o r  t h e  Grand Marnier ,  g u l p s  s t r a l g h t  I 
from t h e  b o t t l e .  

on to  t h e  

BRIDGET (cont '  d )  
Where t h e  fuck i s  t h e  fucking tuna 

(mimickina in t e rv iew)  
This i s ' ~ r i d ~ e t  aones,  f o r  Si t -Up 
B r i t a i n ,  searching  f o r  tuna . "  

( then.  suddenly 
remembering) - 

- Oh Crikey, Jesus .  No. No. "This i s  
Bridget  Jones remembering where she  l e f t  
t h e  iuna.  " 

I 

The phone r i n g s .  

Hello - Bridget  i n  a  genuine c r i s i s  - 
only t a l k  t o  me i f  you ' re  i n  t h e  middle 
of a  s u i c i d e  attempc. 

MUM V/O 
Hel lo  d a r l i n g  - happy b i r t h d a y .  J u s t  rung 
f o r  a  l i t t l e  cha t .  

BRIDGET 
M u m ,  I s e r i o u s l y  c a n ' t  t a l k .  I know 
you're  happy it s my b i r t h d a y .  

1669 INT. ?40NE - SET - NIGHT. 166.9 
- Mum o a  a  phone. i n t e r c u t  becween ihem. 

MUM 
Ac tua l ly  - it wasn ' t  t h a t  I rang about  - 
you ' r e  2 b i t  o l d  f o r  a l l  + a t  b r r r h d a y  
s t u f f  now, a r e n ' t  you? 

3 r i d g e t ' s  m o r t i f i e d  :ace. 

MUM (CONT' D )  
I j u s t  wanted a  b i t  of a  c h a t  - 

(CONTINUED 



. . 
:: ;: 7 .. Bridget  can ' t  b e l i e v e  her  bzd l u c k  

- th ing  is ,  d a r l i n g  - between you and me - 
I ' m  not  e n t i r e l y  s u r e  t h a t  J u l l a n  i s n ' t  
something of a  s h i t  and I though t  s i n c e  
da t ing  s n i t s  i s  r a t h e r  your a r e a  of  
e x p e r t i s e  you might be a b l e  t o  o f f e r  some 
advlce . 

BRIDGET 
Dump him. 

MUM 
0, I c a n ' t  p o s s i b l  do t h a t  - we're  
booked i n t o  a  lover"  h o t e l  i n  S t  K i t t s  
f o r  Christmas.  

a 

MUM 
Yes - t h a t  was r a t h e r  my p l a n .  And I 
can ' t  deny, t h e  sex is  s t i l l  f u l l  o f  
s u r p r i s e s  - why t h e  o t h e r  n i g h t ,  a u l t e  
unexpectedly,  I was j u s t  doz lng  o f f  and I 
f e l t  t h i s  huge t h i n g  ... 

BRIDGET 
-. Bye Mom. - 

.. . 

She hangs up. And r i n g s .  . T 2 BR~s~&3&L 
0 God - what tlme do you c a l l  t h i s .  

1 6 7  INT. 3R13GZTrS FLAT. DOORWAY - NIGHT 

S r i d g e t  opens t h e  door.  

BRIDGET 
Gah. 

I t ' s  Mart Darcy. He is  ho ld ing  an e x c e l l e n t  b o t t l e  of  v n i t e  r l n e .  
?or a  long bea t ,  n e i c n e r  of inem says  a n y i h i n g .  

?lARK. 
The door was open. 

Mark i s  tzk ing  i n  h e r  ha l f -d re s sed ,  f r a z z l e d  cppe+rance ,  +nd =he  
f a c i  =ka= =here a r e  s c r a n c s  of  =shed p o t a i o  nanc lnq  from ne r  
h a i r .  .- 

M.4L9Rk - 
I c = , t o  c o n g r z i u l a i e  t h e  new f a c e  of 
S r i t z s n  c u r r e n t  a f f z i r s .  

H e  pZOdUCes a cony of i h e  Evening Stand+rci - t h e n  X i i s  0:: a5 he 
no tzces  a  t a b l e  l a i d  wi ih  p l a t e s ,  c a n d l e s  e t c .  

(CONTINUED 



MARK (cont 'd )  
... I s e e  I 've  come a t  a bad t i m e .  

Pause a s  Br idge t  s t a r e s  a t  him. 
I 

BRI DGET 
I t ' s  my b i r thday ,  and I ' v e  l e f t  t h e  
sodding Tuna on t h e  sodding bus .  

M.m 
I see .  

CUT TO: 

168 INT.  168 

I n  t h e  k i t c h  . , ouc. ne i s  

BRIDGET 
How does it look? 

MARK 
Great .  Blue. 

aRIDGET 
Blue? 

But b lue  i s  
i s n f  t enough 

Oh, s h i t .  I t  must have been t h e  s t r i n g .  

MARK 
I t ' s  string soup? 

S r i d g e t  surveys i h e  carnage around h e r .  

BRIDGET 
Oh God, t h e y ' l l  be he re  soon. 

MPm 
Don't worrv. I ' m  su re  t h e v ' r e  comina co 
s e e  you, nh t . .  

. 
(he s l a n c e s  a t  t h e  
reci?e book) 

Orange Pirrai:  i n  Sugar Cages. E e r e ,  have 
a c r m k .  

3e  f i n d s  two g lasseS,  pours t h e  wine, and  touches  : lasses  with 
h e r .  

MARK (con-i 'd) 
Happy Zirthday . 

(CONTINUED 



1 6 8  CONTINLiE3: - 
..... . .  4. 

3RIDGPT 
'_ Thank you. ( s l i g h t l y  z o m n t i c  pause  ) ._: Did I r e a l l y  run round your  lawn naked? 

MARK 
Yes, you d id .  You were f o u r  - I was 
e igh t ;  

BRIDGET 
That ' s  a D r e t t y  b i g  aqe c i f f e r e n c e .  Q u i t e  
pervy r e a l l y .  

MARK 
Yes. I l i k e  t o  t h i n k  so. 

There i s  a pause.  Odd l i t t l e  i n t i m a t e  moment. 

Nark looks around a t  t h e  va r ious  u n a p p e t i s i n g  d i s h e s .  

MARK 
Well, you have b lue  soup t o  s t a r t .  You 
have orange puddlng t o  end. And f o r  t h e  
main course  you have ... congealed  g r e e n  
gunge . 

BRIDGET 
.. . . c ape r  b e r r y g o  2z 

MA 
Do you have egg 

She nods.  

MARK (cont 'd)  
( t a k i n g  o f f  h i s  a c k e t )  

Riaht .  Omelette it is t 1 en.  With 
ca6erber ry  'gravy' . 

169 INT.  3RIDGZT'S -FLAT. KITCHW - NIGHT 1 6 9  

CUT TO a r i d g e t  and Mark working t o g e t h e r ,  b reak ing  and b e a t i n g  
eggs .  

MARK 
You wouldn' i, 

by anI cnance,  have any 
b e e t r o o t  cubes,  wou d you? 

3 r i a g e t  looks puzzled.  

LqRK (cont  ' d )  ' 
A mini-gherkin? S t u f f e d  o l i v e ?  

r Bridget cr tches  on and smiles. 

/ 

.. 
(CONTINUED 



3RIDGET 
No. h d , b e s i d e s  - I'm busy - t h e  gravy 
needs s l ev lng .  

MP.RK 
Sure ly  n o t  - j u s t  stir i t ,  Una. 

They smi le ,  f a m i l i a r  i n  each o t h e r ' s  p r e s e n c e .  ~ h ;  d o o r b e l l  goeh. 

C u t  t o  a l l  t h r e e  f r i e n d s  a r e  a t  t h e  door  w i t h  g i f t s  shouizing 1 
"Happy Birthday". But wnen they  s e e  Mark, t h e y  r e  a l i c t l e  taken 
aback. 

TCM 
Hel lo .  Are you jo in ing  us? 

Mark looks  

I n  a t i n y  moment one f r i e n d  manages t o  p u l t  a f a c e  meani?g, 
what 's  going on - Bridget  r e t u r n s  with an  I d o n ' t  know. 

1 7 0  INT. SRIDGET'S FIAT. LIVING ROOM - NIGHT 170  

Mark, Sharon, Jude and Tom a r e  s e a t e d  around t h e  t a b l e .  Everybody 
look  aZ B r ~ a g e t ,  Who 

/ 
,,. 

EVERYBODY 
Mmmm. Del ic ious .  Yum. 

They a r e  p o l i c i n g  h i s  a t t e n t i o n s  t o  B r i d g e t .  L ike  p a r e n t s .  

SHARON 
So - Mark  - why d i d  your wi fe  l e e v e  you? 

Tiny pause - is  he going t o  be  s e n s i t i v e  about i t ?  

MARK. 
She was Gapanese. Zxcep t iona l ly  c r u e l  
r a c e .  

And so a r e  you d a t i n g  anyone cr t h e  
momeniz? 

BRIDGET 
( c u t t i n g  h e r  o f f )  

Come on - e a t  up! Two whole l o v e l y  
courses  t o  go. 



L-, 
1 7 1  INT. 3RIDtET'S =P.T. LiViNG ROOM - NIGHT. 171 

CUT TO 40  m i n u ~ e s  l a t e r  - t h e y ' r e  a l l  e e t i n g  t h e  chewy orange 
pudding. I 

TOM 
Delicious.  

SHARON 
I t  reminls  me of something - t a s t e s  i i ~ e  
... 

JUDE 
Marmalade. 

--.. 
w e l l B  c o o k i g .  . ~ ~ ; & ~ ~  f  a s t  b' e  OUD, 1 
omel - & - - .- 
dr inkinq  LO. ,  

r a l s l n g  a  g l a s s )  
To Br idge t ,  who c a n ' t  cook, b u t  who we 
love  - Sus t  a s  s h e  i s  ... ' 

ZVERYBODY 
To Br idge t .  ( CHEEKILY ) J u s t  - a s  - s h e  - 
i s .  

CLOSE ON BRIDGZT. She exchanaes 1 o o k s . w i t h  Mark - he l o o k s  b a ~ k  

t B a  / 
The R I N G  of t h e  b e l l .  ~ ~ e c ~ b b d y & ! H + u i z z i c a l l ~  a t  Br idge t .  She 
shrugs:  I d o n ' t  have a  c lue .  

JUDE 
I ' l l  go. 

When she reappears ,  s h e  s t a n d s  i n  t h e  d o o ~ n a y .  

Jude sceDs a s i d e  ;o r e v e a l  Danie l ,  a  l i t t l e  S i t  t i d d l y ,  ho ld ing  2 
b o t z l e  o: champaone. Mark g e r s  t o  h ~ s  f e e z .  

- DAN I EL 
I'm sorr-.r, L can  s e e  I ' m  interrupting 
Darcy! Khir b r l n q s  you h e r e ?  

Daniel  look z t  Zazcy, t h e n  S r i a p e t .  

DANIEL ( c o n t  ' d )  
( p u r r i n q  two and two ioogeerer) 

0: course .  I snould  have ~ u e s s e d :  3nd you 
must be Sharon. Not a t  a 1  wnat L 
e x ~ e c c e c .  Snd Jude - I'm t o l d  I s h o u l d  
f e a r  you because  you a r e  aanpe rous ly  
c l e v e r .  

(CONTINUED 



TOM 
(no l o  a l t y  a s  he s e e s  handsome 
Danie !L ) 

And I ' m  Tom. Sa good t o  meet you at l e s t .  

DANIEL 
I j u s t  came i o . . .  I thought you rr ioht  be  
on your own.. 

a r i d g e t  walks o f f  in-co t h e  k i tchen .  Danie l  fo l lows .  

172 INT. BRIDGET'S EZAT. KITCHEN - NIGHT. 

Daniel and Br idge t  a r e  i n  t h e r e  a l o n e .  

blue siiup? 

Y e s .  
BRIDGET 

DANIEL 
That Sunday, i n  t h e  country,  it was 211 

- going so  f a s t .  The h o t e l ,   hat wedding, 
meetrnq your pa ren t s  ... I j u s t  panicked .  

ae seems. genuine. 4 l i f  C! Or? , 
You know me. 1 ' d & k r & b 1  'L .&aster wirh 
a  posh v o i c e  and d bMc~+&iCFt .  You' r e  
t h e  only  one who can save  m e ,  B r idae .  I 

BRIDGET 
What about  Lara? 

DANIEL 
Over. To te l ly , fuck in ; f  f i n i t o .  Dumped me 
when she  rea 1s-d I a d n r t  g o t  o v e r  you. 

Br idge t  ho lds  h e r  head ... unsure what t o  b e l i e v e .  

DANIEL ( C O N T ' D )  
I know you ihinjc i t ' s  j u s t  , a  s e x  t h i n g ,  
b u t  I sromise you, every  t l m e  I s e e  t n a t  
s k i ~ y  l i t t l e  s ~ i r t  on TV, I l u s t  s h u t  my 
e  e s  and l i s g e n  t o  a l l  t h e  i n z e l l i g e n t  E .  t l ngs  y o u ' r e  saying.  I was t h r i l l e d  t h z t  
n i c e  l i t t l e  Kurdlsh was s e t  f r e e .  
( BRIDGET SMILES ) Bridoe . .  . . I ' v e  

missed you a  Lot. 

BRIDGET 
Oh, God.. . 

( C O N T I N U E D  
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, I ::: 
..: :.... : ... , . . . .. . ,-. , 

Xe's l ean ing  towards he r  :3 k i s s  h e r .  
'., - . . .. . 

WHAT 3RIDGET SEES: over Dan ie l ' s  s h o u l d e r ,  Mark, ~ i a n d i n g  i n  t h e  
doorway. 

I 
MARK 

( s t r a n g l e d )  
I ' m  going now. Goodbye. 

SRIDGET 
No - p lease  waic ... 

MARK 
No, I don ' t  t h i n k  I w i l l .  

Darcy d o e s n ' t  say anything.  Danie l  p u t s  h i s  a-nn a round Bridge:. 

DANIEL (CONT'D)  
A t  l e a s t  scav f o r  a  b i r t h d a v  d r i n k  w i t h  
me and Bridgg. 

- 

On Mark. 

MARK . 
GQodbye Sr idgec .  , , . . ,".., , . Y i  ,-.;?; 
1 

. ~ . . . . 1 ' .: 
He c l a t t e r s  down t h e  s tg~y+y. . ' t i e , ,doeshf t  l o o k  back .  He walks 
s t r a l g h t  o u t  of t h e  dowqsf+xc~# f m t m r  w i t h o u t  c l o s i n g  it., 

Br idge t  r u n s  t o  t h e  window and  s e e s  Merk, s c r i d i n g  +way down t h o  
s t r e e c .  She comes back - t h e y  s t a r e  2c e a c h  o t h e r  - i s  t h i s  t h e  
momenc a l l  i s  resolved ... B r l d g e t  t h i n k s  h a r d  - t h e n . .  

BRIDGET.  
Why a r e  you he re?  

There ' s  a  knock on t h e  f l a t  doo r .  3 r i d g e t  goes  t o  i~ and opens 
it: it is  Nark. 

MARY 
( t o  Daniel)  

Cleaver .  Outs ide.  

DANIEL 
Sorzy? Outside? 

Nark nods.  
.- 

S h a l l  f br ing  my d u e l l i n g . p i s t o l s ?  O r  my 
sword? 

Mark walks o u t  - Canie l  s h r u ~ s  h i s  s h o u l d e r s .  



- -. 
173 ZXT. BRIDGET'S ELFAT. STREET - NIGHT 

Mark i s  wai t ing .  Dzniel comes o u t .  
I 

MARK 
I should have done t h i s  y e a r s  ago. 

DANIEL 
Done wh+t? 

MARK 
This.  

He h i t s  Daniel h+rd i n  t h e  f a c e  - Daniel  f z l l s ,  t o t a l l y  shocked. 

174 INT. BRIDGET'S FLAT. LIVING ROOM - NIGXT 174 

a r i d g e t ,  Jude, Sharon and Tom + r e  crowded +zound zhe  open window. 

TOM 
Oh my God. Fight!  F ight !  

175  EXT. BRIDGET'S EL..T. STWET - NIGHT - , ,,+*.* 17 5 
#' 

, .~ +% They a l l  t e a r  i n t o  t h e  sf.r&t as & n i e l  g e t s  up. 
- r L z & L  

DANIEL. 
What t h e  fuck do you t h i n k  y o u ' r e  do ing?  

This.  
MARK 

And he h i t s  him again.  

DANIEL. 
C h r i s t  - not  aga in .  

Tom r a c e s  i n t o  t h e  Greek r e s t a u r z n t  a few doors  down :he s t r e e t .  
The g i r l s  a l l  tezz i n t o  t h e  s t r e e t  +s  Dan ie l  ge:s up. 

176 INT. G3EPK XESTAUXWT - NIGHT 176 

Tom b u r s t s  i n s i d e .  

" TOM 
Quick everyone! F i g h t !  Xeal f i g h t !  



. 177 EXT. 3ilIDGET'S ELST. STEET - NIGHT 177 

The WAITERS o u r  ou t  i n t o  t n e  s t r e e t .  M r  Ramdes a l s o  t h e r e .  
Daniel  s t r u g g l e s  t o  h i s  f e e t  - hands i n  t h e  a i r .  

DANIEL 
(hands r a i s e d )  

Okay, oKay - I g lve  up - j u s t  g i v e  me a 
second he re ,  j u s t  l e t  me g e t  my b r e a t h  
back, okay.. . ? 

H e  s i t s  down on t h e  l i t t l e  w a l l  o u t s i d e  B r i d g e t ' s  f l a t  - t h e n  
s u r r e ~ t i t i o u s l y  t a k e s  one of t h e  mete1 d u s t b l n  l l d s  and whacks 
Mark hard.  

TOM 
Who's s i d e  a r e  w e  on? 

SHARON 
Mark's obviously.  He never  dumped a r i d g e t  
f o r  some naked American ... 

4 ' ; .-., ,.2T., A>:. 
JUDE, ,i . . . a  he  s z i d  h+i.e$ h i  j ~ k  t h e  way 

she is .  / pi: & ;F. 

BRIDGZT 
But he a l s o  knicked D a n i e l ' s  f i a n c e e  - 
and l e f t  h m  broken-hearzea.  

TOM 
Good po in t .  Th i s  one i s  v e r y  h z r d  t o  
c a l l .  

178  INT. GREEK KSTAURANT - NIGHT. 17  0 

The f i  h t  near  t h e  restaur2n:. Mark t a c k l e s  Danrel  - t h e y , f a l l  
Inzo t z e  r e scau rzn t .  Dznlel  f a l l s  on t o  a t a b l e  - KnocKs over  
someone's s a l ad .  

DILNIEI, 
Sorry.  

They both aez o f f  tk f l o o r .  Danie l  l e a p s  back fo rward ,  and  
whoops Mark I n  t h e  sromacn. Mark 5211s ~ a c k  and knocKs ove r  2 
whole cab le .  

MARK 
I r e a l l y  a n  s o r r y  - v e r y  s o r r y .  1'11 
pay..  



..< .>. . :.... . . . . :. . . :. : 1 CONTINUZD:  
:.: - .. . 

'. 
DANIEL 

'.- u iIad enough, Darcy? 

@.RK 
Not q u i r e ,  if t h a t ' s  a l l  r i g h t  by you. 

He punches him again.  f.r which moment, two w a i t e r =  emerge hold ing  
a  b l r thdav  cake, and move towards a  t a b l e  a t  t h e  o t h e r  s i d e  of 
t h e  r e s t a l r a n t . .  I 

WAITERS 
Happy g i r thday  t o  you, 
Happy Birthday t o  you.. 

Everybody s tops  - even Mark & Daniel  t r y  t o  j o i n  i n . .  . 

Happy Bir thday t o  you! 

Everyone applauds.  And then Daniel t u r n s  head down and cnarges 
Mark - and :he two of them smash r l g h t  t h r o u g h  t h e  window and 
ou t s ide  on t o  t h e  s c r e e t  agaln.  

179 2XT. GREEK ESTAUWLNT. STREET - N I G H T .  17 9 

i ,/ Then Mark lands Daniel .& There  i s  a  sickeriing 
thud a s  f i s t  h i t s  f a c e . # b k  

a r i d g e t  r e a c t s .  A s  Daniel  li &ious, B r i d g e t  runs ac ross  
t o  h m .  She looks up a= Mark, foxed by h i s  a l a r m i n g l y  violent 
behaviour. 

BRIDGET 
( t o  Mark) 

What i s  your problem? 

MARK 
( inc redu lous )  

My problem? 

SRIDGET 
Yes - you g i v e  t h e  impression of b e i n g  
a l l  noale  and moral and normal and 
h e l p f c l  i n  t h e  kiccnen, bu t  you ' r e  j u s t  
as  ad and a s  mad a s  t h e  r e s t  of them. 

Mark s t a r e s  down a t  t h e  scene. 
.- 
MARK 

Forgei it. I thouant  it r i g h t  53 my job  
t o  p r o t e c t  you - 6 u t  I was c l e a r l y  
r i s ceken .  

BRIDGZT . 
P r o t e c t  me? 

(CONTINUED 



I;? CONTINUED: 17 4 

MARK. 
Ayes - but verv, verv foolish mistake. - - 
Forgive me. 

- 

CLOSE ON BRIDGET watching as Mark walks. From behind her, the 
sound of mumbling.. 

DANIEL . . I love you, Jones. 

What? 
SRIDGET 

DANIEL 

Bridget take sex, isn't it. 

BRIDGET 
Right. Right. 

DANIEL 
( important, final statement ) If I 
can't make it with vou, I can't make it 
with anyone. 

- - She loyks at him and considers. 

J 
fer for 

me. I'm not wi 
lte sure. 

And loses fights. At least one of us 1s 
st111 looking for something much more 
extraordinary than that. 

And sne walks away slowly. 

BRIDGET'S DIARY O/S 
Down to zero boyfriends. Again. Forever. 

780 ZXT. GRAETON UNDZRWOOD. HIGH STREZT - DAY 180 

'Ding, Dong Merrily on High', sung CHURCH SINGEXS in Grziton 
Underwood High Screec, wlth snow falling around znem.. 

IE's z touching Xims scene. Perfect Little England. 

BRIDGET O.S. 
December 25t;h. Wei ht 9st 4 plus 11 
uunce pies. ~.lcoho? - Incalculable. 
Cigarertes - fuck of a lot. All 
irrelevant. 3ecause am now aoina out 
with.. . a 



i* 1 8 1  EXT. PARENT'S HOUSE. DOOR - CAY 1 8 1  

A small  group of c a r o l  s i n g e r s ,  one a d u l t  and 2 l i t t l e  c h i l d r e n  
a r e  ch i r ruping  expectant ly ou t s ide  t h e  Jones '  door .  I 

SRIDGET 0. S .... Dad. 

182 INT.  IARENT'S HOUSE. SITTING ROOM - DAY 182 

Ins ide  Bridoet  and Dad. c u r t a i n s  drawn a o a i n s t  t h e  world,  s i t  i n  

and TV Dinner car tons .  A box 

DAD 
Pass t h e  c igg ies .  

a r i d g e t  passes  Dad t h e  fags and an overf lowing a s h t r a y .  

Dad l i g h t s  up h i s  fag ,  f l i c k s  channels  i n  a d i s t r a c t e d  
f a sh ion  .... and lands  a t  t h e  HOME SHOPPING C : M E L ,  where Ju l i a? ,  - is s e l l i n g  a matching b r a c e l e t ,  pendant,  e a r r i n g  s e t .  Elother sits 
bes ide  him. 

? 3 
183 INT. SHOPPING CHANNEL 

This  baroque c a r r i a o e  c lock  i s  a 
p a r t i c u l a x  f e s t i v e  r a v o u r i t e  of mine, 
wlth l t s  unique f e a t u r e  Fncorpora t ln  t h e  
H a l l e l u j a h  Chorus of Handel' s Messiaz,  
every hour on t h e  hour. 

I t  p l a y s  t h e  chorus. 

JOLIAN (CONT'D) 
Merry Christmas. 

J u l i s n  t o a s t s  Mother. She g i v e s  a s l i g h t l v  nervous ,  s l i g h t l y  
unnappy smi le  t o  camera. We s e n s e  t h a t  a l l  i s  nor  we l l  che re .  
3rzdgec and Dad look a t  eech ozher .  Dad c l i c k s  o f f  t h e  TV. 

DAD 
I don'? undersrand i t  - t h e  man h+s  
a c z u a l l y  turned  r e d  now. 

.- 
BRIDGET - r o r g e t  i t .  We're b e t y e r  o f f  w i t h o u t  h e r .  

Worse f e d  - less c l ean  - b u t  b e t t e r .  Come 
on - a t o a s t  ... t o  s i n g l e t o n s  wherever 
t h e y  r a y  b-. 

(CONTINUED 
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GAD 
i . ir  ,To s i n g l e t o n s .  

They r o a s t  - c u t  round Sharon / Jude  / Tom, a l l  of  them 
s i n g l e t o n s  w i t h  t h e i r  f a m i l i e s :  1 

184 INT. dTDE'S PARENTS' HOUSE. D I N I N G  ROOM - DAY. 1 d 4  

JUDE'S DAD 
Well, c o n g r a r u l a t i o n s  t o  J u d i t h  - h a l f  a  
m i l l i o n  pounds i s  one h e l l  o f  a  bonus - 
more t h a n  I ea rned  i n  my whole c a r e e r .  

They t u r n  t o  t o a s t  Jude. She b u r s t s  d r a m a t i c a l l y  i n t o  t ears .  

185  INT. SHARON' S  PARENTS' HOUSE. D I N I N G  ROOM - DAY. 185 

SHARON'S MUM 
HOW'S  your l ove  l i f e ,  d a r l i n g ?  

SHARON 
Shut i t !  

186 INT. TJM'S PPRENTS' HOUSE.. D I N I N W O q -  DAY. 
-&-+ Q = :I ' 7 l ' ~ ~ & p e h  

Shame t h a t  Br id  e- ere. It 
must b e  tough hav lng  h x l s t m a s  without 
your girlfriend. 

TOM 
Yes. 3 u t  I gues s  t h i s  y e a r  h e r  Dad 
j u s t  ... needs h e r  more. 

CUT TO: 

187 ZNT. 3RIDGET'S ?ARSNTS' HOUSE. SITTING ROOM - NIGHT. 187 

B r i d g e t  i n  h e r  py janas .  She t z k e s  o f f  h e r  Chr i s tm+s  h a t  2nd 
k i s s e s  h e r  Dad good n i g h t .  

LT T5.T MOXENT ... :he key goes i n  :he d o o r .  

S r i d g e t  and Dad t - d m  t o  s e e  Mother s t z n a i n g  s h e e p i s h l y  i n  t h e  
doorway. Dad t u r n s ,  . y n a b l e  t o  b e l i e v e  n l s  eyes.  M u m  l o o k s  +t nb. 
T h e i r  eyes  meet i n  a n  a p o l o g e t i c ,  n e r v o u s  first s m i l e .  

I a m  n o t  coming back w i t h  my t z i l  be tween  
m y  l e g s .  My tall is f i r m l y  in the cir .  I f  
y o u ' r e  e x p e c t i n g  a  t a i l  berween t h e  l e g s ,  
r hen  I ' l l  just  c r o t  on o f f  a g a i n .  



.. - 
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DAD 
i...~ I ' l l  t a k e  you however you choose t o  come. 

CUT TO: 

188 INT. SARENTS' HOUSE. STAIRS - N I G H T .  188' 

LATER. B r i d r t i s  s i t t i n g  a t  t h e  t o p  of t h e  s tairs  i n  h e r  p y j a k s  
l i k e  a c h i 1  l r s t e n r n g  t o  Mum and Dad i n  t h e  s r r t l n g  room... 

MOTHER 
The t h i n a  i s .  c l o s e  UD he was alm0S'L . - -  

purp le  --and you ' re  s t c h  a l o v e l y  normal 
colour .  And he had a f i l t h y  temper.  And 
then  I r e a l i s e d  t h a t  I was makina t h e  

on his Dar t  K O  pay a b i t  more a t t e n r i o n  
r o  me.  1 do Laow what I ' m  l i k e  sometimes,  
bur  it d o e s n ' t  h e l p  c h a r  you and Br rdge t  
have ou r  l o v e l y  grown-up c l u b  of rwo and 
a r e  a 1 ways say ing  'what ' s  s i l l y  o l d  Mummy 
aone and done t h r s  r ime. '  You know. vou 
used r o  be mad abour me. You c o u l d n ' t ' g e t  
enough of me. What do you t h r n k ?  

XOTHER 
0 Colin.  

Pause. He can no longer  h i d e  t h e  f a c t  h e ' s  j u s t  ~ r e T e n d i n g .  %uge 
smi l e .  The f i r s r  t ime  we've s e e n  him happy i n  t h e  wnole s t o r y .  

DAD 
I ' m  on ly  jok ing  you d a f t  cow. Come on - 
glve  os  a hug. 

She does .  

DAD ( C O N T ' D )  
? ?ah. I j u s t  d o n ' t  work wichou: you. 

There i s  z s i l e n c e .  3 r i d g e t  c r a n e s  h e r  neck  round :he srairs .  Mum 
and Dad z r e  hugging each  o t h e r .  She ' s  p l e a s e d  - b u t  w o r r ~ e d .  - 

18 9 I N T .  D.9RENT'S HOUSE. TOP OF THE STP.1F.S - NIGHT.  1 8  9 

S r i d g e r  w r i i i n g  t h e  d i a r y .  

L- 

(CONTINUED 



BRIDGET O.S.. 
1 b.m. So that's it I suppose. Compromise 
all lound. That's the glory cf, that's 
the story of love ... 

190 INT. BRIDGET'S PAENTS' HOUSE. KITCHEN - DAY 190 

The following mornin . Bridget comes down the stairs in her 
nightie, very much t 2 e worse for wear. co find Mother in a large, 
wide-brimmed har: and Dad dressed in 2. sult and tie. It's as 11 
they're going to the Royal Garden Party. 

MOTHER 
Get back LID those stairs vouna ladv and 
get changeh. 

. - - 

Whzt 

MOTHER 
The Darc 's Ruby Wedding party. What for 
indeed? $ark111 be there.. . He's 

(taps nose/knowing) 
. . still olvorced! 

BRIDGET 
Yes, I know. He's also.. - 

I 

Poor Mark. This is always a bad time of 
ear for him. Japanese wlfe left him on 
Zhriszmas day. Cruel =ace. 

BRIDGET 
Yes. I'm not sure it was that vav round 
in :act, Mummy. . - 

MOTHER 
Ran off ... with his best friend ?=om 
Cambridge. 

ON 33I3GET: she mentally star:s to jcin =he dots.. . . 

L 9 0 A  INT . -3- HOMX. DAY. 190A  

The sane scene as before - the camera com+ng up the stzirs - the 
legs - the naked peaple - but this tLme cne czme-ya moves up wh+ps 
around - and it snows Darcy - HE was the man conung up che stazrs - =hen cut to,=he girl, lipstick-smeared, Zapanese - chen Daniel - 
he was che gullty one. 

... yotrl scoundrel apparenrly 
(MORZ) 

(CONTINUED 



14Gk CONTINUED: i9Gk 
.-. L.:. . . MOTHER ( con t  ' 8 )  

\ Best  man af h i s  wedding - and t h e n  
Christmes Eve Mark comes home e a r l y  from 
work and f i n d s  t h e  p a r r  of them I n  a  most 
unorthodox p o s i t i o n ,  s t a r k  naked, a t  it 
l i k e  r a b b i t s  ... with  t h e  t e l l y  on ,  
watching f o o t b a l l  ... 

1 9 0  INT. SRIDGET'S PARENTS' HOUSE - DAY. 1 9 0  

Back on Br idget .  Everything has  now f i t ~ e d  i n t o  p l a c e .  

1 7 9  EXT. BRIDGET'S EZAT - NIGHT. 17 9  

ELASHBACK: Mark lookino  h i s  most a t t r a c t i v e  - h o t ,  b lood ied ,  
noble.  

- 

you - 

BRIDGET. 
P r o t e c t  me? 

MARK. 
Yes - but  very ,  very f o o l i s h  m i s t a k e .  
Forgive me. 

,. 1 9 0 A  INT. BRIDGET' S  

Mum. Dad. 

She runs  u p s t a i r s  t o  g e t  changed. 

And comes s t r a i g h t  down - looking a e v a s z a t i n g  and modern. 

MUM 
And what do you t h i n k  you're  wearing,  
young lady?  

BRIDGET 
I t h i n k  I ' m  wearinq e x a c t l v  what I wan: 
t o  wear, o l d  vomanT 

- 

MUM 
Daddy! Do something. 

151 Z X T .  COUNTRY AOAD. 3-?PENT'S C;li( - DAY. 

9 r i d g e t 1 s  f a t h e r  i s  ' h r i v i n g  a t  a  f a t h e r l y  pace.  

BRIDGET 
S top!  S top  t h e  c a r !  

/ F a t h e r  s t o p s .  a r i d g e t  g e t s  ou t .  

-- 



L MOTHE?. 
Nhac is  it now? 

Br idge t  opens t h e  door on he r  f a t h e r ' s  s i d e .  

3RIDGET 
Get ou t .  

FATHSR 
What? 

SRIDGET 
Too slow. 

10 2 EXT . COUNTRY. 

The zone. 

193 EXT. DARCY HOUSE. DR1VEWP.Y - DAY 1 9 3  

A manor house on t h e  edge of town. Not b i g  enough t o  be a 'Ha l l ' ,  
nor  na f f  enough t o  be c a l l e d  'The Willows . 3 u t  a s s u r e d .  
Comfortable, wi th  a l a r o e  q a t e . .  The k ind  of  ~ l a c e , y o u ' d  f i n d  a 
r e t i r e d  Major reading  h l s  Wisdenp, b u t  n o t  che  P r lnce  of  Wales, 
which i s  how everyone i s  behaving. .  

1 
1 .;*+ 194 ZNT. DARCY HOUSE. DINING,! ROY ,+ . 

3- 
194 . . 

A 1 1  t h e  c s u a l  suspec t s  el+i&, &e 'Geo 'ire 3 and - , Una P-lconbur , 
Penny Husbands-Bosworth a n  g l g g l i n g  awkwarc,y 1 a t  
one ano the r ,  a s  uniformed CAT RERS waf t  t r a y s  of salmony t h n q i e s  
under the== noses .  Geoffrey i s  z l r e a d y  v e r y  f a r  gone on t h e  f ~ e e  
chmpaqne . 
3r;dget 's  M u m  and Dad e n t e r  ho ld ing  hands ,  l i g h t i n ?  t h e  roon,  
q u l t e  i n d e c e n i l y  s a t i s f i e d .  Mum sees tina and Geof r r ey .  3 i g  grzn .  

MOTHSR 
( t o  a r i d g e t )  

I t 's  a b i t  snowey, i s n ' t  i t ?  

What? ! 
BRIDGET 

MOTE?. 
Don't s a y  'Vhai' ,  S r i d g e i .  Say '?arcon '  . 

5zidqez f r e e z e s .  Mark approaches.  3 e  i s  h e z u t ~ f u l l y  d r e s s e d  a??== ., . - from a hideous Poon_Bezr Sow-t ie .  21s e y e s  meei := l age t ' s .  

JRTDGET 
Thank you f o r  i n v i c i n g  m e .  

MARK 
- ( s t i f f l y )  
I d i d n ' t .  I t  must have been my p a r e n t s .  

(CONTINUED 



Awkward. pause - znd :hen Naiasna approaches.  

NATASHA 
Xello,  Brid e t  I d idn ' t  know you were 
coming. Marx, ;our f a t h e r  wants t o  begin 
very soon. 

MARK 
Daes he? f i g h  t . . . .  

NATASHA 
Come an  - be n e l ~ f u l ,  Mark. The c a t e r e r s  
have t o t a l l y  scrkwed'up - does  no th ing  

MARK 
I b e t t e r  ... 

BRIDGET 
L i s t e n  .... I j u s t  wanted to say  I owe you 
an  apology ... about Dan ie l .  He s a i d  you 
ran  o f f  v l t h  h i s  f i a n c e e .  Broke hls 
hearc ,  he s a i d .  

MARK 
Ah. NO. Other w a + q ? i U f '  -7. .'?&if e. 
My.. . hea r t .  2 r w & L  BR CET 
I ' m  s o r r y .  And t h a t ' s  wh you elways 
behaved 50 wei rd ly  wi th  Kim. And wny vou 
b e a t  h m  co a pulp. Q u i t e  r i g h t l y .  well 
done. 

MARK 
W e l l . - .  . 

BRIDGET 
Look 5 ahm -. . . . could w e  j u s t  pop i n  
h e r e  l o r  2 second ... 

They rr.ove,Lnto an s l l c h t l y  odd p r i v a t e  piece ; under  rha s c a i z s  
o r  so;reir.xnq - zmongsc c o a t s .  She t a l k s  v e r y  r a s c .  

BRIDGET (CONT' D) 
There ' s  somethin q I have t o  say .  Y O U  
once, unexpected y, s a i d  t h a t  you , l i k e d  
m e  e s  I was - something no b a s i s r c  
boyfr iend  has  e v e r  done - end I y u s t  
wanced :o say  t h a t  ... w e l l  ... 

(MORE) 

( C O N T I N U E D  



CONTINLIED: ! 2 )  
BRIDGET (CONT' D) 

l ikewise .  vou know - vou wear s t u n i d  
chin s you? ~ G ~ b u ~ s  you - t on iahk ' s*  
anor g e r  c l a s s i c  - you r e  haughty a n a  you 
always s a y  t h e  wrong t h i n g  i n  e b e r y  
s i t u a t i o n  and I t h i n k  you shou ld  r e t h i n k  
t h e  l e n g t h  of your s ideburns .  But y o u ' r e  
a n i c e  man and I l i k e  you .... and, w e l l ,  
whatever - vou know mv a d d r e s s  and i f  YOU 
drop by soon, it woula be  n i c e .  More t h a n  
n ice .  

MARK 
( giv ing  nothing away ) Right .  C r i k e y .  

Long pause. Nei ther  of them know what t o  s a y .  Both j u s t  abou t  t o  
speak when ... Mark's f a t h e r  h i t s  a g l a s s  w i t h  a spoon.  I t ' s  a 
t o a s t .  

Of course.  GET 
He walks away. 

MARK'S FATHER 
Dear f r i e n d s .  40  years  of  happy m a r r i a g e  
counts  f o r  q u i t e  a l o t  i n  t h l s  day and 
age and I ' v e  been b l e s s e d  f o r  40 y e a r s  

wife, 

To Geraldine 

MARK'S FATHER 
-And we. i n  :urn. have been b l e s s e d  w i t h  
our son, ~ z r k . - - ~ e  hzs always &de cs 
proud - and we cou ldn ' t  be p rouder  of  him 
than  on t h i s  p a r t i c u l a r  da . aecause  I ' m  
t h r i l l e d  t o  announce t h a t  5: e has j u s t  
been i n v i t e d  t o  be  a s e n i o r  p z r t n e r  i n  
t h e  fi-nn of Abbott  6 Abbott  I n  New York. 
He l eaves  by Concorde on Tuesday and s o  - 
s u r p r i s e  sui-pr ise  - t h i s  i s  2156 a 
f a r e w e l l  p a r t y  f o r  nun. 

% a r k  looking  sny - 3 r i d g e t  ve ry  shaker.. 

%e 2150 i n c i d e n t a l l y  t a k e s  wi th  him h i s  
S r i l l i z n t  Dar tner  iii l e u ,  Natasha - and 
don ' t  t n i n k  t h e y ' l l  mind, s i n c e  we're 
monosc f r i e n d s ;  i f  I s a y  t h a t  some day 
t h i s  remzrkanle,  c l e v e r  g i r l  i s  go ing  t o  
be  somerting e l s e  i n  law a s  w e l l .  

A - r e a l  ges? from everyone - t h a t  =urns  Fnto app lause ,  and a b i t  - o r  shouring. C u r  r o  yery smuc Nacasna - and very ebashed Mark. 

. (MORE) 

.- 
(CONTINUED 



12Q 
- 7 . .  :,.: - 
. ., .. 1 0 4  CONTI!j i ' tZ:  ( 3 )  1?4 
'; ..: MPRK' S FATHZ3 ( c o n t '  d) 

So T ask ,you now t o  charoe your  g l a s s e s  
once a g a m  r3.. . Mark ana his Natasha!  

k 
Before anyone can t ake  up t h e  t o a s t ,  a l o n e  v o i c e  c u t s  chrough. 

BRIDGET 
No! Nooooo! 

195 SCENE DELETED 1 9 5 '  

196 SCENE DELETED 196 

197 INT.  DARCY HOUSE. D I N I N G  ROOM - DAY. 197 ~ ~ 

-, 7 m N T A I Y :  w ~ - ~ ~ ~ & + s ~ ~ :  _ ky 

Mark, Natash A d ,  i h e  41conlurys  
go i n t o  t h e i r  u sua l  fan-casy slo-mo. 

BRIDGET 
S t o ~ !  S ~ O D !  Mark. For  God's sake ,  d o n ' t  
g e t ' t r i c k k d  i n t o  marrying some posh g i r l  
who's j u s t  been w a i t i n g  and ounced a t  
t h e  r i g h t  moment. Itf s t h e  c E a s s i c  30- 
somathin com~romise  - marr i a  e a s  
merger. ? l eas& , p l e a s e .  Get t e Zuck o u t  
of it now! 

z 
We then  c u t  back t o  B r i  An - ,- fie HasnPt s a i d  ar,: of t h i s .  

GU&kuLL 
Mark and Natasha! 

Through t h e  c r i e s  of "Mark and NatashaP'/ "Nacasha and Mark", we 
see  3 r i d o e t ,  t h i n k i n g  abou t  what she  h a s  YSt imagined - what 
s h e ' d  l i k e  ;o say  - she  screws up h e r  w i l  f o r  t h e  s l n g l e  mOSc 
h p o r t a n t  Time i n  h e r  l i f e ,  and, t h i s  t i m e  f o r  r e a l ,  S:ZrCS 
a g a m :  

BRIDGET 
No! Nooooo! 

This  rime of course everyone r e a l l y  r e a c t s ,  i n  r e z l  t h e  - 
everyone t u r n s  t o  s t a r e :  Mark, Natasha, t h e  Darcys,  S r i d g e t ' s  M u m  
and Dad, rhe  Alconburys. 

SRIDGET (CONT' DI  
I t ' s  i u s t  t h a t  i t ' s  t h e  mosc t e r r i b l e  
z i t y  - f o r  England - zo  l o s e  such  a q r e a r  
l e g a l  b r a i n  - and f o r . .  t h e  peop le  o r  
England, people  l i k e  you and m e ,  t o  
l o s e  . . .  one of  o u r   to^ u e o ~ l e .  Our t33 
person : s a l l y  Jt' s a- =Gal-. . . s h m e .  Not 
:o mentlon t n e  i a c t  t h a t  - i n c i d e n t a l l y  - 
Mark - 7 love you. S o r r  Needed t o  be 
s a i d  thouoh. S e t t e r  d a d . -  o o t  a n o t h e r  
pa r rv  muse go t o  - l o t s  of S i n g l e  people  - 
mainly poofs .  So. .. byeee ... 

(CONTINUED 



157 CONTINUED:  
.i Lk 

i 9 7 
.. . . . !. : .< 

: ,- .. . .. 
'.' -. 

Deathly s i l e n c e .  a r i d g e t  t u r n s  and makes f o r  i h e  door  - and j u s t  
I _  t r i p s  o r t h e  c a r p e i  a s  she  qoes 
\-. 

BRIDGET (CONT ' D )  
Whoops. 

Cut back t o  Mark and Fa ther  - and Natasha - t o t a l l y  perp lexed .  1 

198 INT. TRAIN COMPPRTMENT - DAY 

M O N T A G Z  

Bridget  on t h e  t r a i n :  Head l e a n t  m i s e r a b l y  a g a l n s t  t h e  t r a i n  
window - i n  t h e  s t y l e  of Anouk Pairnee i n  t h e  f ~ n a l  s c e n e s  of UN 
HOMME ET ONE ET irnr~m~~G-~, UNE FEMME. I n  f a c t  t h e  ha t i n a  s t r a i n s  T of  t h e  UN HOMME 

199 EXT. ST P-WC 199 

A t  S t  Pancras S t a t i o n :  sho t  from behind,  a s  i n  t h e  o r i g i n a l  f i l m  - 
a man walks a lona  t h e  p la t form l o o k i n g  r o r  someone. B r i d g e t  g e t s  
o f f  t h e  t r a i n  - Galks towards h i m  - and p a s t  him - he huqs a 
woman behind h e r  and Br id  e t  sunply  heads  on up t h e  p l a t r 0 -  - 7 t h e r e  i s  no hero  w a i t i n g  o r  h e r .  

-. 

1993 EXT. SKY. DAY. 
*' 

A Concsrde f l i e s  t h roug  even t a x i - i n g  i n  t o  
N e w  York a i r p o r t .  

1903 INT/EXT BRIDGET'S F I T .  HALLWAY - DAY. 199B 

She le ts  h e r s e l f  i n .  She p icks  up h e r  d i a r y  - c r o s s e ?  ou t  t h e  
words "Bridget  Jones'  Diary' and writes 'Tne Diary  o r  k i d g e t  
Jones - S p i n s t e r  and Lunatic.' 

1 9 9 C  INT. .X!SRICPN P.IR!?ORT. ARRIi'ALS - DAY. 199C 

Mark and Natasha j u s t  emerging having  p i c k e d  up luggage  and done 
customs e tc .  She calmlv s l i p s  h e r  a-rm t h r o u g h  n i s  a s  t h e y  nead 
Through. Wait ing f o r  them holding a s i g n  s a y i n g  Mark & Natasha i s  
a ve ry  smarzly d r e s s e d  young man - c l e a r l y  a keen j u n i o r  lawyer 
from r h e  fi-m. 

BZRNARD 
Mark, Natasha.  Welcome t o  N e w  York. ( 32  
?OIh'TS TO HIS B I G  SPECIALLY CHOSEN E D  
TIE I . I zm vour red ca rDe t .  The . .  
name's..  . 

1 9 9 9  I N T .  BRIDGZT'S  HOUSE. L I V I N G  ROOM - DAY. 
\ 

*. She looks  o u t  t h e  window - it s t a r i s  t o  snow 
i._. 

199D 

(CONTINUED 



. \ 
\ BRIDGZT . - Typiczl. 

INT. AMERICAN AIRDORT - CORRIDOR - DAY. 
A long glass corridor - Bernard is now pushing thei 

BERNARD 
It is grezt to see you guys. 
superb. He have been so unpressed y your 

N 11 

Damn. 

He stops dead. 

BERNARD 
What - can I help? 

Not really, no. 
it J o h ?  

No, Bernard. 
STRESS ON 'ARD' ) 

MARK 
Bernard ( IN THE ENGLISH WAY ) 

MARK 
Right - 3er-whatever. Truth is, I've gone 
and left something ... behind. 

aERNARD 
On the luggage carousel? 

MARK 
No, more... 

..NATASiIA 
0, not on the plane, Mark?. 

MARK 
Well no - more rather - further back - 
ln...an.. In.. ah... London, In fact. 

109E 
I 

r luggage. 

(CONTINUED 



33RNARD 
0  &'t worrv about c h a t  - w e  can Hedex 
anything.  

MARK 
Well no - a c t u a l 1  , t h i s  might b e  ha rd  t o  
Fedex - very, we1 1 , no, q u i t e . .  . . heavy. 
Look, you j u s t  head on and I' 11. . . 

Looks up t o  check t v  above say ing  'Depar tu res . '  

I ' l l  s o r t  t h i s  ou t .  T e r r i b l e  t i m i n g  I ,  
know - bu t  I ' m  an a r s e  - and Natasna 1s 
r e a l l y  'superb' - j u s t  ' supe rb ' .  And, t o  
be honest ,  ( t o  h e r  ) b e t t e r  o f f  w i thou t  
me. 

Mr 
about  t h i s ,  Mark? 

MARK 
Yes. Q u i t e  s u r e .  Bye. 

He k i s s e s  Natasha qu ick ly  on t h e  cheek, t h e n  t u r n s  and sunp ly  
s p r l n t s  down t h e  long g l a s s  c o r r i d o r  away from them. 

P - 
NATASHA -. 

v Mark. Mark! Marky! ! I S  .. , , '8' -.. .-7; 
; --- 2 

5 
J 

200 INT. m I D G E T f s  m T .  L&~GF&&&ING. 200 

She is  w r i t i n g  i n  h e r  d i a ry .  Her v o i c e  speaks  ca'lmly over  it. 

BRIDGET V/O 
The t ime has  a t  l a s t  come t o  f a c e  t h e  
i z u t h .  Keep th ink ing  of song ,by  c o u n t r y  
and western a i r 1  wl th  b i u  h a l r  and t o o  
much mascara-- " I n e v e r - w i l l  marry  - 
I ' l l  be no man's wife  - I exDect t o  s t a y  
s i n g l e  - For t h e  r e s t  of  my l i f e . "  

The d o o r j e l l  goes.  Br idqe t  f r e e z e s .  I t  r i n g s  a g a i n .  A glimmer 0: 
hope goes Through h e r  eyes a s  sne  moves towar?s t h e  door .  

She p i c k s  up :he entryphone.  

" TOM, SHARON C JTDP ( V/O)  ) 
?i - i t ' s  US.  

BRIDGET 
( d i sappo in ted .  unsurp r i sed  ) 0 grea:. 
Come on up. \ 

(CONTINUZD 



- \ 
Cut t o  them a r r iv ing .  

,, ..: 
TOM 

9ave we got  a  f a n t a s t i c  s u r p r i s e  f o r  YOU. 

BRIDGET 
Nev Kids on t h e  Block have re-formed? 

TOM 
Not t!mL f a n t a s t i c  - b u t  s t i l l  p r e t t y  
good. We're t a k i n  you t o  P a n s  f o r  t h e  
weekend. Forget a  z ou t  eve ry th ing  - 
p a r t i c u l a r l y  f o r g e t  about  Mark Darcy. 

JUDE 

TOM 
Well, sod them a l l  - i f , h e  d i d n ' t  j u s t  
l e a p  over t h e  fami ly  heirlooms and whlp 
you up i n  h i s  arms, t h e n  sod him. 

JUDE 
Yes - he 's  c l e a r l y  t h e  most d r e a d f u l  c n l d  
z 2  -L 

your fu ik ing  t h r o a t ?  
- 

BRIDGET 
No. Not once. 

201 EXT BRIDGET'S r?S=P. STWET - NIGHT. 2 0 1  

Br idge t  i s  being very  q u i e t  i n  t h e  c o r r i d o r  7 w h i l e  t h e  o t h e r s  
f l a p  around o u t s i d e  ana begin  t o  p u t  ' inings i n  t h e  car. 

TOM 
This  i s  SQ romantic .  Snow bound f o r  
3 a r i s .  

SHARON 
Hurry u3, Bgidge, we're f r e e z i n g  o u r  
b ~ l l o c k s  of r .-out h e r e .  

The f r i e n d s  Ere now a l l  ~ a c k e d  t i g h t  i n  t h e  l i t t l e  c a r .  S r idgec  
s t a n d s  on t h e  sceps .  w i t h  c o l d  l i t t l e  f i n g e r s ,  she  s e a r c h e s  i n  
h e r  bag f o r  t h e  keys, c a n ' t  f i n d  them. She pour s  ?he c o n t e n t s  of - hex bag onto rhe pavement.. 

(CONTINUED 



. . 201 C3NTINUZJ: 
L , '-. 
...- -. - - -  - .. z - . - . 

33IDGET 
0 damn. 

\-.- 

Tears  begin t o  plop down h e r  cheeks. 

Suddenly, t h e  camera changes focus and t h e r e ,  on =he o p p o s i t e  
s i d e  of t h e  s t r e e t  - l i k e  a s t a l k e r ,  o r  a Thost - i s  Mark Darcy, 
s t and ina  bes ide  h i s  c a r ,  watchinq h e r .  S t i  1 d r e s s e d  i n  e x a c t l y  
t h e  c lofhes  he wore a t  t h e  a i r p o r t .  i 

TOM 
t out  a wound-down window ) Come t h e  fuck  
on Bridget!  

Sharon nudges him i n  t h e  c a r  - and p o i n t s  - a l l  t h r e e  of  them 
t u r n  - and see Mark - he d o e s n ' t  s e e  them s e e i n g  him - he 
continues t o  h m  open- 
mouthed. 

She locks  t h e  door and t u r n s .  And t h e r e  Mark is .  They l o o k  a t  
each o the r .  Then he walks s lowly a c r o s s  t h e  s t ree t .  

MARK 
Bridget  

b BRIDGET 4 

b h a t  a r e  you doing  here?  . 1 ; >- . ... A-, .A 

Looking f o r  you. 

What? 
BRIDGET 

MARK 
Don't s ay  'what?' Br idget  - say  'pardon. '  
I j u s t  uanted t o  know i f  you were 
a v a i l a b l e  f o r  Bar Mitzvahs and 
c h r i s t e n i n g s  a s  w e l l  a s  Ruby Weddings? 
Excel len t  speech.  

3RIDGET 
I'm so ,  s o  s o r r y .  ( BD-T ) I thougn t  you 
were i n  America. 

MARK 
Well, yes - I was - b u t  then  I remembereci 
I ' d  fozgocien something back home. 

.. 3RIDGZT 
Which was? 

MARK 
A h  - I ' d  f o r g o t t e n  t o  k i s s  you 
goodSye .... Do you mind? 

-I 

(CONTINUED 
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201 CONTINUED: (2) 

:+, . 
h. 

3RIDGET 
1, 
~....' 

Not r e a l l y ,  no. 

He moves t o  k i s s  h e r  .... 
SRIDGET (CONT ' D )  

So you're  not  going t o  America? 

MARK 
No, n o t .  

BRIDGET 
You' re  s t a y i n g  here?  

MARK 
It wou,l< seem so, . - 

3-< 2-, 
He t h e r e  moves is  ?o a t e m e  3Q:pte+-& t m .  rrfake ~ t ,  because. .  . 

& t o  s g  t h e  now very 
foaaed uu c a  h0 %%tzng - 'Hooray', 
'H66ray1-. 'That 's  my g i r l '  . 

MRRK (CONT'D] 
Fr iends  of yours? 

BRIDGET 
Never seen them befo re  i n  my l i f e .  

H e  moves t o  k i s s  her  aga in .  

Look - a r e  you 

BRIDGET 
Not. 

MARK 
Maybe w e  should go u p s t a i r s  f o r  a minute 

BRIDGET 
Good i d e a .  

202 I N T .  BRIDGET'S E7I.T. LIVING ROOM - NIGIIT. 

CUT TO: 

202  

Mark m d  3 r i d g e t  e r e  e n t e r i n g  ?=om t h e  snow. 

BRIDGET 
Zxcuse - t h e r e ' s  j u s t  a l i t z l o  somethin: - 
L must ... I'll be wi th  vou i n  a minuce. 
Keep yocr se l f  busy - r e i d  something. Lots  
of very  hiqh quality maqazines w i t n  v e r y  
u s e f u l  zomance ma r a s n ~ o n  cF>s.  

She zoes  o u t  of t h e  room. Mzrk looks  o v e r  a l l  Fie c o p i e s , o f  Hel lo  
and ed and Cosmo~olitan. Then his eyes l i g h t  u?on h e r  c l a ry .  

/' She'd been warned?. iie reaches t o   pic^ it up. 



'7.. 
'.:y. 7, 
;;;:; -. 
.. ' 

203 INT. E?. i' DGET' S  FLAT. EATHROOM - NIGHT. 203 
'i 

S r i d g e t  i s  changing from b i g  p a n t s  t o  l i t t l e  k n i c k e r s .  

BRIDGET 
D e f i n i t e l y  an occas ion  f o r  g e n u i n e l y  t i n y  
pan t s .  

She l i f t s  up he r  s k i r t  t o  remove t h e  b i g  p a n t s  s h e  was wear ingl  

204 INT. BRIDGET'S ELAT. LIVING ROOM - NIGHT. 204 

what he r e a d s  - 

MARK 
Right .  Right .  - He c l o s e s  t h e  d i a r y  q u i e t l y ,  and walks  o u t  t h e  door .  
\ I 

- - 
204A 

-. 
2 t  :A INT. BRIDGET'S F-AT. BA 

- 
B r i d g e t  i s  h a l f  way t h r  r h a p s  now has  on h e r  t o p  
h a l f  on ly .  She hea r s  t h  of  t h e  door .  She r u s h e s  o u t ,  
+nd su re -  enough. . . 

204B INT. aRIDGETIS FLAT. L I V I N G  ROOM - NIGHT. 2048 

... No-one's t h e r e .  She looks  ou t  t h e  window and s e e s  Mark walking 
away. It is  s t i l l  snowing. She opens t h e  window and s h o u t s  o u t .  

BRIDGET 
Mark! Mark! 

Re d o e s n ' t  he+r  - o r  won't h e a r  - a s  he s t z i d e s  down t h e  s c r e e c .  
She looks  a t  t h e  d i a r y .  Reads t h e  words ' u t t e r l y  h a t e f u l  b o r i z g  
snob' . 

SRIDGET (CONT ' D )  
0  s n i t .  

And has  t o  dec ide  what t o  d r .  

0  douSie s h i t .  



- 
% - 205 INT. BRIDGET' S FIAT. 5-ULWAY - NIGHT 

She charges  down t h e  s t a i r s .  

206 E X T .  BRIDGET'S ELAT. STREET - NIGHT 206 

Br idget  i n  bare  f e e t  and l e  s s p r i n t s  ou t  i n t o  t h e  snow p a s t  M r  ~ 2 Ramdas and a couple of Gree w a l t e r s .  

BRIDGET 
Wish me luck! 

WAITERS C RAMDAS 

206A EXT. H I G H  STREET. NIGHT. 206k 

It i s  snowing. Brid e t  t u r n s  on t o  t h e  main h i g h  s t r e e t .  She 
c a n ' t  see Mark. ~ z e n  up ahead she  s e e s  Mark t u r n  the  co rne r .  
She runs  a f t e r  him. 

207 E X T .  STATIONARY SHOP. NIGHT. 207 
\ 

Br idge t  s t a r i n  wi ld ly  around h e r .  Suddenly Mark emerges from 
t h e  shop,, whic 2 has a co t a q t - * , f & ~ ~  e v e r  r e s p e c t a b l e  +ddle: 
acred l a d l e s .  He looks a. F -the under-dressez s h i n e r i n g  Br ldge t  1-n 
rfie snow. i 

Mark, Mark - I'm s o r r y  - I d i d n ' t  mean it - I mean, I neant it - b u t  I was s i u p l d  
you see, so  I d i d n ' t  mean what I mean:... 

Pause. 

For C h r i s t ' s  sake - i t ' s  o n l y  a d i a r y  - 
and i t ' s  common knowledge d l a r i e s  a r e  
j u s t  f u l l  of crap. 

Pause. 

mw 
I know ? h a t .  

2e h o l d s  up a l i t z l e  l e a t h e r  book. 

I was jusiz buying you + new one. Time t o  
s t a r - ,  aga in ,  .-perhaps. 

Tot21 j o y  - she  j u q s  u:, on him - a-nns r i g h i  round h i s  neck, fee= 
i n  t h e  a l r  - and hugs h m .  

(CONTINUED 



:: i.: ,.F y 
K (CONT ' 3:  

C t o  on-lookers ) Sor ry .  H e r o i n i s  a 
1. t e r r i b l e  drug.  
,L 

And then they  k i s s .  It l a s t s  a  genuine amount o f  t i m e .  They s p l i t  
a p a r t  - a r i a g e t  i s  a l i t t l e  b r e a t h l e s s  - and c o n f u s e d .  I 

! 
BRIDGZT . 

Wait a  minute - n i c e  boys d o n ' t  k i s s  l i k e  
t h a t .  

MARK. 
0 yes ,  they  do. 

Both smile  - both  know t h e  f u t u r e  i s  f u l l  o f  s t r a n g e  d e l i g h t s .  

. -*C 

TITLZ MUSIC.. I MET MISS 
JONES" 

210 ZXT. PARENT'S HOUSE. GARDEN (1360'5)  - DAY 210 

HOME MOVIE FOOTAGE 

shows BRIDGET JONES, NARK DARCY, 8 yea r s  
o ld .  The s e t t i n g  i s  - swing ,  s l i d e ,  

addl ing  pool  - and abou t  Mark: hugging 
Kim, t r y i n g  t o  k i s s  camera.  Mark seems 
mor t i f i ed !  c o n s t a n t l y  I n  t h e  background t h e i r  
PARENTS, m outrageous 

A t  t h e  padd l in  pool ,  h e r  c l o t h e s  and walks 
back t o  Mark. 8e  looks  u t  t h e n  s m i l e s  and k i s s e s  
her .  Baby Br idge t  r a d i a n t l y  happy - Mark n o t  unhappy. Freeze .  

ERANK SINATRA 
Now I '  ve met M i s s ,  Jones 
And w e ' l l  be meet+ng 
T i l l  t h e  day w e  d l e .  
Miss Zones 6 I. 

THE END. 


